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entonish, 


Wew York—Jerry Wald is walk- 
around town yelling, “Canard!” 
new 19-piece band, which de- 
this month, is not a Kenton- 
crew, he says. 
j t got started,” he explain- 
“when I was seen talking to 
a in a saloon.” 
band, he says, will play 
a sive music.” This, he adds, 
nothing to do with Kenton or 
ive jazz. His ftrst sides for 
Golembia have certain character- 
istics which some people might call 
bop, but Jerry avoids this sugges- 
tion. 


“It’s a mistake to play u 
word ‘bop’,” he said. “It’s 
just to call it ‘progressive’.” 

In Rehearsal 


This “progressive music” has 
been in rehearsal for three months. 
And now it consists of some 40 
numbers, mostly originals, written 
by Manny Albam, Walter Fuller, 
and George Williams. 

Jerry figures on playing theaters, 
concerts, and bop joints and as few 

as possible. He’s using the 
q@arrently standard instrumenta- 
including conga and bongos, 
two baritones, a throwback to 

old Lunceford band. 

“I’m using a second baritone,” 
he said, “because a second tenor is 
usually playing so low on his bot- 
tom range he can’t do anything 
with it.” 

Personnel for his pre-debut Co- 
lumbia sides was: saxes—Frank 
Socolow, Sam Zittman, Harvey 
Levine, Wally Betman, Bon Lan- 
daere; trumpets — Dick Sherman 
Dick Palazzolo, Dan Vannelli, Al 
Porcino; trombones— Bob Ascher, 
Mario Baone, Bob Swope, Frank 
D’Annolfo; rhythm —lIrv Kluger, 
drums; Sam Krupit, piano; Nile 
Curbelo, conga; Carlos Mejir, bon- 
go, and Rudolf San Fillippo, bass. 

—wil 
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Burke Gets Decca 
Hollywood Tune Post 


_ Hollywood — Sonny Burke, one- 
time arranger for Jimmy Dorsey 
and other top bands and recent! 
active in studio and radio roe: | 
here, has been appointed general 
music supervisor for all Decca 
platter waxing at the company’s 
ocal branch. 

Burke takes over much of the 
work formerly handled by Joe 
Perry, recording supervisor, who 
like other Decca men is now shoul- 
dering some of the activities that 
Kary carried on by the late Jack 

p. 





Down Beat is published ever 
other Friday. ' , 


———— 








Dear Pot 


New York—Down Beat’s April 
editorial, in which a gratui- 
tous crack at Phil Harris’ mu- 
sitians in a Jack Benny script 
was interpreted as a knock at 
Musicians in general, drew a 
wrist-slap from Walter Winchell. 
h, come now,” he advised 
the Beat via his column, “let’s 
adult.” 

This, of course, is the same 
Winchell who has been conduct- 
ing highly adult campaigns (a) 
in favor of his own Hooper 
rating, and (b) against Time 


Dear Pot: Hi Blackie. 


ya 
Yours truly, Kettle. : 











rogressive, But Not 
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ays Wald 


Condon Mob Cuts 


VA Transcription 


New York—Eddie Condon and a 
crew of Dixielanders have cut a 
transcription for the veterans ad- 
ministration. Band consisted of 
Bobby Hackett, trumpet; Peanuts 
Hucko, clarinet; Cutty Cutshall, 
trombone; Irv Manning, bass; Joe 
Bushkin, piano, and Buddy Rich, 
drums. 

Between exhortations to the vet- 
erans by Condon, the band played 
Struttin’ with Some Barbecue, 
Squeeze Me, and The Lady Is a 
Tramp. : 

Transcription was made in co- 
operation with the AFM. It will 
be aired over 2,000 stations. 








Who? Ha! 


New York — Xavier Cugat 
played to 50,000 people, grossed 
42,000 on a one-niter in a bull 
ring in Montevideo in April. 
Cabled Cugat, who writes in dia- 
lect: “Who in the States has 
done thees?” 

















‘Missouri Waltz’ State 
Song Over Objections 


St. Louis—Over the objections of 
three Negro representatives, the 
Missouri house of representatives 
has passed a bill making the Mis- 
sourt Waltz the state’s official song. 

The objectors, Rep. Walter 
Lay of St. Louis and Reps. Wil- 
liam A, Cole and James McNeal of 
Kansas City, said the melody was 
okay but they didn’t like the use of 
“mammy,” “pickaninny,” and “dar- 
kies” in the lyric, They suggested 
these words might be changed to 
“mother,” “baby,” and “old folks” 
but the majority of the house 
didn’t see it that way. 





jazz beat. And I’m only interested 


likes—Miles Davis. 


too,” he added. 


fought for New Orleans 
against bop. 

Getting Crazy 
“Just because I criticized bop 


Sans Bongos, Panassie Bops 


New York—Things are getting worse and worse for Hugues 
Panassie. First bop was inflicted on his outraged sensitivities 
and now—sacre Dieu!—something even worse has raised its 
head, the Afro-Cuban element. “I prefer bop without bon 





gos,” he announced after a visit to® 
the Royal Roost to hear Machito. | against bop,” he said. “It’s getting 

“Bop still has something close to|so crazy—all this arguing about 
jazz. With bongos, I don’t feel the| bop and Dixie. Most jazz and all 
|the great names of jazz—Elling- 


= ~* 
e has found one bopper he| 


“T don’t like his style,” Panassie 
said, “But I can see he is wonder- 
fully gifted. He sounds good in 
his way. He’s doing things, he tells 
something. Charlie Parker is good, 


The French writer denies he has 
jazz 





ton, Basie, Hawkins, Tatum—fall 
in between the two but nobody 
ever talks about that.” 

Panassie, making his first trip 
to the U. S. in 10 years, has been 
traveling with Armstrong, listen- 
ing to what music he can find and 
apologizing to Lester Young. 

“Lester is one of the great musi- 
cians I have overlooked for years,” 


|he said. “I just realized recently 
|how great he is. I criticized him 
years ago and now I’m sorry.” 

and like Louis, people say I’m! 


—wil | 





Says Mix 


By MICHAEL LEVIN 
New York—If this is Arty, p’Shaw! Such was the comment 
of press and audience alike on the gigantic concert clam- 
bake staged for one week last month at Bop City night club 
here by well-known clarinetist Arthur Shaw. Shaw had pre- 


viously announced he had severed 
his connection with jazz to become 
a serious musician and that it was 
time serious music was displayed 
in a night club, where it could 
reach a segment of the populace 
ordinarily untouched by its charms. 


The bop audience on the first 
three nights he worked received 
the efforts of his conducting the 
40 musicians of the Shaw sym- 
phonette with pronounced boredom 
and even a few catcalls. Opening 
night reaction was so cold, that on 
later evenings, Shaw cut each of 
his three “showings” from 90 min- 
utes or more to about 45 minutes, 
and prefaced each of the selections 
with a short explanation of the 
piece’s content. 

More Confusion 

This confused the audience even 
more, since someone had paid Irv- 
ing Kolodin of the New York Sun 
to write program notes, and it 
was therefore difficult to tell 
whether Shaw thought: (1) He 
spoke better than Kolodin wrote, 
or (2) whether the audience 


*| couldn’t read. 


The program (with a Shaw por- 
trait resembling Jerry Wald on 
the cover) numbered 23 selections, 
was played in three groups, ran 
the gamut from Prokofiev’s Clas- 
sical Symphony down to Morton 
Gould’s Guajira. In the first and 
third sections, Shaw played groups 
of selections for clarinet, with 
Hershey Kay conducting. While in 
the middle period he toyed with 
Nickie Berezowsky’s Concerto For 
Clarinet and Orchestra, which he 
later repeated in a concert with 
the National Orchestra association 
at Town Hall. 

The rest of the program, cer- 
tainly 70 per cent of the music, 
was directed by Shaw himself. I 
am not familiar enough with 
Shaw’s background to know 
whether he has studied conducting. 

But certainly never before has 
such miserable conducting been 
seen or heard anywhere in the 
music business, Shaw’s concept of 
leading consists of raising and 
lowering his arms in what he 
thinks is approximate conjunction 
to the beat. Solo instrument en- 
trance, dynamics, tempo shadings, 
or any coloration whatsoever are 
things completely outside his ken 
or capability. 

Harsh? Sure 

These, indeed, are harsh judg- 

ments. But Mr. Shaw is a preten- 
(Modulate to Page 16) 























New York—This is what the dreamy-eyed gals who 
think musicians are unrestricted game never get 
around to realizing. Left to right are papa Buddy 
Yeager, with Jimmy, Bunny, and Chippy Yeager; 


Beneke’s Second Line Getting In Shape Early 





Jimmy Priddy with James II; Paul Tanner and 
Penny, and Saul Libero and Saul Jr. Fine-looking 
youngsters form a rather young second line for the 
Tex Beneke band 





Auto Crash 
Kills Haymer 


Hollywood—Herbie Haymer, ten- 
or man featured by Jimmy Dorsey, 
Woody Herman, and other top 
bandsmen, and for the past few 
years a top man in radio and stu- 
dio work here, died April 11 in 
St. John’s hospital, Santa Monica, 
of injuries received in an auto 
accident. 

The accident occurred at a Hol- 
lywood intersection as Haymer was 
driving home after working at a 
Frank Sinatra recording session. 

Haymer’s car was struck broad- 
side by another auto, the girl 
driver of which allegedly failed 
to make a boulevard stop. Ha r 
was thrown from his car, and the 
other car, which turned over, land- 
ed on top of him. The accident hap- 
pened about midnight. 


To Santa Monica 


He was moved from the emer- 
gency hospital to the Santa Monica 
hospital, where he died at 5 p.m. 
the same day. 


In addition to his air shows, 
Chesterfield Supper Club and Hit 
Parade, Haymer did practically all 
of Paul Weston’s Capitol recording 
sessions, and may be heard in nu- 
merous “hand-picked” groups as- 
sembled for Capitol sessions b 
Dave Dexter. He was 33 years old, 
married, with two children. 


Big Sid Sick— 


Leaves Louis 


Chicago—Sid Catlett has tempo- 
rarily left the Louis Armstrong 
All-Stars, under doctor’s orders. 
He has been replaced by George 
Jenkins, onetime Hampton and 
Armstrong big band drummer. 

Catlett became seriously ill with 
heart and kidney trouble just be- 
fore the band opened at the Blue 
Note here last month. He is ex- 

ected to convalesce at his father’s 

ome in Chicago. 

Red Saunders filled in on drums 
for part of the Blue Note week, 
with Jenkins coming in later. It is 
possible Cozy Cole will take over 
if Catlett is unable to return, band 
manager Pierre Tallerie said. 

The All-Stars have a midwest ° 
tour before their opening at Chi- 
cago’s northside Silhouette club on 
May 27 for 10 days. A month this 
summer at a club in Anchorage, 
Alaska—where the army and navy 
have bases—was under considera- 
tion. 








Garner Waxes 


Los Angeles—Erroll Garner has 
cut four sides for Savoy, backed 
by Alvin Stoller, drums, and 
John Simmons, bass. Numbers were 
I Surrender Dear, Stomping at the 
Savoy, I uly Have Eyes for You, 
and That’s My Baby. Latter has a 
vocal by Simmons. 








Benny, Martha 
On The Cover 


Maestro Goodman and Martha 
Tilton demonstrate the be-bop 
hop on the cover of this issue 
with the greatest of ease. It’s a 
“hop,” isn’t it? So what do they 
do? They hop, natch! Posing 
for the Acme photographer was 
in the nature of a reunion for 
Benny and Martha, since it was 
in 1937 or °38 that BG hired a 
then comparatively unknown 
singer named Tilton in Holly- 
w A new tune, The Bop 
Hop, dedicated to this dance 
routine, has been recorded for 
Capitol by Goodman. 
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Ingle May Try Some Bop = Haines Proves Self Tops; 


New York—Having torn hillbilly music into as many shreds ¢ S e / / S Tou gh Cop a Cr Oo wd 


as the laws of physics permit, Red Ingle is thinking of turning | 
his (Reviewed at the Copacabana, New York) 


satiric talents to more modern fields. “I keep hearing | Beat it! 
H oeye s + | 
bongos,” he said. I'd like to do somethin Except for a few top names, the Copacabana is 
murder on a girl singer. The clientele will look, if 


with 25 bongos|| Holt —I bl 
and a flute. The bongos should - . noyroges oor ae 
what to look at, but they’re not so 














™ eee 1 











|| stories are told about that early 

be very cheap, made in Brooklyn, | Californian, Abe Lyman, taxi- 

and the flute should be from the driver, bandleader, and now 

Philadelphia orchestra. about to become a movie pro- 
“I’m also going to satirize bop. 


usually 
a girl hag 
apt to listen. Connie Haines, 






: P who definitely has what to look at, is proving she’s ready for 
: : ducer at Republic (a series of || the top spots by catching both @ - ws, 
I'll use good bop Played right but | musical westerns starring || eyes and ears, the mikeless approach gets atten. ’ 
— double ape _ hire F yoer Veugha omnes). vue often re- In fact, she’s turning the trick | tion. ' 
p guys cut the record and | || told is of the time » out to i A i h wi up wit A 
then aT pe the Natural Seven’s | | wrest a hotel spot from a rival Goubled in spades. At one Pee ne | etene,, Winds 4 h three fast ( 
noses on ‘he record and say, ‘Learn | 


it, Jack.’’ 

Whatever he does with bop and 
bongos, he’ll make every effort to 
avoid offending the true believers. 


deserts the Copa’s boomi am- | standards, I Can’t Give Y ou Any. 
plifying system, sings a ballad thing but Love, Darktown Strut. 
without a mike, and is rewarded | ter’s Ball, and Do Me Like You Do, T 
with so much silence you could/and encores with a calypso, Up bop 
hear a tip drop. and Down, 


band, took the boss into a room 
where the band could be heard 
via radio, tried (unsuccessfully, 
of course) to synchronize a met- 
ronome with the band’s heat. 






































































































back 
Connie has been around for is i id- 
That, he feels, is why his hillbilly Then he turned to the boss and quite a while now and has learned Bh | hy: of Cone at aa — 
takeoffs have been so successful. said, triumphantly, “See! I told practically all the fine points of bellished with genuine < rtisteadl ment: 
When he moved into the hallelujah you those guys couldn’t even selling. Her voice is no terrific in-| Connie hag reached a point 4 dean! 
market with Cigareets, Whuskey || keep time!” strument but it’s adequate for her which she has pretty well sized a The 
= Wild, Wild Women, he got a The band went out, and Abe’s urposes and, with her all-around her own abilities and has the con. as it 
me ab of mr ad from ee went in. now-how, she gets the most out | fidence to show them to their best eet 
gentleman in the middle of it. advantage. She has the polish) wit 
west. This was Connie’s first date at ie on hich layir 
ae i ; : , P 
What Ya’ Think? S the Copa and she came in with rome po cas oe top beaded self 1 
“All I do is say that cigareets, tate Dept. Adds Bop a elaborate peeduction ideas —ewil ody 
whuskey and wild, wild women will \ ° fea’ | 22d the intention to do a more-or- ban 
drive you crazy, wil] drive you in- To Voice Of Amer ICQ | less even split between ballads and beat | 
sane,” Red wrote in reply. “What Red Ingle New York—Bop has been added | Thythm numbers. She learned fast. gettin; 
18 your viewpoint? Do you figure explains. “When a leader an-|to the ammunition of the state de- — geen pon ee og be- New Orleans Jazz at the 
they won't? nounces, ‘And now we will play partment’s short wave Voice of he he cf mae lke ‘ote — aoa 
Refs correspondent agreed they | such and such’ and people say, America programs. The Voice is lad “ hae a a P serdheyen j ‘This 
would. But why, he wanted to/‘Oh, God, no, not that,’ then the recording the audio parts of CBS t be i een the head + owe’ S ow own Near might 
ow, was that awful drunk on tune’s ready for us. We can prob- television’s Adventures in Jazz se. a ted. + pt 4 a contrib 
wapenee aren ably keep going as long 2s People ries and broadcasting them Ae Eu- notes and a ed slugging. New Orleans—A musical show. Bat Ch 
ne drunk is “ye .Or # Pur-| make hits and get sick of t em.” | rope, Latin merica, and the Far ass down is due very shortly now thai anny 
think, 4°, Wrote. “If you'll just —wil | East. If nothing else, this adaptability Sharkey Bonane wet his Kings off Nor ofl 
2 ink, he is a form of testimonial. A press release from CBS an- ives an idea of the girl’s class, Dixieland have entered into dived g = worthy. 
~ = see how mean and out . nouncing this contained several ex- he comes out punching with I’ve competition with the Parisian roonfi _*ettini 
Peed 7. hiskers= under the A llen, Higgy Slay tion “thet tang ie —. Got My Love gp Me ae by presenting their weekly Sunday _ 
: jon that “the sta epartment | and moves into er current Cora afternoon Dixie bash at the same - 
: — ° : - ; ; thing 
That Did It ° ° ° Says citizens of European countries disc, How It Lies. For a brief as that staged by the P.R. “bee 
This argument won the eticamie Minneapolis Again - + «are avid hot jazz fans” and change of pace, she does So in "a meg . cael putting 
completely. Meet kam ee Red Allen-J.| the fact that someone named f the | 52ve,.without a’ mike. advantc:|aftair, with bandamcn ‘Soot 
“ ee ee >| Vaughan” has nm one o € | doesn’t show u to great advanta , A se 
“that we Tint spite as be the Dome bere tie da beet | guecs om Adee, 2 Yes _‘on the ballad but the challenge of Chink ‘Martin; and” Jeg spe pack °° 
of these fine’ religious records. I}Good Friday—a day on which| ~~ sharing the loot with Sharkey, standab! 
will buy one and my brother and|some eight inches of snow fell— / Financial disagreement is repu = is the 
brother-in-law in | il big doors had A C h d Bonanggy {it’s boo 
ey ee ennge nn eee cram 8 ctowd oo big doors ha OW, rere s oo! Number Hazel, ond Mart sect pon ae 
: . = Rtg Biss sos ; and wi 
ord snce de *rligious rc} And they tet drawing lik that| 0, ice Dep & Set a [Sear Foe a 
He’s looking around for ee they were here temperature went |™ore to Lemon Drop or Ant mt Th ture has the su one 
fields now because, he tng “Ten to do below and they did huge pology yrs se fon cnr. = Beneke Reshuffles — of teers callie the N.O. lear ms 
like a guy who painted himself in- | business. The combination of old- | 2 ustice 1 red /. Hofmann thin ne 4 ° A h P| and of popular two-beat disc-jockey th — 
S corner. I started out with a|sters Alien and J. C., Hodges-like ome ‘led t. hi Al|"¥@ trings Attache Roger Wolfe, who acts as emcee . otlight 
gag and now I find the thing on altoist Don Stovall, Swing musician Ro , sea of is eae yen Boon of} New York—Tex Beneke, minus | First two concerts were only mod: s Phe 
my hands. , Oe tompson on piano, and mod- taking numbers bets. A plain-| strings and back on a Miller kick, |erately successful, both musically numbers, 
When the gag, Timtayshun, Was | ernists Johnny Pate, bass, and 1 th a aid he h d seen ei ht is currently laying Frank Dailey’s and financially. The music will un but the 
fomented, Red was through with Eddie Bourne, drums, keeps "em mero meen Hg a to Roman ~ Meadowbrook with a relatively re- doubtedly improve; _ whether the A produc 
me manic se oa Jean Williams, pian him some money, and walk away, vamped group. See oa: to be seer 4 Jazz is 
ust Horsing ; ‘ B *rolics | 28 Rodgers made some entries in a Outfit has: saxes—Joe Palmer. eanwhile, the Parisian roomeri than fun: 
“ . . Frolics. agg , i i ] Station" : 
I'd seen eve hin th t ist and vocalist, still at the book. Joh Wh G Benh ' * | are rocking right along. When 
through the it = MCA -.- Benny Goodman played a dance Exlaimed the cop: “Imagine my | 9° T ite | p< roe am, Man Www as climbed aboard Royal Ro 
nie Thaler, § trumpe - 
bus. I’ n Ou the road for 25 | 2t the University “ oy ee embarrassment when, on looking Ro rt Nichols John a bandwagon with a 30-minute re 4 ama 
: "ete : Club Carnival. |‘ re: wine ’ ? Exe 
ears. I was tired. So I was doing | Mel Torme at the in the book, I found nothing but a William Thomas, Dale D. Pearce; | broadcast of the concert. just been 
it parts in pictures. Then I men] lot of freshly-written music. But I trombones — Robert Pring, Dick | Wingy Manone clarinetist — expected t 
horsing around and Timtayshun arrested him anyhow.” ‘ Gould, Paul Tanner, Jim Harwood; | Costa has taken over the late vi it still sm: 
was concocted and I took it to Basis for the accusation was Fren horn—John Grass; rhythm | ing Fazola’s chair __ gue. > showed ni 
an Jo fiatiora heard a test Peggy, Jo To Repeat peovened “A , een pinion —Albert Ham, base; Arthur, Wag- —Nick Gagan | ———s 
; and wan 0 it. We €88, a police dep her, piano; Jack Sper! ing, drums, 4 
. fut it at 78 and then boosted it to Summer PA Tours for 25 years. and Sam Herman, guitar. bi 
“Originally” thee ey hieher New ,York—Pegey Lee and Jo| ' up, ,. Red! <a persis are, handled by Glenn | Bagli To Columbia __ We 
} ] en- : “This is a very simple once Ougias and Bob Mitchell and the ia 
tion of making a mystery of Cin-| Stafford will repeat the s oy | get the clue,” he explained. “Each Moonlight Serenaders (Mary Mayo,/} Chicago — Sam Bagli, Frankie; 
derelia Stump. It was Just that| Personal appearance tours they | , " ‘ ral 
+e é line of the staff and each space laire Chatwin, and Jim Layden).| Masters band mana er, has joine 
Jo didn’t dare tell her manager | madé last year. ’ 
: 4 between the lines represents a fig-| Buddy Basch has taken over Bene-|the promotion sta of Columb 
she’d done it. It might have been| Peggy, backed by Dave Barbour, ure. Now, you read the notes from ke’ lici h 
Pom ae eet wouldn’t have | starts — weg} a ie Chicago top 04 “6 anol and you find they e's publicity. records here. 
e osephine.” | theater on June 24 an comes into 

















7 : t numbers from one to|, 
Oday Red looks on himself as|the New York Paramount July 6 | TePresent : 
the vulture of pop music. or 13. Josephine’s tour also kicks | ive. Reading upward, the notes 


° e we 
4 tune isn’t worth much to me off at the Chicago theater—on ine, So, if there en — — | Hollywood Courtship, Vi 
until it starts going downhill,” he | July 8. top, ‘third, and fifth lines, you get .. an 
















a Nevada! 








one, three and five. The spaces are 


Ziggy Takes Tenth ‘Beat’ Trophy _, district attorney 









told the judge he had tried having 
the music played. 

“Tt doesn’t make any sense,” he 
Said. 

“But,” interjected Rodger’s law- 
yer, “this is be-bop music. Of 
course it doesn’t make sense.” 

Justice Hoffman decided that the 
police department's decoder knew 
more about music than Rodger’s 
attorney did. He found Rodgers 
guilty. 


Nat Set For Series 


Of Texas One-Niters 


New York—King Cole and the 
|trio start on a tour of one-niters 
when they finish their current me oo 
[city stint on May 26. Group wi 1} 
hit New Orleans, Beaumont, Gal- | 
| veston, Dallas, Shreveport, Fort | 


Worth, and Houston, winding up| Los Angeles—Squinting in the sunlight, and in the steady gaze of al 

in San Antonio on July 5. |the gossip columnists and their followers, Nora Eddington, estrange ” 

Cole has cut an album for Capi- | wife of Errol Flynn, and singer Dick Haymes, separated from Joann 

Star band since it to] on which his vocals are backed | Dru, return by plane from Las Vegas. Nora reportedly began divore 

was inaugurated. The Barbour-Lee NBC airshow is one of several on by woodwinds, strings, and a vocal | Proceedings, and a future alliance seems in the offing. Haymes als 
which Elman works. ‘ quartet. | Separated from his manager, Billy Burton. (Acme Photo) 
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Jackson Band Good, But 
Chub's Antics Lack Taste 


Reviewed at Mineola high school, L. I. 





Saxes—Ray Turner, Al Young, tenors; Frank Socolow, alio; 


Marty Flax, baritone. 


Trumpets—AI Porcino, Norman Faye, Charlie Wolpe. 
Trombones—Marlo Daone, Bob Swope. 
Rhythm—Gene DiNovi, piano; Tiny Kahn, drums; Tom Kelly, 


bass; Joe Harris, conga. 
Vibes—Teddy Cohen. 
Vocals—Paula Castle. 
Arranger—Tiny Kahn. 
Chubby Jackson, leader. 


There’s really nothing wrong with Chubby Jackson’s big 
bop band which can’t be cured by putting the happy monster 
back to work on the bass. He has collected a good group of | 
musicians and built up a small book of adequate bop arrange-| Chicago— Dave Garroway has coming in with; for all we knew, 
given up his “tiger” and similarly | it might have been mickey,” said 


ments which his men bite intoQ———————_ 


deanly and with vigor. 

The main drawback to the band 
as it stands is Chubby himself. 
Except for a bass duet specialty 
with Tom Kelly, he has given up 
playing entirely and devotes him- 
self to between-numbers chatter 
and varied gesticulations while the 
band is playing. He doesn’t even 
beat off the numbers, the band 
getting its cues from Tiny Kahn 
at the drums while Chubby shuffles 
around aimlessly. 

This renunciation of the bass 
might be okay if Chubby’s antics 
contributed anything to the band. 
But Chubby is actually not half as 
funny as he seems to think he is. 
Nor is his taste particularly trust- 
worthy. Result is that instead of 
abetting his crew’s music, he dis- 
tracts from it and in some ways 
leaves a bad impression which has 


over it. 
The band was caught at one of 
the series of high school concerts | 


|it has been giving around New 


|it devolved into a straight concert 


nothing to do with the music he’s | 


putting out. 
Lacks Variety 


A secondary and minor draw- 
back—one that is easily under- 
standable in a band as new as this 
—is the lack of variety in the out- 


fit’s book. It’s almost straight bop| Chubby is wasting trying to be 


at a practically unvarying tempo | 
and within a limited area. Every- | 


thing is hammered out at the same 
level and eventually monotony sets 
in. 

Some attempt at pace is made by 
the use of occasional pop medleys 


spotlighting soloists in the band | 


and the introduction of comedy 
numbers. The medleys are pleasant 
but the comedy is pretty feeble. 
A production called The Evolution 
of Jazz is more often embarrassing 
than funny. 

When it was first unveiled at the 
Royal Roost, Chubby admitted it 
was amateurish but since it had 
just been thrown together it was 
expected to improve, A month later 
it still smacked of amateurism and 


showed no indications of getting | other Friday. 


| Chubby’s vocalist, on her first pro- 


|mously in her few weeks with the 


York. The original idea of the se- 
ries was to blend some bop educa- 
tion into the concert. At Mineola 


plus some very vague interpola- 

tions on bop by Chubby. Anybody 

who was going to get any educa- 

tion out of it had to have a bop| 

master’s degree to start with. 
Drive, Good Solos 

Reason for piling all the above 
clams on the band is that it is a 
basically excellent outfit which 
ought to be showing up a lot bet- 
ter than it has so far. It has loads 
of drive stemming from Tiny Kahn 
and gets clean, tasteful solo work 
from such sidemen as Ray Turner, 
Frank Socolow, Rob Swope, Ai 
Porcino, Teddy Cohen, and Gene 
DiNovi. 

But, as it stands, there is noth- 
ing distinctive about the band to 
set it apart from other, better 
known outfits in the same vein. 
Part of this can probably be at- 
tributed to the time and effort 


cute. 

The band is currently carrying 
dancer Steve Condos and Irv Lew- 
is, comic and trumpeter, with it. 
Condos knows what he’s doing, 
does it excellently and brings a lot 
of professional polish to the setup. 
But Lewis’ comedy is on much the 
same level as Chubby’s. In a high 
school auditorium, the boys looked 
very much at home. Paula Castle, 


fessional job, has improved enor- 


band and shows signs of develop- 
ing into a very effective Vaughan- 
style thrush. 

—wil 
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French horn—Richard Dunn. 


Reviewed at the Blue Note, Chicago 
Trumpets—Andrew (Fats) Ford, Al Duresi, George Cirillo, Maxie Gussak. 
Trombones—Harry DiVito, Angelo Callea, Al Lorraine. 
Reeds—Jack Rothman, oboe, English horn, tenor; Jay Lishin, alto, clarinet, tenor; Al Block, 
flute, clarinet, alto; Frank Musemeci, clarinet, tenor; Hy Mandell, bass clarinet, baritone sax. 


Boyd Still Most Complex 





Rhythm—Lloyd Trottman, bass; Gene Kutch, piano; Phil Failla, drums. 
Arrangers—George Handy, Eddie Finckel, Johnny Richards, Raeburn 


Vocals—Ginnle Powell. 
Boyd Raeburn, reeds, leader. 


Chicago—“My friends say the trouble is that I’m ahead 


of the times. So, why worry about me laying off? I’m just. 


waiting for people to catch up.”? Boyd Raeburn was still just 
missing the people, and for no good reason, when he opened 





New, Non-Esoteric 
David Now On TV 


sion. His WNBQ (NBC-TV) show, 


| mon 


| 


at the Blue Note here late last 
th. 

There had been no advance pub- 
licity on Raeburn’s week at the 
town’s top jazz spot (“We didn’t 
know what kind of a band he was 


| stylized whimsicalities for televi- | the Note’s publicity agent). 


The band certainly was _ not 


aired on the full network for the| mickey! 


first time recently featured Louis | 


It was music to listen to, using 


Armstrong as guest, and the reg-| probably the most complex and 
ular cast of the Art Van Damme) difficult book in the dance band 


quintet, Joe Gallicchio’s 


studio | business—played with a sure touch, 


band, singers Connie Russell, Jack | though outstanding soloists were 


Haskell, and Carolyn 
the new, non-esoteric Garroway. 


Show, 9 to 9:30 p.m. Saturdays, | 


is produced by Ted Mills, directed 
by Don Meier, and has Bill Hobin 
and Bob Banner planning the mu- 
sical sequences. It is currently 
sustaining. 

Hobin has been working on a 
package which is now ready to be 
sold and which would use a “show 
boat” format to air various acts, 
including singer Lane Adams, and 
“strictly authentic jazz music,” 





Gilbert, and | few. 


A Lot the Same 


“We're still playing arrange- 
ments like Body and Soul that 
have been in the book five or six 


years,” Raeburn said. “At that 
time they were looked upon with 
horror. Now, they’re becoming ac- 
cepted. 


‘We’ve been compared to Kenton 
and Ellington, but we’re not like 
either. We were trying to think 


|of a descriptive name for our kind 


of music, but so far all we could 


tentatively the Doc Evans band. | agree on was ‘sonic.’ I don’t think 
Script is by Billy Rogers. Although | there’s another band in the country 
the whole thing was originally to | that sounds like ours.” 


be put on a sustaining basis, it | 


will now appear only if a sponsor 
is to be found, Hobin says. 





New Columbia Prexy 


New York—Edward Wallerstein, 
board chairman of Columbia rec- 
ords and chief executive officer of 
the company, added the disc firm’s 
amare to his duties May 1. 

allerstein, who has held the job 
before, succeeded Frank K. White, 


Mutual Broadcasting system in 
April to replace Edgar Kobak. 
White had been president of Co- 
lumbia for 15 months. 


And Rickey Makes 3 


Lynn, Mass.—Rickey King tem- 
porarily shelved his plans for a 
Dixie band and is currently ap- 
pearing at the Red Fox with a 





trio consisting of Bill Chamber- | 


lain, piano; Mickey Arnaz, clari- 
net, and King, drums. 





who was elected president of the | Packs 


As far as we were concerned, 
the band sounded great. It has 
more fire and dash than Herman, 
and probably Barnet too; more co- 
hesiveness than Goodman, and 
more sensitivity and feeling than 
Kenton. They play in tune—an ab- 
solute necessity a= bo working with 
the Raeburn book, partly because 
it would be comparatively easy to 
do a slipshod job which might go 
unnoticed under all those decibels. 

Its lack of soloists is one draw- 
although the magnificent 
Raeburn library tends to minimize 
their importance. “They’re — 
pe kids who like to blow,” Rae- 

urn said about his musicians, in- 
dicating however, that the lack of 
DeF rancos or Pete Candolis doesn’t 
bother either him or the band’s 
progress. He plans no changes in 
the currently colorful instrumen- 


tation. 
Chief Solo Men 


Chief soloists are Harry Di Vito, | 


last with Stan Kenton, on trom-| 
bone, and Andrew (Fats) Ford, on | 


| trumpet. Ford is a big boy, some-' 


what reminiscent of Al Killian in 
appearance, and must have terrific 
strength to have played, as he did 
opening night, the high note stuff 
on tune after tune all evening. In 
fact, he was the only trumpet to 
take a solo chorus. 

Trombonist Al Lorraine, ex-Vic- 
tor Lombardo and with Skitch 
Henderson for three years, played 
some pretty horn, to contrast with, 
first, Di Vito’s roughtoned “gone 
and going” bop and, incidentally, 
with the band in general. 

Although they did play some 
slow things—at what might have 
been a danceable tempo for expert 
|dancers—and some which had a 
| solid jump beat, the pyrotechnical, 
|eerie, and weird dominated the 
complex interaction between sec- 
tions and individual instruments. 
Sounds splintered from the oboe, 
the two bass clarinets (of which 
Boyd played one), and the other 
reeds and horns in almost visible 
combinations, like the vivid colors 
of a kaleidoscope being shaken up 
and then rena | pattern after 
original pattern. Great use of the 
flute, and constant French horn 
gave delicacy and soft bass when 
needed. 


Reeds Outstanding 


Outstanding as a section was 
that of the reeds. Both Rothman 
and Lishin, who did a fine, soft, 
breathy tenor solo on Stardust, 
were especially notable. Section got 
good blend too, though never, of 
course, as monotone a blend as 
Woody’s saxes. But Raeburn’s is 
not a monotonous unit, and never 
has been. 

Lishin, Kutch and Callea do 
some arranging for the band; 
Callea on Lemon Drop, which has 
cutting up and singing by Ford 
and Mandell; Lishin on Whisper- 
ing, and Kutch who wrote an orig- 
inal called Movin’ Along. 

Ginnie Powell, Mrs. Raeburn, 
handles the vocals capably, though 
not as well as she would if she 
would get some coaching on con- 
trol. Her low tones flat and wobble 
consistently, though how anyone 
could sing with that background is 
la wonder. She’s an appealing per- 
| son to watch, but it would be nice 
|to be able to listen without winc- 
| Ing, too. 

Raeburn plays some school dances 
|in the east (“They specify in the 
|contracts that four out of five 
numbers be slow,” he reports) be- 
fore opening at NYC’s Apollo May 
|6, for a week. Negotiations with a 
major record mg ao are now in 
| progress for the band, while Gin- 
|nie has a new Decca contract.—pat 











Your next copy of Down Beat 
will be the issue of June 3 on 
the newsstands May 20. 
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@ Controversy over the whats, whos, and wherefores 
of the musical “glory that was New Orleans” 
tage among collectors and patrons of le jazz fig. It is an 
possibility, therefore, to separate any one man or group 

bluntly maintain that: “Man, here is the greatest.” 
Buy among the many graduates of the N.O. school. Willie 
(Bunk) Johnson must surely be placed near the head 
the class. Bunk, born in 1879, began his study of the 
pet at the tender age of six under the tutorage of 
f. Wallace Cutchey, an instructor at New Orleans uni- 
versity. Upon his graduation in 1894, Bunk joined the 
hand of Adam Oliver but soon left to play second cornet 


q 


tm 
Prof, 


vith Buddy Bolden. 


will always 
head music 


- good 
ear . 


of John R 


II 


better... 


cuit of the Crescent City. 


@ As Bunk himself describes his early days “...I got 
crazy to play with Bolden, and Bolden played my style of 
music that I liked. I liked to read but I rather played that 
more jazz to it. I could read good 
reader ... but Bolden played mighty much by 
. » but anything that he played, I could whistle, I 
could play. And I jumped Oliver’s band and went with 
Bolden. That was in 1895. . . 
claimed an active membership in practically all the im- 
portant bands that flourished during the early 1900s, even 
playing engagements with the more commercial orchestra 
obichaux, which played the “high society” cir- 


.” From then on, Bunk 


@ Bunk’s musical 


and vaudeville shows t 


dancehall fracas. This 


Ill 
activities remained centered around 


New Orleans until World war I when, like many fellow 
jazzman, he got the wanderlust. In the years that followed, 
Bunk worked river boats, honkytonks, circuses, theaters, 


hroughout the U.S. and his travels 


also included junkets to South America, Asia, and Mexico. 
He returned to New Iberia, La., in 1931 and setiled down 
to jobbing with local bands. Unfortunately, shortly after 
his homecoming, Bunk’s trumpet was demolished in a 


misfortune, coupled with the loss 


of his teeth, brought about his retirement. The succession 
of ill-paying jobs that followed was indeed a far ery from 


the “good times” of a few years before. 
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CHICAGO BAND BRIEFS 
Everything Moving Too 
Fast? Not The Abbey 3 


By PAT HARRIS 


Chicago—The southside’s cluttered and sometimes raucous 


Pat’s Tap, and Monday nights at 
| the Casablanca. 

Leon Shash’ Cosmopolitans hold- 
| ing forth at the Old Hickory, Clark 
| and Diversey, where they expect to 
| stay until July. 

Barrett Disturbed 

Barrett Deems really beating it 
|out at Randolph Square, while the 
big sign out front roclaims 
“world’s fastest pianist,” a title 

intermissionist Ray Dixon would 
|make no attempt to claim. Deems, 
| whose frantic demeanor sometimes 
| slips into despairing doldrums, is 
trying hard to educate the Ran- 





Spanier, Sullivan Working 


Together Again At Jazz Ltd. 


Chicago—For the first time since 1940, he says, Joe Sul. 
livan is working a steady Chicago job. He’s here at Jazz Ltd., 
replacing Don Ewell on piano and once more working with 


Muggsy Spanier. And the two 


————————— 


‘Still A Student But 


63rd street and Cottage Grove neighborhood has been home 
for almost two years for the Leon Abbey trio, and the only 


dolph squares, who, as transient 
trade in the loop is prone to do, 








thing that saves this fact from complete incongruity is that 


the spot Abbey pias Harry’s, is® 


as well 
pleasant, 
itself. 
Abbey plays violin, and came to 
Harry’s straight from 12 weeks at 


behav as cheerfully 


and suave as the trio 


the Blackamoor room of the Wis- | 


consin hotel in Milwaukee. A Min- 
nesotan, he went to Europe in 
1927 and did not return for 13 
years. He had a 12-piece band at 
the Embassy restaurant, Club 
Florida, and Chateau Madrid in 
Paris, toured the whole continent, 
and spent two years in Scandi- 
navia. 

This might indicate something of 
what Abbey sounds like, or at least 
what his musical inclinations are. 
Band and patrons move at a slow, 
relaxed pace—in contrast to the 
usual frantic activity in neighbor- 
ing places of resort. But this 
doesn’t mean the group is not ac- 
cepted by the colored population 
in the area, for they were eighth 


in the Chicago Defenders poll, in | 


the classification headed by the 
Ink Spots. 

Barrington Perry, piano, and 
Rail Wilson, bass, are not only 
excellent in the trio, but occasion- 
ally play without Abbey’s lead and 
do a beatful,.and less Zigeuner- 
like job. 

Miracle’s ‘Marie’ 

Abbey’s three, plus John Good- 
loe, guitar, cut some records for 
Chicago’s Miracle label which 
ought to be coming out any day 
now. Singer Browley Guy was fea- 
tured, and the sides, Oh Marie, 
Out of Nowhere, ’'ve Got My Love 
to Keep Me Warm, and You Will 
Remain in My Heart, are not only 
eo music, but ought to sell. 

arie is prime jukebox material, 
and Guy does a remarkable though 
somewhat Laine-like vocal. Each 
tune gets an individual treatment, 
which means that the Laine got 
lost after Marie was cut. 


Guy sang at the Tiajuana in 
Cleveland a year ago, appeared on 
an Arthur frey show, but as 


far as we know is not working 
now. 

Miracle has had 22 releases in 
its two years of operation, and es- 
timates that 19 of them were 
“hits.” 
Gone was the to 
headed by Lee 
Simpkins. 


seller. Firm is 


* * 


Though things in general are 
very slow, some Chicago musicians 


are working, even if it is on a day- | 


Sonny Thompson’s Long | 


galnick and Lou | 





by-day or week-to-week basis. 
Boyd Kelly’s trio opened at the 

950 Lounge, Oak and Wells streets 

recently. Roosevelt Sykes in his 


second six weeks at the Hollyweod | 


lounge at 39th and Indiana, with 
Ernest Crawford, bass, an 
Charles Stewart, tenor. Ernie 
Harper soloing at the 113 Club 
piano, on 47th street. 

Jump Jackson, with Wendell 
Owens, Johnny Morton, and Fred 
Clark at the Lake street Corner, 
while Dick Davis at the Quality 
lounge on the south side. Former 
Sunset Royals tenor Davis has 
Buddy Smith, drums, John Young, 
piano, Eddie Calhoun, bass. 

Claude McLin out of the Ma- 
|comba, replaced by Tom Archia’s 
| group. Far south Mocamba had the 
|Tom Sandi three replace Larry 
| Grady’s trio. 
| Bob Perkins still at the Nob Hill, 
which discontinued the Sunday 
afternoon bop sessions, though Jay 
Burkhart’s band will probably con- 
| tinue on Monday nights until sum- 
|mer. Former Phil Spitalny clari- 
| netist Jose Chavez is at the piano 
on weekends, opposite Perkins’ trio. 
| Silver Frolics, at which Dorothy 
| Claire opened recently, has the 
| Day, Dawn and Dusk combo in 
for four weeks starting May 20. 


Armstrong on Howard St. 


Rhythmites at the Bar O’Music, 
| with Lil Armstrong there on piano 
| weekends. Louis and his All-Stars 
| will be playing at the Silhouette 

across the street for 10 days start- 
ing May 27, while Charlie Ventura 
is supposed to play there from 
June 28 to July 26, when Herbie 
Fields returns. 

| Dixie has flown from the Argyle, 
| where George DeCarl’s band is en- 
sconced. Bob Carter three left the 
| Music Box, which thought it might 
| forget about music for a while. 

| Long, long stay seems to be the 
|future of pianist Louise Brown 
| and the Humberto Martinez combo 
|at the near-north Airliner, while 
|same is case for Al Morgan and 
|the Billy Chandler band at Hel- 
| sing’s. 

| Martinique restaurant keeping 
George Winslow, with their new 
{outdoor dancing pavilion —es 
June 3 with Jimmy Dorsey. Henry 
| Riggs’ a may add Sun- 
days to their Friday and Saturday 


night schedule at the Copacabana 
in Chicago Heights, though stil 
afternoons 


keeping Sunday at 











Chicago CBS Recoups With Agnew 





Chicago—They’re not lotus eaters, though they look as blissful. 
Maybe it’s because Charlie Agnew and group were sold as package for 
CBS staff work here, and had to beg off job in the Lotus room of the | 


LaSalle hotel. With Agnew, who plays trumpet, vibes, and sax, are 
ist Max Hook, guitarist Leon Kaplan, and bassist William Dailey. 


dio 


deal was set by booker Gus Edwards, who also got the Don Orlando 
group on the same station at the same time. CBS here recently gave all | 


studio musicians their notice. 
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come in because of the flash and 
leave when it keeps up. 

Deems is determined to keep a} 
reputation as a fabulous rudimen- | 
tal drummer without succumbing 
to what he fears are the intentions 
of the powers that be. “They want 
you to jump off the stand into a 
barrel. Kill yourself —that’s all 
uit the business 
before I’ll be a clown.” Ah, sweet 
placidity! 

Riviera has Ronnie Meyers, pi- 
ano, and Kay McDonald, organ, | 
with Katherine Page at the organ | 
during the day. Yes, Eddie Wig- 
gins’ photo’s still out front. 

Dodds Ill, Anita Back 


Baby Dodds’ return to the Bee 
Hive delayed by illness, which me 
him in New York. Booker Wash- 
ington continued in his place. The | 
third very successful Schenck- | 
sponsored concert there featured | 

orge Zack’s Bar Room Boys | 
(Zack, Bill Price, Bob McCracken, | 
Jimmy James, and Danny Alvin) 
and the regular Hive inhabitants, | 
Es Cripple Clarence Lofton, | 

atty Dominique, and Mama and | 
Jimmy Yancey. | 

Pianist Jack Gardner working | 
at the Tower on N. Wabash, while 
Tut Soper at the Hi-Note on in- | 
termission piano. Anita O’Day is| 
back there, with Max Miller’s trio. | 

Trio Clox at the Taboo recently, | 
and will probably return there | 
soon. Chet Roble at the Cairo, | 
while the Dixielanders continue to | 
go mey 2 the old tunes at Isbell’s. | 

Rudy Kerpays at the Fireplace, | 
21387 E. Tist street, six days a} 
week, as solo pianist. 
Three Brown Buddies continue 
at the Club Moderne, with Helen | 
Dee on intermission piano. 

Russo Technological 

George Hoefer of the Beat’s staff | 
introduced the Bill Russo band to 
Illinois Institute of Technology | 
students at a concert there recent- 
ly. George has been called upon to | 
give his impartial aid to bashes 
put on by the moldiest of figs, and | 
all the way up the line to the| 
Russo progressives. 


National Music week climaxed | ~ 


in Chicago by a program May 5 in 
Kimball hall, with a Bach to Bop | 
presentation. Bop .part to be éon- | 
onstrated by Gail Brockman, Ken- 
ny Mann, Cy Touff, Red Lionberg, | 
Jimmy Gourley, Gary Miller, and | 
Gene Friedman. 

Blue Note has Dizzy Gillespie’s | 
band currently, with Charlie Ven- | 


} | tura coming in May 23. Very ad- 


vance bookings at this spot include 
two weeks of Woody Herman start- 
ing September 5, and Duke Elling- 
ton in October. 

An Augmented Five 

Bassist Kenny White augmented 
the Doc Evans band at the Note 
recently, and Evans pianist Joyce 
Lacy and White backed Maxine 
Sullivan. 

Frances Langford and Jon Hall 
to the Chicago theater May 13, 
while another husband-wife team, 
Dave Barbour and Peggy Lee, 
open there June 24. Jo Stafford, 
possibly with singer Gordon Mac- 
Rae, to the loop theater July 8, 
— Dennis Day & Co. later in 

uly. 

Kay Thompson tentatively set to 
follow Lena Horne at the Black- 
stone hotel’s Mayfair room on 
ws 14, 

ecently at Vic’s in Aurora were 


Phil Durant, drums and vibes; 
Eddie Critchlow, guitar; Jimmy 
leader, and 


come gg tenor and 
Gene Simpsen, piano. Reportedly 
good music, and nothing but. Re- 
placed by the Versalaires. 








Your next copy of Down Beat 
will be the issue of June 3 on 
the newsstands May 20. 











‘APromisingWriter 


Chicago — Twenty-two-year-old 
composers aspiring to write big- 
time musical comedy are no phe- 
nomenon, especially in the outer 
offices of New York’s and Chi- 
cago’s publishing houses. All of 
them know they’ve “got the spark,” 
but many of them end up selling 
shoes or typewriters. 

Not so with Sid Siegel, a third 
year student at Roosevelt college’s 
School of Music here. 

Though still in his early 20s, Sid 


| has already several published tunes 
|}and a top notch recording behind 


him. 
Published 

Campbell Music recently put out 
Flirtin’, and several months ago 
Sid’s Don’t Need No Scenery, from 
last year’s original Roosevelt re- 
view, Skyhigh, was published by 
Barthel. 

Currently, Sid’s directing the 
music for I’ll Tell the World, orig- 
inal musical comedy written and 


produced by Roosevelt theater, pre- | 
sented for the first time early in| 
M 


ay. He’s written some 20 musical 
sequences for the production, one 
of which is in publisher’s hands 


| right now. 





Saunders, Illinois. 


Head Regal Bill 


Chicago— Red Saunders’ band 
was scheduled to replace Hot Lips 
Page’s unit in the Regal theater 
show starting May 6 for a week. 
Savannah Churchill, Illinois Jac- 
quet, and the King Odom four 
complete the bill. 

On Ma 
George Hudson ork, the Ravens, 
and Dinah Washington. Louis Jor- 
dan, Paula Watson, and the Will 
Mastin trio open June 3, while 

oody Herman and Nellie Lutcher 
are expected there for the week 
of June 17 

The recent appearance of Nat 
Cole and his trio at the southside 


20 the Regal has the} 


are happy in this town. Their 
families are here, and, as Muggsy 
says: 

“You don’t have any of the 
troubles of being a leader. You 
just play your sets, go home, and 
collect a check every week.” 

Rest of the band lines up with 
club owner Bill Reinhardt, clari- 
net; Munn Ware, trombone, and 
Wally Gordon, drums. 

The crew, despite some thinness, 
is playing about the best Dixieland 
in town. It doesn’t rely on the old 
adage followed by so many groups, 
“Play as loud and fast as you can, 
guys, they’ll never notice the mis- 
takes and will flip over it.” 

Change Pace 

Instead, they change pace nicely, 
mixing the old toe-tappers like 
Jazz Me Blues and Washington 
and Lee Swing with things such 
as Sweet Lorraine, Muggsy’s fa- 
mous Relaxin’ at the Touro, and 
Careless Love. 

Best work of the group, un- 
fortunately, comes in the solo work. 
All are excellent solo men—Rein- 
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hardt with his somewhat wavering | 


tone, odd enunciation, but good 
ideas; Ware, who gets away from 
the traditional in his rides; Sulli- 
van and Muggsy whom you know 
about. 

But the ensemble work falls just 
short of what Dixieland is most 
noted for—a crisp, kicking beat 
and booting trombone. Gordon sel- 
|dom holds a firm beat, Ware often 
| plays as if he had the cornet part, 
doesn’t lay down a healthy buu- 
wah when it should be there for 
the others to rest on. 

More Work? 

But the nucleus of a fine band 
is there—maybe a little more work 
together will do it. And it still is, 
like we say, about the best Dixie 
in these parts, played sincerely, 
cleanly, and thoughtfully. It doesn’t 
try to blast you out into the street 
and incite to riot. 

Besides, like someone said, don’t 
worry about that beat. Muggey and 
Joe will straighten it out. They’re 
a rhythm section in themselves. 

—jac 








theater was augmented 44 Jimmy 
Dale’s local band, fronted by trom- 
bonist John Avant, and featuring 
Leon (Skylark) Ketchum on vocals. 
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Marshall College 


By MILT SUPMAN 


Huntington, W. Va.—Bop has come to the Marshall college 


campus and it’s been here for more than a year. The “Re-| 
sponsible” is Johnny McCoy. The band, six pieces, is led by 
24-year-old McCoy, who is also the band’s singer, arranger, | 





trumpeter, and sometimes pianist. © 

But the band’s greatness and ex- there on things like Lover and 
citing music come from its sidemen | Spotlite, the piano is excess bag- 
as well as McCoy. Musically, it is gage. McCoy wrote the whole li- 
the most progressive outfit around 
here. Instrumentally, it is the most 

rfect. All arrangements are spe- 
cials, with not a stock to be found. 

McCoy is a bopper, loves bop, 
and can write it. In an _evening’s 
time, you'll hear Don’t Blame Me, 
[ll Remember April, 52nd Street 
Theme, Anthropology, Spotlite, and 
an E-flat takeoff on Twelfth Street 
Rag complete with cymbals, bass 
drum, and glockenspiel. 


Lineup 


The band’s lineup: McCoy, trum 
pet; Kenny Hayes, bass; Louis 


beat, and with the drive of bassist 


can listen without wondering where 
the 88er has gone. 

The band is on a George Barnes 
octet-Art Van Damme kick, and 
whatever they play moves. It is a 
very professional sounding group. 
You can hear bits of fine jazz from 
Dobson and his Hawkins-like tenor, 
the Eager-sounding Preston, and 
McCoy. 

Outside, Too 


brary without thinking of a piano | 
and, furthermore, you never miss | 


it. 
The rhythm section gets a strong | 


Hayes and .guitarist, Herwig, you | 





Crew Bops Sweet 





MP 


Huntington, W. Va.—Here’s the band Marshall college folks think 
|blows up a storm. Led by Johnny McCoy, in front, the crew plays a 
|slightly sluiced-down bop, tending a little to the sweet side. Lineup 
| has, from left to right, Lou Preston, tenor; Lou Herwig’s left shoulder 
and piece of his guitar; Harry Dobson, tenor; a slightly obscured Phil 


Herwig, guitar; Lou Preston, ten- 
or; Harry Dobson, tenor, and Phil 
Hannigan, drums. 

Where’s the piano? Jack, there 
ain't none. With the exception of 
a few McCoy chords here and 





After a year of proms, infor- 
mals, and other dances, this college 
crew has drawn some nice outside 
| jobs around the state. Local booker 

| Dee Brewer thought so much of 
| the group, and vice-versa, he’s now 
| their manager. 

The band isn’t loud, it blows 
nice sweet music, kicks bop in an 
easy vein. We think it’s great. 





Brunis To Leave 
NY For Chicago 


| Chicago— George Brunis ends 

what has long been considered a 

permanent alliance when he comes 
| to Chicago June 15 to _—— the 
|summer at the Sky Club. With the 
| Condonland trombonist will be Bob 

Pavese, piano; Harry Green, clari- 
;net; Eddie Phyfe, drums; John} 
| Glasel, trumpet, and Charles Trae- | 
| ger, bass. 

Brunis, who has been at Eddie 
Condon’s club in New York for 
almost three years, recorded with 
this band recently for Commodore 
music shop. 

The Sky Club now has Joe De- 
Salvo’s band and the Jeri Brown | 
trio. 


Masters’ Date At 
Stevens Extended 





| 
| 
| 








Hannigan, drums, and Kenny Hayes, bass. 





Exciting Bop Group 


Found In Pittsburgh _ 


| Pittsburgh—Every musical group 


in the country today is trying to 
get a new musical sound and an 
original book—even caterers of the 
kazoo. 

Right outside of here, in a town 
named McDonald, we found one 
that does. It’s called the Four 
Strings. Don’t let the name scare 
you, they play great bop. Have 
been doing so for three years. 

Unit consists of Joe Kennedy, 
violin; Ray Crawford, guitar; Fritz 


Jones, piano, and Tommy Sowell, | 


bass. 
Good Book 

We caught a rehearsal recently 
and were 
includes numbers like Sophisticated 
Gentlemen, Lover Man, originals— 
including Tempo for Two, written 
by Kennedy and Irving Ashby and 
recently put on wax by Nat Cole— 


and Buttons and Bows, which real- | 


ly should be called Buttons and 
op. 


Tempo, for example, opens with 


an intricate melody pattern riffed 


lightly by guitar and violin at a 
breakneck tempo. Everybody comes 
in for a solo, with constant rhythm 








right here we want to say Ken- 
nedy plays the cleanest violin we’ve 
ever heard, with Jones an amazing- 
ly facile, tremendous boppist. 

The group has lovely intonation, 
dynamics, and a compelling beat. 
Showmanship, Too! 

And if showmanship were to 
decide the success of this combo, 
they never need worry. On tunes | 
using Afro-Cuban rhythms, for ex- | 
ample, Kennedy solos on violin 
while Crawford uses his guitar 
case as a bongo. Saves expense, | 


they say. 
} The Retens have waxed an al- 


nocked out. Their book | 


bum for Disc called Trends. Get | 
it. You’ll see what we mean when) 
we say they are original, produce 
depth of tone and precise phras- 


|ing, and, above all, really listen- 


able bop. —Bettelou Purvis 








Chicago—Frankie Masters’ date 





‘ 


| building on piano and bass. And 





Emulating Jo Stafford’s success 
in making like a hillbilly as Cin- 
derella Stump, Kay Starr yodele 


* under her own name on the Capi- 


tol platter of Wabash Cannonball, 
backed by the cowboy band of 
Merle Travis. It is flooding the 
juke boxes with jitneys. . . . For- 
mer TD vocalist Stuart Foster and 
his wife, Pat, expect an addition 
in September. He is singling at the 
Copa in Pittsburgh. 

Frances Bovick, Omaha singer, 
has replaced Marjorie Hughes with 
Frankie Carle. 
Marjorie, who 
is Carle’s daugh- 
ter, also doing 
a single... 
Frankie Laine 
winds up his 
radio stini on 
June 6 and 
heads east in 
theaters, Loew’s, 
St. Louis, June 
23; Oriental 
Chicago, June 
30 for two 
weeks; Shea’s, 
Buffalo, July 28; Convention hall, 
Asbury Park, Aug. 7 ob 
Chester will reorganize in New 
York. He has been spinning plat- 
ters on WKMH, Detroit. 


Porky Cohen, trombone from 





| Lucky Millinder’s band, replaced 


Dick Noel with TD and Bill Hol- 
comb, bary and flute, has taken 
over for Marty Berman. Millinder 
has added Billy Miles, bary and 
alto, and Don Joseph, lead alto... . 
Gene Williams’ crew went into the 
Glen Echo, Maryland, on May 2 
for two weeks with options. . 
Dell Parker, who used to sing with 
Barnet, is featured at the Park 
Avenue restaurant in Gotham, 
James Murray RCA vp in charge 
of records, is in Europe checking 
interest there on Victor's 45 rpm’s. 
He'll also scout for talent during 
his three-month trip .. . Flack 
Milton Karle has d his mi 
graph from the Lincoln hotel to 
1650 Broadway. He dees his wheed- 
ling for Frankie Laine, Fran War- 





PRODUCT OF EXCELSIOR 





Here's the accordion 
that lets you play with 
new ease at normal 
volume! Many other 
far-advanced, new and 
exclusive features are 
also yours with the all 
new Accordiana...at no 
increase in prices. Ask your 
dealer to let you try 


a new Accordiana today! 


free catalog 


Tells all about 
Accordiana’s new 
features...shows the 
new models. Ask 
your dealer, or write 





EXCELSIOR ACCORDIONS, INC. 
333 SIXTH AVENUE, NEW YORK 14 
Canadian Distributor: 

P. Marrazza, Inc., Montreal 

x 


at the Stevens hotel Boulevard | 
room has been extended to Sep- | 
tember 23, which will make it/| 
almost a year since he went into 
the room to back the ice show and 
play for dancing. 

Hy Lesnick, with the band a 








year ago as road manager and| 


bassist, has rejoined on bass, re- 
placing Max Wayne, who went 
with Bill Snyder’s band at the 
Sherman hotel. 














Sweetest 
Clarinet 


Ever Made!‘ 


eeeat your 
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Instrument Co., Inc. 
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| ren, Ray McKinley, King Cole, Gene 
| Williams, Johnny Desmond, Roy 
Milton, Dizzy Gillespie, and Jerry 
| Wald. Get ’em all in, Milt? 

| Doris Brooks, Ted Steele’s wife, 
|is building a 15-minute radio and 
|TV show around the Teddy Napo- 
leon trio . . . Columbia cut first 
| solo sides last month for Rosemary 
f | Clooney and Marjorie Hughes. . . 
| Nobody recognized Vic Damone’s 
|mew nose when he finally unveiled 








Pittsburgh — The 
(see story in adjoining column) at | 
a rehearsal at Fritz Jones’ house. ; 
They are, front row, Ray Crawford, 
guitar, and Jones, piano. Standing 
are Tommy Sowell, bass, and Joe 
Kennedy, electric guitar. 


Four Strings 





Down Beat is published every 
other Friday. 


it . . . Paula Watson is touring 
with Louis Jordan on his current 
theater jaunt . .. Ray Anthony 


| at NYC’s Statler June 20. 


Drummer Alvin Stoller and Irv 
Roth, alto, got their local 47 cards 
in April .. . Jess Crawford’s 1926 
organ dise of Ting-A-Ling, a waltz 
hit of the era, has been revived 
by Detroit dise jock Ed McKenzie. 


Blue Barron has waxed it and 
other cuttings are set ... Ray 
McKinley, now at the Deshler- 


Wallick in Columbus, Ohio, goes 
into the Steel Pier, Atlantic City, 
on June 26 for a week. 
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Welk The Most Improved Mouse Band Of The Year 


Reviewed at the Roosevelt Grill, New York city. 
Saxes—Orest Amodco, alto, clarinet and flute; George 
Aubrey, tenor and clarinet; George Willard, alto and clarinet; 
Clark Gandy, alto, baritone and bass clarinet; Garth Andrews, 
tenor, clarinet and bass saxophone. 


Trumpets—Clarence Willard, Leo Fortin, Dick Hill. 


Trombone—Barney Lidd 


ell. 


Rhythm—Larry Hooper, piano; Gerald Burke, organ and 
celeste; Nicky Aden, drums; Bob (Tex) Cromer, bass. 

Vocals—Helen Ramsey, Garth Andrews, Dick Hill, Tex 
Cromer, and Ray Woldum, whistler. 

Arrangers—Paul Summey, Lew Davis. 

Lawrence Welk, leader, accordion. 


By JOHN S. WILSON 


New York—Probably the most improved mickey outfit of | 


the year is Lawrence Welk’s champagne bubblers. In the past 
eight months Welk has built up his band with an eye to get- 
ting a deeper, richer sound and has simultaneously started 


playing down the more outright 
rippy-tippy elements which used to 
characterize his music. 

The champagne bubble gimmick 
has been almost entirely eliminat- 
ed, replaced by what is at times a 
practically Hal Kemp type of back- 
ground. Gone, too, is the brauhaus 
book in favor of a slightly more 
sophisticated library. As it stands 
now, the Welk crew is one of the 
few outfits which can fit readily 
into the Roosevelt mold, firmly es- 
tablished by Lombardo, of a smooth 
sound with a lilting, steady beat. 

Welk gets a lot of color out of 
his reed section, which includes 
flute, bass saxophone, and bass 
clarinet in addition to the usual 
tenors, altos, and baritones. Even 
the leader’s occasional accordion 
noodling sounds better blended into 
this background. 

Rich Sounds 

The book is a strict tempo affair, 
with everybody under wraps most 
of the way. But on the rare occa- 
sions when it permits a full-voiced 
blend, as in their Begin the Be- 
guine, the band produces a wonder- 
fully rich sound—a long step for- 
ward from their old tinkly sound. 
And it suggests that a little more 
work in this direction would give 
Welk a really distinctive band. 

The band carries a raft of vocal- 
ists, all doubling except the girl, 
Helen Ramsey. All of them are 
adequate for Welk’s present pur- 
poses. He also has a non-pucker- 
ing whistler, Ray Woldum, who 
produces some of the most fantas- 
tic faces this side of a Karloff 
movie while operating his tweeter. 

Welk himself presents a pleas- 
ant, ingratiating personality with 
a slight tendency to conduct every- 
thing in sight, including piano solos 
and the audience. He overhams his 
brief accordion interludes, a qual- 
ity which psychologists would prob- 
ably explain as overcompensation. 


West Coast Jams 
At Barbary Coast 


San Francisco—A series of Sun- 
day jam sessions sponsored by Hal 
Fenton and Norm Doelger, oper- 
ators of Fentone records, was in- 
augurated April 24 at the Barbary 
Coast. 

Tagged Bop at the Barbary 
Coast, the opening session featured 
Red Callender, Charlie Mingus, 
Herb Caro, Allen Smith, Cal Tja- 
der, and other local] bopsters. 

Deal is to continue the sessions 
as frequently as possible indefin- 
itely. In the main, they will feature 
Fentone recording artists like Min- 
gus and Caro. 

Later, according to Hal Fenton, 
it’s planned to present a series of 
bop concerts at high schools in this 





area. They also will feature Fen- | 


tone artists. This will be the first 
time such a venture has been at- 
tempted in these parts. 


Herd Saxes Sloppy 


Iowa City—Living up to tradi- 
tion, tthe Woody Herman herd 
bopped, soothed, and generally 
played nice for a dance held here 
recently in the student union. 

Paced by a driving trumpet sec- 
tion, the usual fine trombone work, 
and a not-so-good sax section, the 
men turned in a creditable job. 

The saxes didn’t live up to the 
Herman standard. Three new men 
joined the band only a short time 
ago and were not yet acquainted 
with the book. Carrying on for 
Zoot Simms, Stan Getz, and Al 
Cohn, who cut out, were Gene 
Ammons, Buddy Savitt, and Jim 
Guiffre. 

Unfamiliar 


They played good solos, but, be- 
cause of unfamiliarity with the 
book, were forced to stumble 
around a bit on the unison work. 
Without Serge Chaloff and Sam 
Marowitz the whole section would 
have been lost. 

Vibist Terry Gibbs, Bill Harris, 
and vocalist Mary Ann McCall 
were the show stoppers of the 


affair. 
—Drake Mabry 


No Moon At All— 
Real Gone Foiled 


New York— Since the laws of 
nature are still in operation, it was 
only natural that an eclipse of the 
moon in the east on April 12 
should have produced a simultane- 
ous eclipse of Real Gone Vaughn 
Moonroe. 

Real Gone Vaughn was involved 
in a promotion gimmick for 
Dreamy Old New England Moon 
on that night at the Meadows, 
Framingham, Mass. Girls from 
New England colleges had been in- 
vited to have their pictures taken 
waltzing with Real Gone Vaughn 
by the light of the Dreamy Old 
New England Etc. 

However, nobody remembered to 
cut the moon in on the promotion 
and the Dreamy Old one, operating 
on celestial schedule, took a pow- 
der at 9:28 p.m. The girls had to 
do their waltzing by Vaughnlight. 


OK Kaye Caper 


New York—Sammy Kaye, whose 
televised version of So You Want 
to Lead a Band was held up by the 
National Broadcasting company’s 
stand against telephone gimmicks 
on giveaway shows, finally received 
an okay from NBC in April. Kaye 
has a deal whereby prizes are 
handed out to home viewers by 
means of phone calls. 
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New York—Sammy Kaye, Eve Young, and Percy Faith were among 
those who attended Lawrence Welk’s opening night at the Roosevelt 
grill, Guy Lombardo’s winter home. Welk leaves the Roosevelt May 18. 








\loeal music scene. A 12-piece orchestra led by Stacy Vance is 


‘the days of the Townsmen in 


of combining music and entertain-‘ 


ment. 

Vance, a show-wise front man, 
spotlights the instrumentalists 
| whenever possible, bringing solo 
men to the mike with personable 
buildup. And the group plays 
everything from Strawberry 4 
|to a Vance special, When the Red, 
Red Robin Comes Be-Bop, Boppin’ 
| Along. 

Good Solos 

Effective trumpeting is by ex- 
Frankie Mastersman Wayne (Bud- 
dy) Arthur, whose high-range so- 
|los lead the brass section. Lead 
| alto work of Eddie Berman, tenor 
and clary take-offs by Leo McCaf- 
| ferty, ex-Saxie Dowell, highlight 
the Ss. 
| Says Vance, “The fellows have 
| put in days and nights of conscien- 
| tious practice and rehearsals. We 
feve ng to capture the relaxed swing 
style of Miller and Goodman of 
| the Moonlight Serenade and Stomp- 
ing at the Savoy days. 

“Progressive style? We think it’s 
|a little too tense and strained. 
Maybe you would call us old-hat, 
but we emphasize a solid beat, tone, 
| shading, and don’t stray too far 
from the melody.” 

Baltimore Briefs 


The all-night record show, con- 
ducted by Jack Wells at the Copa 
lounge, drawing celebrities and fine 
crowds, with TD and Woody Her- 
man recent guests. ... Inks Brauer 





1933. And it does a good job 


| Milwaukee Crowd | his or hestra have been book 








SteeleYourselfICV 
Loses Second Horn 


Chicago—During his engagement 
at the Oriental theater early in 
March, Charlie Ventura was rob. 


| bed of his horn, the second time 


he has had such a loss in Chicago, 
A thief prowled his dressing room 
at the theater, stole Charlie’s gold, 
specially-made tenor saxophone 


and about half of the leader's 
wardrobe. 
Two days before the band 


opened, a stranger appeared at the 
stage door long after midnight, 
identified himself as a representa. 
tive of the Ventura unit and pre. 
tended to examine the stage and 
the dressing room layout in “plan. 
ning” accommodations for 


Sunday morning before the band 


closed, the same chap turned up | 


an hour or so before daybreak 
asked for the head porter, who 
recognized him from the previow 
visit. He said he had let one of 


the other boys use his hotel room 7? 
and requested the porter to open | 
the Ventura dressing room so he | 
could catch some sleep. He was | 


admitted and left there. 


_mu: Two of the porters taken to the | 
| proving itself one of the best combos Baltimore has seen since | rogues’ gallery identified the thie! — 

teele, 33, 5 feet 8% 7 
pre-@ 


as James J. 
inches, 157 pounds, with a 
vious record. 





Herbie Draws Big |Whiteman To Europe | 


ew York—Paul Whiteman and 
c ed for 
wo-month European tour to 


Milwaukee—Bob Paliafito, Con-| start early in October. Whiteman 


tinental op, 
Fields for the capacity business he 
did during his five-week stint. 
Kirby Stone may be booked into 
the club next. 

Car-less because of a_ recent 
smashup here, Ernie Englund, 
trumpeter with Fields, sighs grate- 
fully because he’s still blowing his 
horn instead of Gabriel’s, 

Two-week engagements were 
inked by Jimmy Fazio for Pinky 
Tomlin, who opened at the Towne 
room May 1, and the Milt. Herth 
trio plus Frank Parker, May 15. 

Devine Schedule 


Dancers will hop to Orrin Tuck- | 


er May 8, Freddie Martin May 22, 
Tony Pastor May 29, and Tommy 


Dorsey June 1 at Devine’s ball- | 


room. 

It looks like the Les Boss trio 
will continue at the Stage Door for 
quite a stretch, with pleased owner 
Bill Sloane nixing all other deals. 


—Shirley Klarner 








orchestra at Stricklers. ... Marian 
Dawn at the Manhattan club. 
—Eddie Kelly 
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is exalting Herbie |is set for five concerts a week in 


olland, Switzerland, and the Scan- 
dinavian countries. If a deal can 
be worked out with the English 
musicians union, he’ll also do a 
series of one-niters in England. 


WANTED 





MUSICAL INSTRUMENT 


SALESMEN! 


Exceptional opportunity for men 
with musical background and 
experience to get into interest- 
ing work selling the oldest and 
best established line of band 
and orchestra instruments. 
Guaranteed salary, backed by 
security, with ample opportuni- 
ties for advancement. Sales po- 
sitions are in established retail 
music stores in your general lo- 
cality, but you probably will 
have to move to anothers city. 
Some sales experience is pre- 








the © 
band. Night porters were the only |) 
"| ones in the theater. 4q 


New Baltimore Orchestra 
At lowa U Dance 


Gets Good Swing Style 


Baltimore—A comparatively new band has risen on the 











ferred but not necessary. Suc- 
cessful applicants will receive 
carefully planned sales training 


with further training on the job 
after return from the factory 
sales school. Your salary starts 
the day you start your training. 


If you know music, if you've 
had experience playing a band 
or orchestra instrument, if you 
have a pleasing personality and 
like to meet people and make 
friends, if you are not afraid of 
long hours and hard work, if 
you want to start a new and 
most interesting career in the 
fastest growing merchandising 
field today with unlimited op- 


Box No. A-584 DOWN BEAT, 
at once, giving complete infor- 
mation about yourself and your 
past experience. 
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- Columbia On | patti Cheers Gag Writers; Milty . .. 
New LP Kick 


New York—Columbia records is 


ries of 10-inch LP discs featuring | 
the firm’s bands. Unlike previous | 
yp LPs, these will not be repeats 
of shellac albums but a grouping 
of various singles which Columbia | 
deems characteristic of the leader. | 
First issues are by Benny Good- | 
man, Woody Herman, Claude) 
Thornhill, and Frankie Carle. 
7 Goodman’s platter contains Jer- | 

















y Bounce, Somebody Else Is Tak 
| oe & My Place, Gotta Be This or | 
-— " That, String of Pearls, Why Don't | 
call * You Do Right? and Oh, Baby. 
4} Woody Sides 
band H g fferi is Caldonia 
erman offering is Caldonta, 
d up Happiness Is a Thing Called Joe, 
yreak, Bijou, Your Father's Mustache, 
= Apple Honey, Goosey Ga nder, New York—Singer Patti Page acts as straight man for Milton Berle 
a Northwest Passage, and VV ildroot. (and who doesn’t?) at the annual gag writer’s convention in New York. 
=< Thornhill items are Snowfall, Assembled gag men chose the cheerful Patti as “Miss Smiles for 1949. 
TOOm, Sunday Kind of Love, Grieg’s Pia —— : 
7 no Concerto, Small Hotel, Autumn Las Vegas—The Silhouettes trio | tin of Visalia, Calif., and, to make 
o Be Nocturne, I Don't Know Why, | is back at the Hotel Last Frontier sure she doesn’t leave the unit, 
, Night and Day, and You Were for its third return engagement. | Kay and leader Jess Hotchkiss 
to the | Meant for Me. The group added singer Kay Mar-! were married here April 3. 
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SWINGIN’ THE GOLDEN GATE 


San Francisco Op Ready 
To Pay High For Talent 


By RALPH J. GLEASON 


San Francisco—Dutch Neiman finally won the coveted 
prize of an Ella Fitzgerald contract, snatching it from one 
local op who announced to the world he had her signed. But 
Dutch came up with the contract and Ella is set to open June 

———-1 at Ciro’s. This deal underlines 
the fact that Neiman, no matter 
what, is willing to put out more 





Lisa Marries 





New York—Lisa Kirk, who sings 
the show stopper Always True to 
You In My Fashion in the Broad- 


gold than anybody else around here 
for talent. 

He’s had practically an exclusive 
for months now. With the excep- 









way production Kiss Me Kate, was 
married here April 17 to song 
writer Bob Wells, co-composer of 
The Christmas Song. Marriage 
was performed by Judge Nathan 
R. Sobel in the home of friends. 
It is the first marriage for Miss 
Kirk, 23, and the second for 


Wells, 27. 


tion of the Billie 
Holiday date and 
the Gillespie en- 
gagement, Dutch 
has been the ma- 
jor talent buyer 
ere for more 
than a little bit. 
Following the 
sensational run 
he had early in 
February with 
Billy Eckstine, 
Ciro’s has had 
Sarah Vaughan, 
Charlie Ventura, 
and now Ella. 





As the Beat went to press, a 
fair-sized hassel was developing 
between Local 6 and the Wiere 


Brothers, just about the funniest 
guys around. (They were with 
Crosby and Hope in Road to Rio 
and have been a standard vaude- 
ville act since they came to this 
country a decade or so ago.) 
No Sale 

In their hilarious act, at the 
Fairmont hotel, the three brothers 
play a fiddle or so and the union 
wants them in. They’re AGVA 
members and are putting up a “no 
sale” sign to the union. It should 
be settled soon but at press time 
it was a Mexican stand-off, with 
the union saying “join up or we'll 
pull the band” and the brothers 
saying “why say it, do it if you’re 
going to.” 

. * > 

Despite the bad circumstance of 

the tag end of Lent and with her 


engagement running into Easter 
week, Sarah Vaughan did ok at 
Ciro’s. No records were broken, 


but it couldn’t be expected at this 
time of the year. 
. « . ° 
BAY AREA FOG: Ben Light rec 
ords selling like mad up here and 
Les Malloy sold 60 of Ben’s albums 
in one evening’s KYA show. . . 
Two Beaux and a Peep hit the 
TV screen here, guesting on the 
Bill Baldwin show. Capitol’s 
new bop series getting lots of air 
time from local dise jocks. 
Vernon Alley’s Alley Cats have 
been playing off and on at Ciro’s 
and the Say When and sounding 
good. Vernon has been using Nick 
Esposito on guitar and Tommy 
Kahn on piano . . . The Stan Ken- 
ton All-Stars were booked for an 
April date at the Barbary Coast 
though it wasn’t know at press 
time if June Christy would be with 
them. Red Callender’s group 
now working down at San Jose. 
Herb Caro has the band at the 
California Theater club. . . Jerome 
Richardson set indefinitely at Cafe 
Society where Billie Heywood is 
| featured . .. The Hunter Grey trio 
at Slim Jenkins’ in Oakland and 
Gladys Palmer at the Clef Club. 
Good Deal 
Joyce Bryant and the Sepianaires 
are a solid bet to make a good deal 
of their act. Their recent bookings 
at Ciro’s did them a lot of good 
locally. Nice TV prospect, too. . . 
Roy Milton played the Easter pa- 
rade here as did Count Basie. . . 
Herb Gayle opened at the Lido in 
mid-April. His Fentone record of 


Pennies from Heaven is going 
pretty well locally. 

Jan August gave all his juke 
box fans a chance to hear him 


at the Mark Hopkins in April. . . 
Business was horrible in the clubs 
and hotels in April but the west- 
ern dances and old-fashioned night 
|at the dance halls went great as 
usual ... There’s a guy working 
in Oakland billed as the “Chinese 
| Frankie Laine.” Lookout! 





8 MOVIE STUDIO NEWS 


HOLLYWOOD TELE-TOPICS Roxy Music Chief, Family, Vacation | 
Mexican-Made Telefilms 


DOWN BEAT 





— Simmons Sad 
‘But Not Sunk—Yet 




















Hollywood—Bassman John Sim- F 

ss mons now knows what it’s like to F 

. : |have a lot of things go wrong ali 

4 4 at once—but he can still say it § 

eature usidians - ‘might have been woree, 

&. | Recently —vaaveae was arrested, [7 

, | with a group of others here, f 

By CHARLES EMGE i. aquestion charge. The charge wa f 

: . ’ dismissed for lack of evidence, ag § 

Hollywood—The feeling that someone has made a great cho tunsidien bad been Gaeedy 

mistake in the AFM’s refusal to permit musicians to record visitor at the house where the as. i 

music for telefilms grew stronger as Jerry Fairbanks, biggest \rest was made, but not before he } 
producer in this field, announced the release of the first of dug for a bail bond and attorney's 

a series of 16 mm filmusicals made @ an While awaiting the hearing hy i 


in Mexico. The eyebrow-raiser was 
that the orchestra featured in the 
series, titled Paradise Island, is 
headed by Everett Hoagland, a 
well-known American band leader. | 

He started here and made NYC’s 
Waldorf-Astoria with his “Music| 
Designed for 
Dancing” before §& 
he went to Mex- 


Studio Owns Oscar 


Hollywood—When song writers 
Jay Livingston and Ray Evans 
(Buttons and Bows) made a recent 
guest appearance on KTTV’s Rum- 
pus Room show they were asked 


Tunesters Discover | 





Hamilton, Bermuda—Mr. and Mrs. Paul Ash, and daughter, Jean, 


| vacationing in Bermuda, choose a fringe-topped surrey (fringe is out 
of the picture to the left) for a drive around the island. Ash is musical 
director of the Roxy theater in New York. 











Sheedy Band 


Nichols And Cents 


was arrested for allegedly speed- 
ing and driving without lights. He 
got five days in the county jail, 
Simmons says he was driving slow- 
ly to the nearest service station. 
-And at this deadline John was 
still waiting for his last two weeks’ 
pay from the recently-closed Cot- 


{ton Club, where he worked with 








omonaetite 


ico several years bd ng Agency 8 _ <- the In Rooney Production Lee Young. | 
| Oscar their s Ww em. 

is still. a_mem- One replied that when they read JETS TOP JOb ,,Hotywoot—Red Nichols and the | Quickeand | 

ber of AFM Lo- |the fine print in their Devamaiaint Five Pennies unit, with which he Nichols’ men recorded a song 7 


cal 47 but it is 
believed here 
the members of 
his band, orig- 
inally comprised 





contract they discovered the piece 
of statuary became the property of 


|the studio—so they didn’t have to 


worry about it. 
A couple of weeks later they 


San Francisco—The Sir Francis 


Drake hotel threw caution to the coming Rooney-Steifle production, 


winds here in March and signed 
Jack Sheedy’s Dixieland band for 


has been appearing at the Hang- 
over club, drew a spot in the forth- 


written by Mickey Rooney, who 
stars in the film and is co-producer 
with Steifle. 


a etaenticn 


of L.A. musi- | s\asked for studio permission to do 4 series of Sunday night appear- i 
gh ral mi a m™ a guest shot on Adeline ——* ances in the Persian room. 

z Charlie KLAC-TV telestint, Cliff Dwellers.| This is the first time any local 
zens. They were told Paramount had J 


But even more curious than the 
position of Hoagland was that of 
several other AFMustfcians, also 
47 members, who do featured spe- 
cialties, and who, it appears, went 
down to Mexico for the specific 
purpose of doing the telefilm stints 
for Fairbanks. 


Players Named 


They are Rosa Linda, pianist 
(formerly featured by Phil Spital- 
ny); John Matson, accordion; Toni 
Larue, marimba, and Leo Diamond, | 
harmonica (gags about the musi- 
cians’ union refusing to accept | 
harmonica players are fakeroos 
dreamed up by press agents). 

A union official here said the 
AFM was aware of the musical 
activities of the specialty perform- 
ers in the Fairbanks pictures and 
that he “did not think they would 
be subject to any penalties.” 

Another official said: “Departure | 
from AFM jurisdiction certainly 
does not relieve a member from 
his obligation to abide by the Fed- 
eration’s laws. If a thing of this 
kind became general it would cer- 
tainly weaken our position.” 

“ Boiling 

Meantime, hundreds of L.A. mu- 
sicians who have been quietly boil- 
ing over the fact they have not 
been permitted to accept work 
from telemovie producers circu- 
lated a petition requesting the ban 
be lifted. Bearing the names of 
many well-known arrangers, music 








barred all of its contractees from 
television appearances (excepting 
its own KTLA). 

Could there be a connection? Of 
course not, said a studio spokes- 
man. 





Gets Ship Stand 


New York—Van Smith sailed 
with a 10-piece band on the SS 
Niew Amsterdam for a two-month 


cruise of Central and South Amer- | 


ican ports. Until Jan. 1, Smith 
was leader of one of the two bands 
featured at the Hotel Pierre. 








music show to its schedule, with 


a weekly known as Violin Echoes, | 


an all-gal unit of nine fiddles and 


one pianist, headed by Eunice Win- | 


termark. .. The Fred Waring TV 
show was slated to come to the 
coast via television recording on 
KTTV, starting April 24. . . We 
caught Nat Cole and his trio via 
kinescope on their Toast of the 
Town stint recently and, along 
with many others here, rated them 
as television topnotchers. 


hotel has deviated from a mouse 
band policy in so long it seems 
like always. Sheedy, a young trom- 
bone player from Seattle, has been 
down here during the last year) 
and, having transferred to Local | 
6, will use local men. The band has | 
Bert Pearl, clarinet; Bill Erick- 
|son, piano; Bill Dart (ex-Lu Wat- | 
|ters), drums; Pat Patton (ex-| 
| Frisco Jazz Band), bass; Paul} 
| Miller on guitar, and Sheedy on | 
| tram. 

The hotel spent a little money on 
ads, knocked down its prices to a 
reasonable level, and drew a large 
|enough crowd opening night for 
| the News society critic to refer to} 
the event as the biggest thing of | 
| the week. 

Sheedy returned here sane | 
from a trip to Chicago and St. | 
Paul, where he appeared with his 
Seattle confreres at dances and 
concerts. A good promoter, Sheedy | 
is currently the toast of the Dixie- 
land circles here for having brok- 
en down the hotel barrier. It’s the 
first time any jazz outfit here has 
had a shot at anything well run 
and reasonably priced. 
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Six Words That Lead 
To the Best in Brass 














directors, musicians and conduc- NSS & § 
tors, it was sent back to James Tn . : 
— No answer had been re- ™ 
ceived. . (is 
Telenotings There's something about Frank design which tells you that this i 
L.A., which is now said to have is the instrument you have been looking for as a lifetime com- © 
more than 100,000 citizens making . ' ‘ “ate ! 
payments: on television sets, gets panion. It's the result of 40 years of fine instrument building— = © 
ve th ala gees Aeaggeed or gana | plus a unique combination of precision equipment and hand- 
as 1, to be known as | eraftsmanship—plus a policy of individual testing that passes 
Studios will be set up on the site N A X () p i a N k only perfect instruments. You notice the difference at once— 
8 dle My nena pate ee 8 in the solid tone, the effortless valve action, the easy blowing, 
moe ng ner gat the meet the reserve power. When you look for the best in brass, keep 
both broadcasting and filming of in mind those six words—You can BANK on a FRANK. Write = * 
teleshows, on the coast. ; 
KLAC-TV added another live for name of nearest dealer. § 
/ 
PIANOS PIANOS For better performance on any instrument— : 
PORTABLE SPINET the precision-built WILLIAM FRANK mouth- i 


Take it with You 





Resort 
Rebuilt Grand—Delivered Anywhere 


WOODMAN PIANO CO. 
14233 Detroit Ave. 
Lakewood 7, Ohio 


Special Large 





Free brochure 
on request 


F. A. REYNOLDS 


2845 PROSPECT AVENUE 


Division of Scherl & Roth, inc. 





The talents which produced 
the famous Reynolds Band 
Instruments have been ap- 
plied unstintingly to the 
development of reed instru- 
ments. In the Reynolds sax- 
ophone you have an instru- 
ment of musical perfection 
and brilliant performance. 


COMPANY, INC. 


CLEVELAND 15, OHIO 











piece—''never a slip twixt cup and lip.” 
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Frank Company 
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Exclusive Distributors 














TARG °& DINNER, Inc., 425 S. Wabash Ave., Chicago 5 
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Detroiters Run Up Against 





Los Angeles 
Band Briefs 


Canada Jazz Competition |: sci-—n0. xs » 


Detroit—Assumption college in Windsor is becoming more 
jazz conscious than her American counterparts. In a recent 
jazz concert, the Music Appreciation society, headed by Lou 


Stark, presented three Detroit 


groups at a Sunday afternoon | 





session. Club El-Sino’s Paul Bas- 
combe sextet provided bop fans 
with lots to yell about. And Sidney 
Bailey’s piano work with his trio 
was especially outstanding. 

It was Canada’s introduction to 
Dixieland jazz that afternoon, also, 
and though many came only to 
hear the modernists, the applause 
for the Dixie five was long and 
loud. Frank Gillis and his stal- 
warts produced their usual brand 
of purist jazz. 

ot to be overlooked in talent 
were the three Windsor musicians 
who opened the show, led by Andy 
Cangiano on drums. 

Future affairs will be moved to 
a bigger room, as the 1,300 ——- 
attending at St. Angela hall over- 
flowed into the halls and even back- 
stage. However, the large, enthu- 
siastic audience was welcomed by 
the Society, who plan to hold more 
of the same. 


Louis to Come 

Welcome news is that the Falcon 
is bringing in Louis Armstrong 
and his All-Stars for a week in 
May. It will mark the first time in 
many months that name jazz has 
been at a location available to 
everyone in town. 

Currently booked is the Kirby 
Stone combo. They followed the 
three-week run of Johnny (Scat) 
Davis which, incidentally, caused 
the SRO sign to be hung out on all 
weekends. 

Two-thirds of the regular crew 
are back at the Wyoming Show 
bar, as bass man Bobby Foster and 
guitarist Bob Mitchell followed the 
Willie Anderson trio. Hank Trevi- 
san, who left the Scat Davis outfit 
after the Falcon run, is filling in 
very ably on piano until pint-sized 
Bobby Stevenson returns May 1. 
Stevenson, who is practically a per- 
manent fixture at the spot, is at 
the Statler hotel in St. Louis for 
four weeks before returning. 


Lucky In Town 
Lucky Thompson, fresh from a 
stint with Oscar Pettiford’s group, 
was in town for a few weeks with 
a Detroit lineup including Tommy 





Flanagan on piano. 
Red Ray left the Linford bar | 
uartet for a brief flyer in Florida. 
y Lansky, leader-drummer, stay- 
ed on, with Benny Samson replac- 
ing Ray on tenor. Pianist Will 








@ No exception is Donald Leight, 
who formerly played lead trumpet 
for Henry Jerome and Shep Fields, 
and who is now jazz trumpeter 
with Buddy Rich. His HOLTON 
Model 48 gives him all the free- 
dom of response, power and bril- 
liance he needs for the big time. 
Try it yourself. You'll like its 


Jones Boys Taking 
A Month's Vacation 


Hollywood — Spike Jones, tired 
after a long tour, has nixed a date 
that was in the making for him at 
L.A.’s Biltmore theater this month. 
Entire troupe knocked off for a 


month’s rest at close of stand in| 


Denver May 5. 
Unit returns to activity with a 


three-weeks’ run at San Fran- 
cisco’s Curran theater starting 
June 6. 





Writers Using Song 


To Help Build Chapel 





Los Angeles— Some folks here 
are trying to buy a chapel for a 
song. 

Johnny Clark and Dian Manners, 
writers of Luz Maria, are donating 
entire profits of the tune to build 
a dormitory-chapel for some 50 
girls at the Little Flower mission 
here. They call the tune “The Song 
That’s Going to Build a Chapel.” 





Moreno In Chicago 


Chicago—Buddy Moreno’s band 
replaces that of Henry Brandon 
at the swank Edgewater Beach 
hotel’s Marine room on May 13 for 
four’ weeks. The hotel has adopted 
a policy of name bands on the 
Beachwalk for the summer, with 
Freddy Martin’s crew the first 
scheduled. 








Davis left to join Gene Ammons in 
Chicago, with Ted Picou coming 


n. 

Fox theater had live talent for 
the first time in months with the 
billing of Lionel Hampton for a 
week, followed by the Arthur God- 
frey talent show. The George Corsi 
trio from the Burgundy room ap- 
peared as one of the contestants 
. . . Ex-Dixie Five trombonist Al 
Jenkins left to join the Doc Evans 
band—makes the fourth Detroiter 
in the outfit . . . Jazz at the Phil- 
harmonic in town for a midnite 


|session with Ella Fitzgerald. Full | 


house as usual. 


—Ruth Gillis 


beautiful design, mechanical per- 
fection and rich tone. Even the 
— will be music to your ears. 

es, it’s the combination of fine 
qualitiesin every HOLTON instru- 
ment made that explains why .. . 


qHE SWING 15 79 yorTon' 


Frank HOLTON & Co., Makers of Quality Band Instruments for Half a Century 


342 N. CHURCH STREET 


@ ELKHORN, WIS. 





FRANK HOLTON & CO. 324 N. Church Street, Elkhorn, Wis. 
Please tell me the name a my HOLTON dealer, and send 
plete inf Accagyee | Si pee 





Model 48 Trumpet 
(Other instrument) 


agon for one-week stand May 8; | 
to be followed May 17 by Paul | 


| Neighbors, L.A. batoneer who has 
been setting good pace in south 
|and midwest. 


Kid Ory held over again at Bev- 
|erly Cavern, with spot now on the 
air daily from 10-10:30 p.m. via 
L.A.’s KGFJ. 


| Van Alexander, who launched 
| new dance combo at Slapsy Maxie’s 
|recently, closed after short period 
as spot cut budget for music, and 
| Van got busy with radio and plat- 
| ter work. 


Wingy Manone moved out of 
Wingy’s, Vine street spot that 
“bore his name, and took over band- 
stand at Royal room (formerly the 
Susie-Q). Said he’d be back later. 


Chuck Gould set for music as- 
| signment at Casbah with departure 
of Count Basie. Gould expected to 





remain during Sarah Vaughan date, | 


which starts May 10. 


‘You can blame it on bop,” 


THE HOLLYWOOD BEAT 


Wingy Plans New Sound 
Combo For Lecture Tour 


By HAL HOLLY 
Hollywood—Professor Joseph Manone, author, critic, and 
erstwhile nitery operator, sees the eventual death of jazz, if 
things continue to go as they have been in the music world. 


stated the professor (known to 





his more intimate acquaintances as 
Wingy) in the course of a recent 
lecture. 


Said lecture was delivered before 
one of those impromptu panels 
comprised of musicians, song plug- 
gers, and members of the tripe- 
writer tribe frequently found al- 
most anywhere along Hollywood’s 
Music Row, as we might call that 
two-block stretch of Vine street be- 
pets Sunset and Hollywood Boule- 
vard. 





‘March Of Time’ Does 


Disc Biz Documentary 


New York— Attracted by the 
LP-45 battle, March of Time is 
making a documentary film on the 
disc business. Picture will have a 
historical angle, tracing the plat- 
ter trade from its early stages up 
through various eras, including 
clips on record collecting, jazz 
cults, and disc jockeys. It’s sched- 


As Wingy sees it, things were| yled for June release. 
|bound to get tough anyway for | 


Reuel Lynch joined Red Nichols’ musicians. Then along came the 


| Hangover crew, replacing Matty | boppers, he contends, to toss old 


| Matlock 
| Switch occurs 


in clarinet department. | John Q. Public into a hopeless spin 
frequently when/| just as he was beginning to get 


| Matty gets tied up with arranging | hep to The True Jazz. 


and radio chores. 

Phil Harris and Jack Dailey, 
20th-Fox star, frequent sit-ins 
(drums) with the gang that con- 
gregates at Club 47. 


Jack Fina ork, with Salute to’ 


|George Gershwin presentation, 

| signed for Ambassador hotel’s Co- 

|coanut Grove starting May 24. 
Dick Ballou off for summer tour 


set by Frank Foster agency, with | 


13-piece unit featuring trumpet | 
man Don Barry and vocalist Dick | 


Field. Will be back in the fall to 
|resume arranger-conductor stint 
for airshow. 


Charlie Ventura combo will head- 
|line a Just Jazz concert for Gene 
Norman at Pasadena’s Civic audi- 
|torium May 9, will do a stage shot 
at Million Dollar theater here 
starting May 10. 


KEYSPOT BANDS 


Aragon—Billy McDonald; Paul Neighbors 
| opng. 5/17 

| Beverly Cavern—Kid Ory 

| Beverly Hills hotel—Ted Fio Rito 
Biltmore Bowl—Jan Garber 
Casbah—Chuck Gould 

| Casino Gardens — Paul Martin, 
| Bogue 

| Charley Foy’s—Abbey Brown 

| Ciro’s—Jack Nye, Rene Touzet 

| Club 47—Zutty Singleton 

| Coeoanut Grove—Leighton Noble 
Hangover club—Red Nichols 
Mocambo—Eddie Oliver, Latinaires 
Monkey room—Pete Daily 
Palladium—Les Brown 

Riverside Rancho—Tex Williams 
Royal room—Wingy Manone 
Zucea’s——Lefty Johnson. 


Merwyn 





Vic Backs Pianist's 


England Concert Tour 


New York— Ronnie Selby, Vic 
Damone’s accompanist, returns to 
his native England in the fall for 
a longhair concert tour. The tour 
will be backed by Damone coin. 


Selby has worked with Damone 


for the last two years. 





Johnny To Rest After 
Long One-Nite Stands | 


New York—Johnny Long, who}! 


played 280 one-niters last year and 
is spending the first four months 
of this year on the road, is due for 
a breather come summer. He’ll do 
1% months of location dates be- 
fore setting out on the bus routes 
again. 


MOUTHPIECES 
“BUILT-TO-FIT” 


(Trade-Mark Registered) 


For TRUMPET, TROMBONE 
Fitted with utmost precision— Reasonably 
Priced-- HONESTLY ADVERTISED! 
Made by the Old Master himself, who 
originated this system, developed it, and 
proved that “BUILT-TO-FIT” mouth- 
pieces ARE the answer to most em- 
bouchure problems. 


WRITE FOR FREE INFORMATION 
AND PROOF 


HARRY L. JACOBS 
2943 W. WASHINGTON BOULEVARD 
CHICAGO, ILLINOIS 
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Crazy Kids 


“A bunch of crazy kids,” de- 
clared the professor, “have been 


trying to play stuff that people | 
much less | 


can’t even listen to, 
dance to. No wonder they have 
been falling back on these barn- 





| 


yard bands. Can you blame ’em? | 
| Something must be done. 


“If I can take time off this sum- 
mer I’m planning to go out on a 
combination concert and lecture 
tour aimed at re-educating the 
public to an understanding for The 
True Jazz, What’s more, I’m going 
to create a ‘new sound’ band, 
something we haven’t had since 


Some of the first shots for the 
film were taken at the Commodore 
record shop and Sam Fichtelberg’s 
second-hand disc den on Sixth ave- 
nue. Film is due to bring out the 
selling power, generally not recog- 
nized by those not in the trade, of 
such hillbilly artists as Eddy Ar- 
nold. 








nated all pop platters (and, as a 
station spokesman put it, “all per 
sonality disc jockeys’’). 

Now runs 100 per cent on “clas- 


| sical and semi-classical music.” Ira 


Cook, who had KFAC’s last pop 
program, moved to KECA with his 
private collection of 10,000 records, 


| started a new Saturday show run- 


Glenn Miller. The combination, I’m | Oro ballroom ork, the title of “Best 


| White Tenor Man on Central Ave- 


building will be unique—in fact, 
different. Here it is: 
“Portable organ, tuba, 
bass drum—played Salvation army 
style— mandolin, piccolo, and a 
curved-model soprano sax.” 


Personnel? 


Asked by the Down Beat rep as 
to the prospective personnel of his 
concert crew, the professor replied: 

“T’ll be glad to leave that up to 
those Down Beat poll cats who 
have been neglecting me for years 
in that All-Square Tend of yours. 
Just tell ’em to write in—if they 
can write.” 

(Ed. Note: To insure absolute 
honesty in this poll, send your 
nominations to Professor Manone 
c/o the Down Beat Hollywood 
office.) 


banjo, | 





ning from 11 a.m. to 3 p.m. 
New Best Man 


When Down Beat’s Emge re- 
signed recently from Bob Ziegler’s 


nue” went to Bill Fenderson, also 
a parttime tooter who doubles on 
typewriter. Biil, a staff man on the 
Culver City Star-News, does that 
bright column, Hack’s Digest, for 
the suburb sheet... . Matt (My 
L.A.) Weinstock, Daily News mu- 
siconscious columnist, intrigued 
but not carried away by the mod- 
ernistic musical phenomenon, re- 
fers to its youthful followers as 
“dehydrated jivesters” and “ba- 
bops.” 

Department stores here now plug 
gals’ clothing ads with such ban- 
ners as “IT’S SQUARE DANCE 
TIME,” push “skirts designed for 
folk-dancing.” Most bandsmen here 
have had to learn to play the 
Raspah for the Mexican shuffle 
dance, which is danced almost 


L.A.’s KFAC, with a 24-hour} everywhere by old and young. Mu- 
schedule devoted entirely to rec-|sicians might as well face it. Peo- 


ords and newscasts, recently elimi-! ple like to dance. 








| Alge-Bop Explains ‘Ees’ And 'Oos’ 


Hollywood—Bop syllabics got you baffled? Let prof Dave Lambert 
explain his Alge-bop, as he is doing above to singer Jo Stafford. M, in 
the top line, is melody, made up of the piano’s eight white keys in an 
octave, plus the black keys (one half of the second, third, fifth, sixth, 
and seventh notes). Bottom of the first line is one to the third power, 
or any note in the octave sung in triplets. H equals harmony, and the 
% lowers the 5 to a flatted fifth, a basic bop chord, Rhythm (R) is 
primarily 4/4 time, broken occasionally by three or five beats. Then— 


but wouldn’t you rather waltz? 


(Acme Photo) 
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MEMBER OF AUDIT > BUREAU OF CIRCULATIONS 


Lesson 16 On How 
To Hurt Self, Biz 


Some of the younger crop of leaders and musicians are 
taking themselves much too seriously. Their attitude not only 
is hurting themselves but is damaging the music business at a 
period when it cannot survive much more damage. 

A combo which within the last year, through records and 
movies, has risen to a semi-name position, recently was 
booked into a medium sized night club in a midwestern city. 
The spot hitherto had played only local talent, but the oper- 
ator was induced to try a traveling unit. 

On opening night, one dinner party of 18 persons at- 
tended, in addition to a good sized crowd of other patrons. 
During the first set of music, several couples, most of them 
from the party mentioned above, got up to dance. 

The young leader stopped the music. 

“Our music is for listening, not dancing,” he informed the 
guests snootily. “We will not play unless the floor is cleared!” 

The dancers left the floor, and the entire group of 18, plus 
a few other couples, left the tables and the club. 

This was not a case of the amusement tax difficulty. The 
club operates on a singing and dancing policy, and pays the 
tax. It was not a case of walking into a floor show. Other pe- 
riods had been scheduled for entertainment. 

It was just a case of a young, conceited, bull-headed 
leader being foolish enough to believe he could tell off his 
public in what he probably regarded as a square town, and 
get away with it. 

The club is playing local talent again. 











eration given either to tempo or 
dynamics. 

As far as comedy was con- 
cerned, it consisted of a few imi- 
tations of trumpet men through 
the years by a character who I 
doubt had any more musical 
knowledge than my kid brother. 
The closing theme of this dis- 


Chubby Killing Bop 





earls, | posed of loud, fast selections, 
TS ec can be a drag. At no time | 
during the night was any consid- 


Hempstead, L. I., N. Y. 
To the Editors: 

Recently, at the Hempstead Gar- 
dens here, I attended a dance at 
which the new Chubby Jackson or- 
ganization played. And I was thor- 
oughly disgusted. 

When word first broke about 
Chubby’s band, there was talk and 
writing which led everyone to be- 
lieve that Chubby was out to fur- 
ther bop’s progress. 

Apparently many of the local 
unhip had their curiosity aroused, 
because the crowd was composed 
not only of the regular Saturday 
night dancers but a great number 
of middle-aged couples who appar- 
ently wanted to find out what it 
is the younger set is talking about. 


The opener was an up-tempo 


papers b 
Father Knickerbopper. If I were 
a schooled pianist and arranger I 
would attempt a breakdown of the 
number, but being a drummer, I 
can only say whether I liked it 
and then try to explain why. I 
could, that is, provided I was able 
to hear anything besides a raucous 
cacophony. 

The entire evening was com- 


ar- | 
Tiny Kahn called | 


play was Lionel Hampton’s Flying 
Home, with the aforementioned 
“brass man” and Chubby with a 
tenor, complete with hollering, 
jumping, and a monotonous repeti- 
tion of riffs and triplets all out of 
meter. At no time during the night 
did Chubby play bass. 

The topper came when the 
|mickey band took the stand after 
|Chubby and got a _ tremendous 
|round of applause without having 
| wet a reed or blown a note. 
| You cannot possibly realize the 
amount of opposition you buck out 





be @ 


4 z 
NEW NUMBERS 
OAN—A son to Mr. and Mrs. W. H. 
Goan, April 4 in Charlotte, N. C, Dad 
is manager of station WAYS, on which 
mom plays the piano. 

HACKETT—-A son, Ernest William (9 
»s.), to Mr. and Mrs. Bobby Hackett, 
April 9 in Jackson Heights. Dad is staff 
musician on ABC, 

McKINLEY--A daughter (7 lbs., 7 0z.), 
to Mr. and Mrs. Ray McKinley, April 7 
in Forest Hills, N. Y, Dad is bandleader. 

TIED NOTES 

BROOKS-HUTTON—Randy Brooks, band- 
leader, and Ina Ray Hutton, bandleader, 
April 10 in Hollywood. 

NASMAN-EEELS — Leonard E, Nasman 
and Doris Eeels, singer, April 9 in 


Youngstown, Ohio. 
NELSON-HATTIE—Carlyle Nelson and Hi- 
lo Hattie, singer with Harry Owens’ band, 
April 6 in Las Vegas. 
RICHMAN-ROGERS— Abe (Boomie) Rich- 


man, tenor saxist with Tommy Dorsey, 
and Estelle Rogers, March 30 in Baltimore. 

SHAPIRO-HOLLY —Irv Shapiro, drum- 
mer with Alex Bartha, and Mary Holly, 
singer with the same band, March 27 in 


Atlantie City. 

SIMI-LALLO—AI! Simi, bassist with Ray 
Anthony, and Marianne Lallo, singer, 
February 26 in Canton, Ohio. 

SPARKS-LEONARD — Bobby Sparks and 
Terry Leonard, former singer with Lee 
Castle, April 3 in New York. 

TEXTOR-MIKELSON—Keith Textor, singer 
with the Honey Dreamers vocal group, and 
Sylvia Mikelson, with the same unit, April 
11 in Minneapolis, Minn. 


FINAL BAR 


COWHAM — Bernie Cowham, organist, 
April 6 in Flushing, L. L, N. Y. 








“Then came my big break. This 


ate and can recommend it to 


club. He liked my voice, so we got married.” 









producer spotted me singing in a 





- the AA program since that) nival lounge. The “most publicized 


member,” who plays on a (care- 


ERDODY — Leo Erdody, 60, composer, | anyone with an alcoholic problem. | fully disguised) polka kick is Tom- 


conductor, violinist and author, 
in Hollywood. 


JACKSON—George Sotene, 8, violinist, 


April 


March 19 in Antigonish, N 


LAMPE—J. Dell Lampe, 54, leader and 
arranger, April 2 in Amityville, N, Y. 


5/I meet the same guys at an AA| my 


|meeting that I met at the corner 
| bar, the only difference being that 
| now they are sober. 

This is not a testimonial, but 


Turk. Tommy, as followers of 
| Jazz at the Philharmonic know, 
|has been blowing with that or- 
| ganization for several months, and 
|if Norman Granz is contemplating 


MORTON — J. E. Morton, musician, | just a reaffirmation that booze is| a merger with Frank Yankovic, we 


March 22 in Louisville, Ky. 





too fast in the music field. I’m not 
saying Kenton, Herman, and such 
haven’t good bands or top-flight 
musicians, because they have, I 
just like the music that was played 
a few years ago when Miller, Good- 
man, Dorsey, and James were the 
kings. 

In my opinion music will never 
know another boom as it did during 
the so-called “jitterbug era” unless 
something similar comes along. 

Frank Miese 
* * 7 


Sequential Data 


| To the Editors: 
From the enclosed clip of my 


the Schenectady Gazette, you can 
|see that I pretty well agree with 
Tom Herrick’s comments on Sum- 
mer Sequence in the March 11 issue 
of the Beat. 

There is a slight difference on 
|two points that I should like to 
| outline: 
| @ On part two I believe you’ll find 
it to be Sam Rubinwitch’s bari- 
| tone sax, not Chaloff’s. Delaunay’s 
| discography would seem to verify 
|this, and I also checked Mickey 
| Folus on the matter. 

@ To the best of my knowledge, 
|part two runs for only about 
|minutes and 50 seconds of the rec- 
ord, part three beginning and run- 
|ning through the third side. In 
other words, part two ends on that 
| long, sustained chord. An air check 
| of the Sequence, made when Woody 
|was doing the Wildroot show, 
| brings this point out very defi- 
| nitely. 


| 


Paul Jackson 


jin this vicinity when trying to} * * « 


play anything even vaguely akin | 


to bop. And now after a display 
| such as this one, we might as well 
either hibernate or add a couple 
of harmonicas to the combo. 


Fred Dominic Rocchio 
* os * 


‘Mourns Swing Era 
Tacoma, Wash. 
To the Editors: 

Barnet is truly a polished musi- 
|cian, and I’m glad to see he hasn’t 
|had to forsake much of his ever- 

present swing. I like a band with a 
beat in the four-four style. 

Things seem to be progressing 


\For A Problem... 


Portland, Ore. 
| To the Editors: 
| Many thanks for printing Hal- 
|lock’s story on the Castle Jazz 
|band (Down Beat, April 22). The 
| fellows and I are very grateful. 
| Ted’s remark, “Ballou, a Harris- 
| tweeded teetotaler .. .” is true, in 
part, but he neglected to mention 
that Ballou hasn’t always been 
such. 

Until May 8 last year, and I 
}ean go back a few, the situation 
was much different. I have been 


Schenectady, N. Y. 


column from the Feb. 26 issue of | 


| “nowhere!” 
Monte Ballou 
7 * + 
Dig Those Rinks, Boy! 
| Pittsburgh 
To the Editors: 


| It is obvious that Albert Gard- 
|ner (Chords, April 22) 
|quainted with only one section of 


| our widespread city. He mentioned | 
|the spots advertising in daily pub- | 


| lications, but overlooked the newer 
| niteries, such as Washington club, 
Local 471, Little Paris, 
|ford’s, Savoy ballroom, Roosevelt 
| theater, Hillmont roller rink, Ran- 
| kin roller rink, Rosen’s, Don Metz 
club, Stanley’s, Riviera, Carlo’s. 
He indicates that this correspon- 
|dent has applied the term “bop” 
|to the combo, Deuces Wild. If he 
will check the May 19, 1948, and 
September 8, 1948, issues of the 
Beat he will find I stated “The 
Deuces, led by pianist Reid Jaynes, 
have been labeled the leading ex- 
ponents of jazz in the tri-state 
area.” I have appropriately at- 
tached the term “bop” to visiting 
name musicians, not to the Deuces. 
The “post-Dixieland” style is no 
doubt his conception of a new mode 
of contemporary jazz. But with ar- 
rangements such as Woodyn’ You, 
Robbins’ Nest, Lullaby in Rhythm, 
| it’s difficult to imagine that these 
/tunes can be demonstrated with a 
“polka” or Dixieland beat. 
We admit Pittsburgh is 
the mecca of jazz, but we do 
give Squareville, Pa., competition! 


ally conducted trip with the writer 
for proof of above statements, I 
hpepeeetl 





Bettelou Purvis 


* * * 


‘Deuces Only Oasis 


Pittsburgh 
| To the Editors: 
| Anyone who can decipher Al’s 
| phrase “post-Dixieland” (see ref- 
| erence above), has a glowing fu- 
|ture as a jazz critic. If, by the 
| phrase, he means forthright, four- 
| beat swing, we’re for it! That type 


|of music, when properly played, | 


| still provides many kicks. If he is 
| complaining because -he would pre- 
fer pre-Dixie, may we suggest that 
he dig (or dig up) Rudi Blesh. 
The group he put down so sum- 
marily is the Deuces Wild combo, 
| which has been playing at the Ca» 





is ac-| 


Craw- | 


not | 


Should Gardner desire a person- | 


| have not yet been made aware of 

| the fact. 

| Top jazz men who have sat in 

'or worked with the Deuces at oné 

|time or another have been lavish 
in their praise of this driving, 

| hard-hitting crew! Let us enjoy 


|the only jazz oasis in a desert of 

| tripe. 

John Wade 
(and five others) 


* * ” 


‘Too Much Courage 


| Dubuque, Iowa 
| To the Editors: 
| Recently I saw Charlie Ventura’s 
j outfit at the Oriental theater in 
| Chicago. It was excellent, and 
| Charlie himself was, of course, 
|magnificent; but the audience 
stank. 

The remarkable thing was that 
the band made no concessions mu- 
sically to please this square audi- 
ence, but bopped away for dear 
life—to the unspeakable joy of 
perhaps a dozen listeners. That 
takes courage and integrity, but it 
must have been rather hellish. 

I left after two shows thinking 
that—at least for the time being— 
outfits like this (not that there 
are any others quite like Charlie’s) 
should stick to places like the Blue 
Note, Royal Roost, et al, where 
they are assured of an apprecia- 
tive audience, not one that comes 
to see the Three Stooges cémedy 
on the screen. It won’t spread the 
gospel, but no one gets discour- 
|aged that way. 





Jeanne Heitkamp 


+ * * 


Mark White Again 


Edinburgh, Scotland 
To the Editors: 

McKendrick (Chords, March 11) 
stated that Mark White doesn’t 
play Laine, Eckstine, or Jeffries. 
Being an Ellington fan, I know he 
| plays Herb’s recordings regularly, 
Basin Street Blues in particular. 
He also plays Frankie’s That’s My 
Desire and Billy’s The Wildest 
Gal in Town. I listen to Mark 
four times weekly and he features 
Herman, Ellington, 
| JATP records. One thing, Mark is 
no square. It takes all kinds of 
music to make up a dise jockey’s 
program. Mark tries to please 
everybody. 

S. Finlayson 
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New Book On Bop Styles 
An Aid To Progressives 


By Phillip D. Broyles 
The Be-Bop Style, by Van Alexander 


Capitol Songs, Ine., $1 


Chicago—This new book about be-bop, written by an un- 
derstanding enthusiast, is most welcome. No doubt many mu- 
sicians have found themselves becoming repetitious—licks, 
chord progressions, and ideas which once were exciting have 


become stereotyped and 
esting to them. 

And so those musicians who are 
moaning about the monotonous 
repetition of bop phrases will find 
great satisfaction in this new book 
by Van Alexander. 

“Chap. 1 contains common chords 
in their regular form, showing the 
alterations used to form a “bop” 
chord. The original chord, the C 
triad with the added sixth degree, is 
scored first for piano. To form a 
bop chord, the ninth is added. These 
two chords are then transposed for 
trumpet, tenor sax, and clarinet in 
B-flat, and also for alto and bari- 


fo the fone. 


uninter-< 








tone sax in E-flat. 
New Versions 

In each example given, a new in- 
terval is added to the common 
chord, and a new version of the 
bop ehord is added. For example, 
in No. 10 a C seventh is given for 
the original chord, and from this 
the bop chord is constructed by add- 
ing the flatted ninth and raised 
fifth. In No. 15 the ninth and 18th 
are added to the original chord, 
and, by flatting the fifth and ninth 
degree, we have a new version of a 
bop chord, 

Chap. 2 


deals with improvising. 


t 4 


Bartha Ork Just Like 
Big Friendship Club 


Chicago—Two years ago Irv 
Shapiro, a navy vet, joined Alex 
Bartha’s ork, and four months 
| ioe Mary Holly joined the band 
—Irv on drums, and Mary as a 
singer. One thing led to another, 
and on March 27 they were mar- 
ried in Atlantic City. 

Three days later Irv’s sister, 
Estelle, married Boomie Rich- 
man, of Tommy Dorsey’s band, 
in Baltimore. 








By using the original chord as a 
sustained harmonic basis, the notes 
of the bop chord are used for im- 
provisation. With a thorough knowl- 
edge of just these two chapters the 
reader could readily see many pos- 
sibilities in improvising. 
Dissonances 

In Chap. 3, Alexander clearly 
explains the use of dissonances and 
chromatics, things that give bop 
those unexpected and erratic sur- 
prises. 

Chap. 4 shows how improvising 
is set to an actual tine. First the 
straight piano solo is given, later 
is improvised into bop style, and 
then transposed for the various in- 
struments. 

The book concludes with a chord 
|chart and studies on four-bar 





|and other chord progressions with | 


‘changing harmonies. Also, excerpts 

from solos made famous by Charlie 
Parker, Miles Davis, Dizzy Gilles- 
pie, and others for studying pur- 
poses. 

This book can be of real help to 
many who would like to achieve a 
greater understanding and appre- 
ciation of modern jazz. 


THE HOT BOX 


Advance Of 


$1,500 Gave 


Honeydripper Large Jolt 


By GEORGE HOEFER 
Chicago—“They handed me $1,500 advance royalties and 
that completely knocked me out. I had been making $1.50 a 
night in St. Louis” That’s what happened to Roosevelt (the 
Original Honeydripper) Sykes some years ago when an Okeh 





scout discovered him in St. 


City to cut four sides. 


Boot Th 


Thing. 





mount, 





George and White, Dec- 

ca (under the} 
'name The Honeydripper), and} 
Bluebird-Victor. The latter com- 


pany still releases his blues rec- 


ords on a regular schedule, the 
ravy 


latest being He’s Just a 
Train and Walkin’ and Drinkin’, 
Victor 22-0011. Besides his own 
records on Victor he also appears 





Boston For Royal Roost 





Boston—Vocalist Wini Brown moved into the Hi-Hat for | 


Sabby Lewis Ork Leaves 


uisy 


and paid his fare to New York |0n many by St Louis Jimmy and 


Washboard Sam. 
He recalls that he first made a 


The side that prompted the large | : : 
per cate his | record entitled The Honeydripper 


first recording | 
of 44 Blues, re- 
leased on Okeh 
8702, backed by 
at 


for Paramount many years ago. It 
| Was later reissued on Decca 7164. 
|Several years ago Joe Liggins 
|made a recording of The Honey 
|Dripper for Exclusive. It was in 
honor of Roosevelt Sykes, he said, 
|but it became a minor hit, and 


Since that) Liggins’ managers began to bill 
time, Roosevelt, 
now 438, has_|velt sued for $25,000 but found it 
made an esti-| was impossible to copyright a title. 
mated 400 sides 
on Okeh, Para- 
Black 


him as The Honey Dripper. Roose- 


On Tour 

Following the popularity of the 
| Exclusive version of Honey Drip- 
| per, Roosevelt toured the country 
coast to coast with an eight-piece 
| band. Roosevelt says the title orig- 
| inated as a grade school nickname 
| pinned on him while he was a kid 
in St. Louis. 4 

The majority of Sykes’ records 
| have been original blues tunes, He 
| wrote such well known titles as 
| 47th Street Jive and Night Time 
Is The Right Time. One of his best 
| sellers was his version of I Won- 
ke written during the war by 





Cecil Gant. 

Sykes makes his headquarters in 
Chicago today, and is playing with 
|a three-piece group at The Holly- 
' wood cafe. Most of the time during 
the past 20 years (his recording 
period) he has worked as a single. 

JAZZ IN THE COLLEGE: Roose- 


a two-week booking—replacing the Sabby Lewis band, which | velt college’s Jazz club has started 


was at that spot for five mon 


ths. Owner Rosenberg will try 


using singles as attractions, but will retain the regular house 


combo—Clarence Jackson and his® 





Four Notes of Rhythm—to back 
the singles. 

The Lewis band, a Boston prod- 
uct, will return to the Hi-Hat next 
September, giving the band a 
chance to play six weeks at New 
York’s Royal Roost and a summer 
engagement in Atlantic City. 

For the Royal Roost date Sabby 
will use his original sidemen: 
saxes—Elwyn Fraser, Dan Turner, 
Bill Dorsey; trumpets — Eugene 
Caines, Maceo Bryant; rhythm— 


Sabby Lewis, piano, Al Morgan, | 


bass, and Joe Booker, drums 
New Name 


Leon Mergerian’s recently organ- | 
ized band has been signed to a five- | 


year recording contract with King 


records. Leader Mergerian not only | 


received a recording contract but 


an order to drop his last name for | 


an easier sounding one, like Leon 
Merian. Leader is the former 
Lucky Millinder trumpeter and ar- 


ranger. 
AROUND TOWN: Altoist Rudy 


Pubbery Formed 


New York—A new music pub- 
lishing firm, Prelude Music, has 
been organized by George Handy, 
Jerry Breitman, and Jack Segal. 
Latter is the composer of Laugh- 
ing Boy, which Buddy Stewart re- 
| cently recorded. 








Williams has organized an eight- 
piece band in New York, . . . Eight- 
year-old drummer Jimmy Bianco 
sat in with the Sabby Lewis band 
at the Hi-Hat. ... Pianist-arranger 
Ralph Burns has been vacationing 
here, also playing for sessions at 
the Five O’Clock club. 

Lionel Hampton’s recent concert 
date here ended with a wild finish 
at the Hi-Hat. . . . The Savoy cafe 
is featuring the Edmond Hall 
combo. ... Sonny Truitt joined the 
|Tommy Reynolds’ band as trom- 

bonist, and arranger. 
—Ray Barron 








— 
momean. - 





“Chicago's First Moder 


Kimball Bldg., Suite 1413 
WEbster 9-2993 


. the most progressive and promi 


by 


Bobby Christian, Dir. 


Without obligation, 


phone, Vibraphone, Tympani, Ear Training, 


BOBBY CHRISTIAN School of Percussion 


Featuring America's Outstanding Teachers” 


the greatest drummers and musicians alike. 


NOW ON SALE 
Bobby Christian modern drum study for sight reading and counting chart. 


“BOP X-POSED" 


sensational, new, different bop book by 


BOBBY CHRISTIAN 
20 original bop solos for drums and bass drum $3.00 


Enroll at any time for private instruction 


THE BOBBY CHRISTIAN SCHOOL OF PERCUSSION 


lease send me complete information on Drums, Marimba, Xylo- 


Enroll For Summer Courses NOW 


n School of Percussion" 


Wabash Ave. & Jackson Blvd. 
Chicago, Ill. 


nent school in all America—endorsed 


Frank Rullo, Asst. Dir. 


Harmony, Theory and Arranging, etc. 


June 27, 1949 
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|a lecture series under the direc- 
tion of Joe Segal. George Hoefer 
lectured on Jazz—Bolden to Bird 
on April 7. Future lectures include 
Paul E. Miller on New Orleans 
April 21, Joe Segal on Bop, and 
Don Haynes on the Business End 
of Jazz Music. Other lectures may 
follow. 

JAZZ IN THE BISTROS: The 
Argyle lounge on Chicago’s north 
side has been featuring a Dixie- 
land band made up of Don Slat- 
tery, trumpet; Floyd O’Brien, 
trombone; Wally Wender, clarinet; 
Little Brother Montgomery, piano, 
and Stanley Williams, drums. 

John Schenck’s band battles have 
been meeting with considerable 
success at the Bee Hive lounge 
every other Sunday afternoon. 

JAZZ MISCELLANY: There has 
been a rumor to the effect that 
Vernil York on the Zutty and His 
Band Decca side I’d Do Anything 
For You is actually Louis Arm- 
strong, due to the similarity of 
singing styles. There was a Vernil 
York, trumpet player of Chicago, 
who died in 1937. It was his work 
with Zutty. 

THE HOT BOX: March 25 re- 
quested information regarding a 
fiction story. Two collectors have 
written in giving information. The 
story was Blue Melody, by J. D. 
Salinger, and appeared in the Sept. 
1948 Cosmopolitan. Story appar- 
ently was based on Bessie Smith’s 
ill-fated last ride. Thanks to Bob 
Reynolds, Muncie, and Ramon Hat- 
chett of Roanoke, Va. 

COLLECTORS CATALOGUE: H. 
Ouellette, United Counties Mutual 
Insurance agency, Millbrook, Ont., 
Canada, Has collected Duke Elling- 
ton records from as far back as 
1927. Would like to fill in some 
missing discs released between 
1932-38. Has a complete want list 
and will trade for or purchase 
those sides he needs. 

David S. Stevens, 2 Boxgrove 
avenue, Guilford, Surrey, England. 
Wants to get in touch with a re- 
liable jazz fan in the States with 
a view to trading records. Likes 
Morton, Dodds, Hodes, Bechet, and 
Louis. 

Douglas F. Rice, 16 Southwold 
Place, Westgate-on-sea, Kent, Eng- 
land. Wishes to trade new or ex- 
cellent discs for current American 











releases. 
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By GEORGE HOEFER 


Chicago—Irving Fazola died 
unsurpassed talent for playing 


Faz Greatest White Blues Man 





March 24 taking with him an 
the blues on a clarinet. It has 


been said he was the greatest white interpreter of the blues 





of New Orleans jazzmen. A fol- 
lower of the late Leon Rappolo’s 
clarinet style, Faz’s tone was full 
of beauty, as was his fluid-drive 
phrasing. 

But he always played with an 
economy of notes in a relaxed, 
wistful manner that combined lyri- 
cism with a strong emotional feel- 
ing. 

He was a musician’s musician, 
yet able to inspire enough popular 
appeal to win the clarinet chair on 
Down Beat’s poll in 1940 and 1941. 
This he accomplished without the 
aid of fan clubs. In fact, Faz was 
hostile to those who danced and 
listened in front of the band. An 
idolizing jitterbugging fan on the 
floor would prompt Faz to start 
playing intentionally “corny.” 

Fazola was born Irving Henry 
Prestopnik 36 years ago in New 
Orleans. His music education be- 
gan with a few piano lessons, fol- 
lowed by extensive study on clari- 
net and alto sax with private tu- 
tors, While still in grammar school 
he made his first professional ap- 
pearance in a hometown theater | 
with Candy Candido’s Little Col- | 
legians. 

First Break - 

He almost walked out on the 
deal during rehearsal when Candy 
gave the following instructions: 
“The band will take the first cho- 
rus and ‘Fazola’ will take the 
first break on clarinet.” Irving 
newly dubbed with a nickname, re- 
plied, “You can’t do that, I can’t 
varia 

His pals, including Louis Prima, 
finally got him to stay and earn | 
his $2 in spite of his peculiar way | 
of expressing his fear of improvi- 
sation. 

After graduation from high school 
he jobbed with Candido and Prima | 
on the Monlight Cruise boats. Be- | 
tween 1930-35 he played jobs 
around the Crescent city with the 
orchestras of Roy Teal and Shar- | 
key Bonano. 

When Ben Pollack, discoverer ai 
talent, arrived at the Roosevel t | 
— lue Room in Nov. 1935, Faz | 

properly “discovered” and | 
trekked north to Chicago with Ben. | 

In May, 1936, Windy city jazz 
fans noted with interest the a 
gram for Freddy Goodman’s Sun- 
day afternoon jam session- -dance 
for musicians. The playing per- 
sonnel included Mugesy Spanier, 
George Wettling, David Rose, Dave 
Matthews, Freddy Goodman (Ben- 
ny’s trumpet playing brother), and 
a clarinetist named “Fizzola.” 


Name Trouble 


Faz, whose name always has 
been a hassel, was a hit according 
to Down Beat, “playing the blues 
with a tone like Rappolo’s.” His 
picture was published captioned 
Irving Krestopnick. 

In the fall of 1936, Pollack ar- 
rived in New York city with Faz 
in tow and the New Orleans boy’s 
first records were cut (see discog- 
raphy). John Hammond paid hom- 
age with “Pollack has at least 
one great musician—the clarinetist 
Fazzola,” as did George Frazier, 
who opined, “Fazola is one of the 
outstanding artists of 1936.” 

The band next headed to Cali- 
fornia, where Faz, after a year’s 
stay on the road, became hungry 
for New Orleans cooking and cut 
out. We next hear of him get- 
ting rounder and playing with Au- 
gie Schellang’s Roosevelt Rhythm 
Kings in his home town. 

However, while he was relaxing 
with New Orleans jazz and food, 
the name leaders were bidding for 
his services. As early as March, 
1937, Gil Rodin was trying to get 
him for the Bob Crosby Dixie- 
landers. 


Swing Arrives 
By now, swing music had arrived, 
and many bands were changing 
their styles to conform. Even Gus 
Arnheim was thinking in terms of 
Dixieland and wooed Fazola to the | 
New Yorker hotel to join his band. 
Faz stayed with Gus for a few! 
months while considering offers 


| Paul Mares’ 


|pant and especially liked to 


from Glenn Miller and Gil Rodin. 

Rodin had negotiations carried 
to the point where he was sitting 
back waiting for Faz’s arrival. | 
When Faz didn’t show, Gil checked 
only to learn that he "had jumped 
to Dallas with Glenn Miller. It 
was closer to that world-famous 
New Orleans food. 

Glenn decided to disband his — 
band to await expiration of 


managerial contract and Faz Bey 


ed straight home after making 
some records with Miller in New 
York. This was Jan., 1938, and 
when Irving arrived home he found 
Pollack playing the Roosevelt again. 
Faz joined up for the engagement, 
then left to take Rodin’s Crosby 
offer. 


Fazola was a member of the} 


Dixieland band and the Bob Cats 
for about two years. The boys in 
the band fell off the stand laugh- 
ing when Faz would take off with 


a “corny” chorus for fun, but there | 


wasn’t a man in the band who com- 
manded as much respect for his 
artistry. 


Sessions and Sauce 
Chicago enjoyed the Crosby band’s 


long stay at the Blackhawk and | 
there were frequent jam sessions | 


out at Squirrel Ashcraft’s and at 
New Orleans Bar- 
becue. Fazola was an avid partici- 
play 
the blues and eat ribs with Paul’s 
extra-hot sauce until 8 a.m. Those 


|who could squeeze into the small 


barbecue heard Faz at his best. 

Fazola couldn’t quite understand 
record collectors—they nonplussed 
him because they didn’t play. One 
night this writer was in his room 


|at the Eastgate, and Faz pointed | 


to a small pile of Dixieland records 
(Olivers, Armstrongs, New Orleans 
Rhythm Kings) saying, “Take them 
with you if they'll do you any good, 
but leave the hillbilly sides because 
my chicks like them.” 

After his two-year tenure with 
| the band he began to get restless. 
The book was getting more and 
more commercial and loaded with 
pops. Faz was ordinarily a quiet 
and relaxed guy, but once he got 
mad, lookout! It happened one 
night after work on the Blackhawk 
dance floor. Faz and another band 
member traded a few blows, That 


was that, and Fazola left the band | 


the next day. He stayed around 
Chicago jobbing with Jimmy Mc- 
Partland’s band for a few months, 
then went back to New Orleans 
again. 

In Jan. 1941, 
New York to join Claude Thorn- 
hill’s orchestra. Faz was playing 
with Thornhill and rehearsing aft- 


ernoons with Muggsy Spanier’s | 


new orchestra. Everybody thought 
he would open with Spanier but 
he fooled them and stayed with 
Claude for almost a year at Glen 
Island Casino. 


Tribute 


It was another tribute to Faz’s 
musicianship that he could fit in 
the Thornhill group with its in- 
tricate arrangements. He got on 
the Thornhill kick to the extent 
that he purchased a bassoon and 
took hot choruses on it. 

_ On New Year's Day, 1942, Faz- 


Fazola went to} 





| Irv Fazola Discography 


and the finest musician to come out of the second generation | 


| (This discography does not include every record on which Fazola played, | 
but an attempt has been made to list the records on which he can be 
| heard playing solo. The dates apply to the time recorded rather than 


the release date.) 


1936 
BEN POLLACK ORCH. 
Br. 7764, Col. 36325 
Song of the Islands/Jimtown Blues 
Var. 504, Vo. 3760: Deep Elm 
Var. 556, Vo. 3819: 
In a Sentimental Mood/Peckin* 


DEAN AND HIS KIDs 
(Ben Pollack Orch.) 


@ 


Vo. 3342: . 
Zoom, Zoom, Zoom/Spreadin’ Knowl- 
edge Around 


SHARKEY AND HIS SHARKS 
OF RHYTHM 


Vo. 3380, Col. 35678: 
High Society/I’ ba Satisfied with My Gal 
| Vo. 3353: 
Mudhole Btucs/Swing In, Swing Out 
| BILLIE HOLIDAY AND ORCH 
Vo. 3333: 
A Fine Romance/I Can't Pretend 
Vo. 3334: One, Two, Button Your Shoe 
Let's Call a Heart a Heart 
1937 
CONNIE BOSWELL and BEN POLLACK 
ORCH. 


| De. 1160: 
Serenade in the Night/Where Are You? 








ola returned to Dixie style and 
finally took a chair in Muggsy 
| Spanier’s aggregation. Muggsy said 
he hired Faz to put in the oppo- 
site side of the bus to counter- 
balance Ford Leary (trombone) 
whose weight added to Fazola’s 
equalled 500 pounds. He didn’t get 
a chance to try it, however, be- 
cause when the band left the Ar- 
cadia in April, ’42, to tour, Faz 
showed up with Teddy Powell at 
the Log Cabin in Armonk, N. Y. 
After leaving Powell, the New 
Orleans clarinetist jobbed around 
New York making the Monday 
night gig at Nick’s in the Village. 
His last big band, ironically, was 
a musical nightmare. The Musical 
Knights under the direction of 
Horace Heidt featured Faz on their 
version of Two O’Clock Jump. 


Faz fractured them at the Cap- 
itol theater but, shortly after, his 
doctor advised him to return home 
| for a rest. It was Oct., 1943, when 
Faz bowed out of the big time. He 
had spent seven years with eight 
famous name bands. 


Back Home 


Back in New Orleans, Fazola 
spent the next five years playing 
local jobs. He lived with his broth- 
er Louis, also a musician, and they 
had a band together for awhile. 
He played frequently with Tony 
Almerico’s band on the riverboat 
and in local radio stations. A new 
jazz spot opened up outside town 
called the — club. Faz had his 
own band there awhile and also 
played there with Pinky Vidaco- 
vich and Leon Prima. 

For the past few years Fazola 
| was. jazz in New Orleans. He 
starred on the Esquire-National 
Jazz foundation concert in April, 
1945. He was the leading light on 
the Dixieland Jamboree Sunday 
afternoon concerts recently publi- 
cized nationally. Although Time, 
which avers its critic is a schooled 
musician, spoke of Fazola’s clari- 
net as, “wailing and hiccuping.” 
those who really know will sorely 
miss his mellow-toned low register 
and liquid style. 
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| De. 1161: 


When the Poppies Bloom Again/Trust 

in Me 
GLENN MILLER ORCH. 
Br. 8062, Vo. 5131, Conq. 9489: 
Doin’ the Jive 

1938 
BOB CROSBY BOB CATS 

. 1756, 3683: Big Crash from China 
: March of the Bob Cats 
: Palesteena/Slow Mood 
: Five Point Blues/Big Foot Jump 
: Speak to Me of Love 
: Leopin’ the Loop 

BOB CROSBY ORCH. 
: Jezebel 
: John Peel 
: Tea for Two 
: Milk Cow Blues 
: Louise, Louise 
: I'm Free 
: Honky Tonk Train Blues 
: My Inspiration (clarinet solo) 
. 2210: I'm Prayin’ Humble/Swingin’ at 
the Sugar Bowl 


De. 2275: Diga Diga Doo (Parts I & II) 
De. 2705: Summertime 
1939 
BOB CROSBY BOB CATS 


De. 2416: 
Hang Your Hat on a Hickory Limb 


De. 2482: Hindustan/Mournin’ Blues 
De. 2662: It Was a Lover and His Lass 
De. 2663: Sigh No More, Ladies 
De. 2789: 

Washington & Lee Swing/Peruna 
De. 2825 


Till We Meet Again/The Love Nest 
BOB CROSBY ORCH. 
De. 2282: Skater’s Waltz 
De. 2379: 
Stomp Off, Let's Go/Song of the Wanderer 
De. 2402: Don’t Worry About Me 
De. 2415: Strange Enchantment 
De. 2537: When the Red, Red Robin Comes 
Along/Them There Eyes 
De. 2569: South Rampart Street Parade 
Smokey Mary 
De. 2652: Melancholy Mood 
De. 2705: Cherry 
De. 2734: Blue Orchids/World Is 
for the Sunrise 
De. 2839: Angry 
De. 2848: 
High Society/Boogie Woegie Maxixe 
De. 2935: I Wanna Wrap You Up/Between 
18th & 19th on Chestnut Street 
De. 2992: Air Mail Stomp r 
De. 3138: For Dancers Only 
JESS STACY ORCH. 
Vs. 8121, Sig. 901: 
The Breeze (Parts | & II) 
Vs. 8132, Sig. 902, Com. 601: 
Clarinet Blues/I Can't Believe You're in 
Love with Me 
Vs. 8140, Sig. 901: 
A Good Man Is Hard to Find 
1940 
BOB CROSBY BOB CATS 
De. 3040: 


Waiting 


Do You Ever Think of Me?/Jazz Me Blues | 


De. 3055: So Far So Good/You Oughta 
Hang Your Heart in Shame 

De. 3056: Mama's Gone Good Bye/A Vous 

Tout de Vey, A Vous? 


| De. 


De. 3080: 
De. 3104: 
It’s All 
.» 3248: 


V.M.1. Spirit/Tech Triumph 


Over Now/Adios Americanos 
Spain/All by Myself 

BOB CROSBY ORCH. 

Ooh, What You Said 

Cecilia 

From Another World 

Fools Rush In/Sympathy 
Speak Easy/I’m Nobody's Baby 
Jada 


~] 
° 


De. 2992: 
De. 3090: 
De. 3091: 
De. 3154: 
De. 3179: 
De. 3233: 
3271: 
Shortnin’ Bread/Embraceable You 
De. 3668: Sweet Genevieve 
1941 q 
CLAUDE THORNHILL ORCH 
Ok. 6124: O Sole Mio/Traumeri 
Col. 36298: Paradise 


Col, 36371: Concerto for Two/Jim 
Col. 36391: Orange Blossom Lane 
Col, 36435: 


Where Has My Little Dog Gone? 
Col. 36456: I Hate You, Darling 
Col, 36458: 

Somebody Nobody Loves/Rose O'Day 

1942 
MUGGSY SPANIER ORCH. 
De. 4168: Chicago/Can’t We Be Friends? 
De. 4271: Hesitating Blues/Little David 
Play on Your Harp 
TEDDY POWELL ORCH., 
Midsummer Matinee/Be Careful, It's 

My Heart 

Bb.: Love Is a Song/Tapestry in Blue 


Bb.: 


1945 

IRVING FAZOLA’S DIXIELANDERS 
Key. 624: 

Sweet Lorraine/Clarinet Marmalade 
Key. 658: 

Someday Sweetheart/Jazz Me Blues 
Key. 659: Mostly Faz (Faz’s Blues) /With 

You Anywhere You Are 


(Modulate to Page 13) 
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experience, says: 


responsive instrument will do for my type of work— 
and my Blessing has what it takes!" 





George Rock 
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BLESSING 





It takes a good man with a good horn to play the 
deliberately corny music of Spike Jones. City 
Slicker George Rock, a trumpet man of talent and 
“Only the finest, most delicately 
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WITH 


By MICHAEL LEVIN 
New York—For the third time in eight years, I am picking 
up on writing about the Beat’s wax, With absolutely no slights 


idea that not only is ae lis the case. Listen to any 
|necessary in economy of expres-||ate bo ides: you will hear far 
> sion, but that there must be some | wre Ry Bowe th ¥ 


out the chorus. Second chorus takes 
him on single-finger excursions ut- 
terly separated from the beat. He 
probably can rub his stomach in 
three directions at once, pat his 
head, and get off the sea shells 
nursery rhyme all at once. All 
four of these sides are backed by 
Red Callender, bass; Irving Ash- 
by, guitar, and Jackie Mills, drums, 
and are very well done, especially 
for concert session records. Cover 
is a solo side made in Garner’s 
more flowery style, though there 
is at least half a chorus of good 
rhythmic experimentation. All six 
of these are worthwhile piano 
sides; only reservation is that so 


| end in themselves. Much as I ad- | (4) Too little regard for. consist- 


ency of tone. 
(5) Too many short, choppy in- 
— phrases. 

The piece then went on to say 
bop would have to overcome 
difficulties before becoming a 
| permanent influence. 
It pleases me to report that such 

of the 


mire the speed of a James or a| 
Dorsey, the range of a Cat Ander- | 
}son, or the enormous power of a/| 
| Bu dy Rich, unless it is used for | 
something other than to sheerly | that 
dazzle, no great lasting artistic | these 
Genes can be claimed for it. 
his is again derivative from the 





L ¢ }easier handling of harmonic com- 
formal structure contained in mu- | plexities, better tone, more relaxa- 
sic. The synthesis of personal ex-|tion, less striving for effect, and 
pression and ideas with formal! more shades of tempo and color 
discipline and simplicity compound | variation. The boys and the school 
what to me is good jazz, music| itself are growing up. From a re- 
or art. porter’s standpoint and yours, too, 


intended at the very able gentlemen who have preceded me, 
I should like to make a few things clear about the reviews 





which appear here. First, it’s im-® 
portant that you know my preju-| utilized, derivation of ideas) which 
dices or opinions musically. can be reported before any opin- 


Not because my opinions are 10MS are passed 


. Third, the following seem to me 
ony more wig my sap er to be basically important criteria 


because I am act-|i2, any form of music, jazz or 


@ Little effort will be wasted here | this is quite a wonderful thing to 
in cross comparisons. There is no| watch. The strides these musicians 
known way of scientifically com-| have made in five years is quite 
paring the impact of a finely bal-| unmatched in any previous jazz 
anced Lunceford ensemble chorus | segment. 

with the perky and fascinating} In addition, these strides have 
bleepings of a Charlie Parker solo, | been made in solo use and combi- 
I don’t propose to try to find it.| nation rather than just in scoring 
Let each reign king in his own|and handling of sections. 

realm. | The fear has been advanced in 


far I have never heard Garner 
equivalent to the stuff he laid 
down last year in New York with 
J.C. Heard and Oscar Pettiford 
backing him at the Three Deuces. 
That, brother, was a pianistic ex- 
pee, (Modern 20-640, 20-650, 
Savoy 688) 


George Shearing 


ing as a reporter otherwise: 
and it is impor- 
tant that you 
know these 
things so that 
you can assess 
my reports accu- 
rately. 
words, if I be the 
most faulty re- 
porter and writer 





know what those 
Mix limitations are, 
you will be able to make reason- 
ably accurate estimates of the 
musical judgments passed. 
Second, it seems to me that 
it is the function of any writer 
or critic to report first and opin- 
ionize later. In other words, while 
music is not a concrete analyzable 
entity and even the various es- 
thetics dominating it are variables, 
there are certain bases of agree- 
ment (being in tune, tempos, types 
of harmony employed, solo styles 





In other | 


@ No man consciously using all of 
his technique can be playing well, 
since the strain of note execution 
is bound to execute the worth of 
his playing. 


@In the same line, any band or 
unit which consciously presses an 
arranging style or harmonic frame- 
work will sooner or later restrict 


extant, if you| the fruitfulness of its own output. 


@ Any musical effort which can 
accomplish the desired emotional 
and formal effect with a minimum 
of effort is to be-desired over an 
effort which accomplishes the same 
effect with a much greater expan- 
sion of energy. This is an impor- 
tant esthetic assumption in any 
art, simply means, them what does 
the mostest with the leastest is the 
highest type citizen-musician. 

@ In addition, admirable techniques 
are admirable; but only worth ad- 
miring when they are used as 
means to an end, rather than an 








IJ 1 Only Have Eyes for You 
J I Consternation 


@ Music is a product of the listener | many slightly motheaten quarters rf 
I I Moon Over Miami 


as much as the musician-creator. ae oe . — — gone: — 
our moods, your ideals, your emo-|the land of bop is the home o : : 
tions cendiiiin the uinieaneiaae flop. File this as a gentle dis- Sf Life with Feather 
reaction just as surely as the|@greement, since indeed these kids| Shearing is the most completely 
man’s ability who plays it. All show more individual vitality as | improved musician of the last two 
of these must not only be taken | Musicians, more understanding of | years. The difference between his 
into account, but remembered when | their horns, and the use of those| playing 30 months ago and now 
any effort is made to say, “Man,| horns in a group than did any of|is hard to believe. When he ar- 
who plays the greatest, Beas or |the men in the “Goodman Renais-| rived from England he was play- 
Stravinsky?” — = _ pony . ‘ ing a juhowenss any. of Tatum. 
i i Nobody gets put down here for| He now plays Garner, bop or any- 
= ete —— pe ig be trying something new, nor turn-|thing else you want, and in ad- 
never to become so narrow-minded. |", 12 good performances of a/dition has a double handed poly- 
I recently heard a magnificent nonhip variety. Do you want to| phonic system of conception that 
Muggsy Resoler side in an album|SPend the rest of your life danc-|is something to watch. He has a 
of two-beat jazz put out by Ruth | "8 te bands of the Freddy Martin | quality which Tristano lacks to 
and Bill Reinhardt’s Jazz Ltd where’s-my-moo-cow variety? Nor| me: communicative feeling of en- 
club, and admit to not only being | Wil! all records be reviewed here. | thusiasm about what he is play- 
a sucker for Parker, but a lot of | 5P8¢e is too small, time too short.| ing as well as genuine love of 
the younger emulators | Generally only good performances | musical absorption. Bystanders at 
You will here find often favor- | °T bad ones from sources sup-|the Three Deuces when Shearing 
able reviews on gentry ranging panes to be good will rate reports | was playing relief to Garner’s 
from Kemp to Kostelanetz, also | {°™® Other than this, it’s in the| trio will not forget several times 
bitter disagreements whenever any | lap of the needle gods and the| when Garner was late getting back 
of the present idols start getting | P@rticular kind of shellac used. on the stand and Shearing filled 
careless or sloppy. There is no one My head revolves at 69 rpm/in, several times cutting Garner 
good music, no one good form, no| ‘#4vertisement). |at his own stuff. These discs are 
’ e | good, but in no way indicative of 
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one great performer. That at least 
is the assumption on which this 
| column is operated. 

A further word anent bop: 
more than three years ago I 
wrote a long pioce in this column 
pointing out t 








COMBO JAZZ 


Erroll Garner 











: at out of six Dizzy +> > Blue Lou (Parts I aand II) 
and Parker records then available, S322 Lover (Parts I and I) 
the following faults were ob-!* >>> 7 Cover the W aterfront 
servable: | JJ J Penthouse Serenade 


(1) A search for harmonic vari- 
ation which too often ended in 
writhing knots. 

(2) Constant nerve-chiseling ten- 
sion, with no letup. 

(3) Too many technical figures for 


Six more sides by the magnifi- 
cent little man whose style is such 
a weird combination of reflective 
impressionism, humorous Waller, 
late-hour cocktail lounge, and a 
lag beat all his own. Low’s first 





| Vie. 40-0143: Farewell Blues/Fidgety Feet 


technique’s sake alone. 


Faz On Record | 


(Jumped from Page 12) 
Key. 660: Isle of Capri/When Your Lover 
Has Gone 
(658, 659, 660 all in Keynote Album 138 
now available on the Mercury label) 
1946 
IRVING FAZOLA DIXIELAND BAND 
Vic. 40-0140: Original Dixieland One-Step/ 
Bluin’ the Blues 
Vic. 40-0141: Satanic Blues/Ostrich Walk 
Vie. 40-0142: Sensation/Mournin’ Blues 


with a more Lester Youngish tone 
than usual. Part II moves 
some light Garner tantrums, again 
with that right-hand lag that gets | 
so far behind the left it sounds 
like two piano players. Another | 
facet of his style to check is that 
his tone is not thin and percussive 
as is that of most of the bopists; 
rather it’s full and warm sound- 
ing and therefore when combined 
with his driving beat gives a most 
unusual effect. Lover moves right 
out with Garner playing “soft 
shoe” melody with a tinkling repi- | 
titive arpeggio running through- 








(These sides are in Victor album HJ-12) 





modern music at its best! 


CHARLIE 
VENTURA 





Each book in these great series contains original 
melodies plus a terrific Bop arrangement of each. 
By “Bugs” Bower, arranger for Ventura, Barnet, 
etc. Books in each series are published separately 
and are available for saxophone, trumpet, 
clarinet, guitar, violin, vibes and accordion. 


Be sure to mention instrument when ordering. 









At your dealer or direct $1.00 each book 
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side is all tenorman Wardell Gray | 


into | 


| 
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Shearing’s actual abilities, just as 
Garner’s records don’t show a am 
talents to best advantage. You, 
backed by bass and drums, is a 
restrained, jumping version which 
is almost commercial in its sim- 
plicity. The coda gives you some 
idea of the fillips Shearing can 
toss in when he gets a chance. 


| Consternation is a weird combina- 


tion of bop and an auld English 
rounde, but Shearing sails daintily 
through it all with ne’er a note too 
many, and a few passages of real 
jumping jazz. Miami, an old pop 
from 1936, was recorded with the 
little unit which Shearing is using 
now at Cafe Society Downtown. 
Though the balance and recording 
are quite frightful, Marjorie Hy- 
ams vibes break through to advan- 
tage. Chuck Wayne’s — is not 
quite so unfortunate. The last side 
from its title should obviously get 
an “oh gawd” review, from the 
pun of the same name. However, 
again Shearing’s ideas make the 
side. (London 412, Discovery 103) 


Ben Webster 
f i P) The Horn 
JS J Woke Up Clipped 
This record with Lips Page, 


|trumpet, and Clyde Hart, piano, 


among others, was made in 1944 
for World Broadcasting as a tran- 
scription and is being issued by 
Decca on the Brunswick label now. 
Horn is I Got Rhythm and show- 
cases a Webster who felt like 
playing this side. As a type of 
fast power horn that isn’t played 
well now, you should have this one. 
Woke is a simple riff tune, on a 
series of descending minor changes. 
(Brunswick 80103) 


Red Norvo 


II J Blue Skies 
I IJ Dee Dee Dance 
The boy Norvo, when he had his 


| fine little sextet during the war, 


and some excellent Johnny Thomp- 
son sketch arrangements. Skies, 
taken at an almost Lunceford 
shuffle tempo, has puretoned Aaron 
Sachs-led clarinet and magnificent 
drumming by Specs Powell, backed 
by Remo Palmieri’s guitar. Both 
(Modulate to Page 14) 





LAMMAR WRIGHT . . Trumpet Studio 
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RESULTS GUARANTEED 
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mw a cs 4 
. Ay fa \ © 
(Jumped from Page 13) 
men are studio men now, by the | 
way, at CBS. The use of the ma- | 
terial here shows you what can| 
be done with a little thought out- | 
side of straight jamming even with | 
ad six men. Dance is most skill- | 
fully done again, with Norvo’s solo 
well taken. I’d stack Powell up| 
against any other drummer in the 
country for this kind of small combo | 
drumming. (Brunswick 80104) 


Charlie Ventura ard His Bop | 
for the People 


I 22 Body and Soul 
i J Whatta Ya Say We Go | 
You heard me, man, that’s my 

tag and that’s what’s on the rec- | 








don’t seem to me to have forceful 
conception, certainly not in the 
same class with Lee Konitz’s alto 
which is flowing, formal, and full | 
of life and energy. Tristano him- 
self is. always ne 
and as cold as iceberg lettuce. 
Cross Current’s ending is a tour 
de force and beautifully worked | 
out. Wow has some doubled up 
reed passages that will rouse in- 
terest as will Konitz’s alto again. 
Again from Tristano more brittle 
brilliance with no relieving con- 
trast. The execution of the en- 
semble passages is again worked 
out in fine detail. All of these 
Capitol bop sides seem well thought 
out, for which the leaders and 
supervisor Rugolo should take 
bows. (Capitol 57-60003) 


Dave Barbour 
i? Little Boy Bop Go Blow Your | 


Top 

f Ensenada 
Afro-rhythm up more than usual, 
with a bop figure scored for sax, 
trumpet, and guitar well done. 


RECORD REVIEWS 





Symbol Key 
f Py f i Tops 
f i Py Tasty 
i Py Tepid 
f Tedious 














Miles Davis 

ii 22 Godchild 
SILL Jeru 

Two more sides by that peculiar 
combination Cap supervisor Pete 
Rugolo recorded in New York in- 
cluding trumpet, .trombone, alto, 
tenor, French horn, tuba and three 
rhythm. The sound, however, is ex- 
tremely earable, far mellower than 
many bopped sounds, and with a 
wild opening unison of tuba and 
reed moving up through the other 
horns. The figure is credited to 
George (Lemon Drop) Wallington, 
while leader Davis makes his trum- 
pet solos hang together more than 


ord label. Soul is a Ventura bari- | However, the harmonic changes | ysual and with pretty tone, too. 
tone solo, better than most of his| used are not as varied as some The sounds blend and some one 


efforts since there isn’t quite so | 
much insistence on cascades of | 
notes tumbling out in tight little | 
perfections. Maybe all fleet tenor | 
men should be forced to play bari- | 
tone for awhile to calm down their 
speed. Go has Jackie Cain singing 
with pianist Roy Kral about the 
joys of glopping. Balance between 
the voices and instruments wasn’t | 
close enough to give the blended | 
sound Ventura strives for. (RCA| 
Victor 20-3396) 
Andre Previn 

i f Air Mail Special 
2 f Indiana 

These are the best two sides out 
of an album Previn made for Mod- | 
ern. The playing is far better than 
on his recent Victor sides or in the | 
album he made for Sunset. 1 
ever, they still demonstrate that 
here is a young musician with 
technique to burn who is still emu- 
lating and copying rather than 
playing original ideas and has 
much to learn about restraint. 
You -will hear Nat Cole, Tatum, 
and Garner all through Special. 
The technique burns, but the flame 
doesn’t light up the surrounding 
music too much. (Modern 20-651) 


The Howard McGhee - Fats 
Navarro Boptet 


22 Double Talk (Parts I and II) 


tI J Boperation 
iif The Skunk 


These four sides were made by | 
what are the two best bop trumpet | 
men in the country for my money. 
McGhee is fleeter, Navarro has 
better tune and perhaps more con- | 
sistency. In any event, some good 
blowing is here and deserves lis- 
tening. Much the same holds true 
for Boperation, save that Navarro 
sounds even better on this side. 
(Blue Note 557, 558) 


Terry Gibbs All-Stars 


ii] Terry's Tune 
ifiT and S 


Good sides by some Herman 
stars with other bop experts. Ter- 
ry Gibbs’ vibes have mn more 
exciting, as has Shorty Rogers’ 
trumpet. Slightly shallow balance 
keeps things just a shade confused. 
(New Jazz 200) 


Alice Hall Trio 


iif Pennies from Heaven 
off Caravan. 
Capitol included this side on its | 
bop release, though Miss Hall’s re- 
iterative use of dotted eighth ideas 
is not in that tradition and could 
get a little wearing. Her own driv- 
ing smack on accordion is refresh- 
ing and her bassman and drum- 
mer do a magnificent job of push- 
ing both sides. (Capitel 57-60007) 








James Moody 


Ii J Cuba 

I  Moodamorphasis 

A small bop combo paced by 
Moody’s tenor horn and Chano 
Pozo’s conga drumming, plus Er- 
nie Henry alto. The lead idea, as 
arranged by Gil Fuller, makes for 
a good side. (Blue Note 554) 


Lennie Tristano 
i 22 Cross Current 
lil Wow 
More interesting Tristano jazz. 


of the things attempted on the 
Tristano and Davis sides; and at 
the end of his solo Barbour misses 
finishing a phrase, something quite 
rare for him. The Ray Linn (trum- 
pet) and Heinie Beau (clarinet) 
solos are good, but not up to their 
usual forceful on The rhythm, 
too, seems more along for the ride 
than acting as any creative part 
of the side. Ensenada is not bop 
but utilization of various melodic 
lines with an afro-rhythm pat- 
tern. (Capitol 57-60002) 


BAND JAZZ 


Woody Herman 


Caldonia 
Happiness Is a Thing Called Joe 
Bijou 


i 
Your Father’s Moustache 
Apple Honey 
Goosey Gander 
Northwest Passage 
Wild Root 

LP Album Rating—/ J J J 


Some of the greatest sides by 
the old Herman band, certainly | 
one of the most exciting bands | 
ever put together. That brass sec- 
tion on Honey with Conrad Gozzo 
sitting on top is certainly a most 
fabulous thing indeed. (Columbia 

6049) 

















Woody Herman 


LL 22 That’s Right 

II 21 Got It Bad 

The present Herd may not be | 
woolly like papa’s lambs, but it 
certainly stomps around in fine 
shape. Right is up, with the feel- 
ing of tight excitement that so few 
bands get properly, plus excellent 
Terry Gibbs ies and Serge | 
Chaloff (baritone) solos, while the | 
brass section and Don Lamond’s | 
drums punctuate perfectly. This | 
here record moves, man. Its cap- 
tion can oy. be: “This’ll be crazy, 
wasn’t it?” The flipper, the Elling- 
ton tune, is sung most handily by 


good score. Herman proves once 
again he should abandon clarinet 
for alto, his taste and ideas are 
that much better on the curved 


horn. (Capitol 15427) 


Count Basie 


ii 2 Exactly Like You 


222 Jumpin’ at the Woodside 

Two re-released sides from the 
haleyon days of the Basie mob, 
when Lester and Herschal were 
blowing the tenor chairs and there 
was the free float of a rhythm 
section convinced it was the best 
in the country. Strange how once 
musicians lose that conviction 
their playing deteriorates. (Coral 
60037) 


Bill Harris 


I J How High the Moon 
222 The Moon Is Low 

Strangely enough these Harris 
trombone sides, supported by Son- 
ny Burke-led strings, don’t come 
off quite as you would expect. 


Some of Harris’ playing is fine, |, 


other sections get snarled up in 
their own emotional growlings. 
Also the backing is too limpid to 
give him the kind of kicking he 
needs to really pace himself. (Cap- 





Billy Bauer’s guitar solos still 


itol 57-60004) 


Mary Ann McCall, backed with a | 


actually worried about dynamics. 
My goodness, shortly there will be 
studio bop bands. Good Kai Wind- 
ing trombone plus Gerry Mulligan 
baritone help the side along. Jeru 
is Mulligan’s score, and again well 
done. Credit, too, to the fine re- 
laxed rhythm work of Joe Schul- 
man, bass; Max Roach, drums, and 
Al Haig, piano. (Capitol 57-60005) 


Tadd Dameron 


f i i Casbah 
2 J Sid’s Delight 
Employing Rae Pearl’s voice, 


Tadd has tossed off an Afro- 
influenced side in Casbah, built 
around instrumental-vocal lead 


lines with some resemblances to 
Out of Nowhere. It’s nicely put 
together, though intonations and 
blends are not as well handled 
as on the Davis Godchild side. 
Capitol uses its echo technique 
to build the last chorus on Delight. 
Quality shift is interesting to get. 
(Capitol 57-60006) 


"and keep yacking, 


'the Afro-Cuban bo 


then she is in- 
deed a paragon of poison. (Bruns- 
wick B-1026) . 


Charlie Parker with Machito 


2 J Mango Mangue 
ff Okey Dokie 


A very fertile combination this, | 


even better than Flip Phillips with 
styled ensem- 
ble of Machito. Parker’s hard, pert 
tone bites through without weight- 
ing down the rhythm. His solo on 
the second chorus of Mango is 
worthy of almost bar for bar 
study. For construction and ease 
of creation under the complexities 
of the sections in back of him, this 
one takes the small gold kazoo. 
(Mercury 11017) 


George Auld 
22] They Didn’t Believe Me 
) IL Holl 


eed Bazaar 

This is essentially the same nine- 
piece band conception Georgie 
Auld had two years ago at the 
Club 18 in New York, and it 
sounds just as excellent now as 
it did then. Gerry Mulligan’s score 
of Believe exploits a wide spread 
of his five horns, makes good use 
of solos and altogether is con- 
vincing proof of what can be done 
with a small band. Bazaar has a 
slight Bijou flavor though in no 
way copied, Auld is certainly a 
good man to have in a section: his 
big tone and power communicate 
a completely distinctive flavor to 
the band’s sound. (Discovery 102) 


Duke Ellington’s Ten 
Black Berries 
if Jungle Blues 
2 J Rent Party Blues 
This is a reissue dubbed from 


|}an Oriole issued in 1930. The fact 


that there were 12 men on the 
date doesn’t seem to have bothered 
the label makers. The stuff is dated 
naturally, but still interesting his- 
torically. Bigard, clarinet, Wil- 
liams, muted trumpet, and Nanton, 
tram, play solos on the first side. 
Nanton’s Rent chorus is especially 


| indicative of how much power El- 


Bobby Hackett | 


With a Song in My Heart 
Easy to Love 
Soon | 
Soft Lights and Sweet Music 





If There Is S Than 
ou 
W hat Is There to Say 
Album Rating—/ J 
The always lyric and lovely 


Hackett trumpet, here sympatheti- | 
cally backed up by Bill Challis 
scores (’member the old Whiteman 
days?) on six pretty tunes. The 
playing doesn’t have quite the soft | 
delicacy of his mid-’30s renditions, | 
but that would be a little hard to} 
arrange. Most attractive of the} 
sides is Soft Lights. Most specifi- | 
cally recommended for domestic | 
quarrels. If she can listen to this | 











Soon—Hackett 

Easy to Love—Hackett............. 

What is There to say—Hacke 79 
Hie the Jack—M. Mole......... 719 
| 





Isle of Capri—W. Manone......... 719 
Dixieland |-Step—B. Gowans...... 
Ja-Da—J. Rushton 


LATEST RE-ISSUES 


Dies of the Zulus—Armstrong..... I 

Dippermouth Blues—Oliver 

Lj) Moan Mourners—B. Smith oewsoe On 

(J Load of Coal—J. Morton 

() Hot & Ready—J. Dodds... 
Traveling Blues—Ma Rainey 
Prince of Wales—Armstrong 


ALBUMS 


(Doc Evans 
(Sposin'—Hindustan—Doc's Ology, 
Se @ GRENES sccccccsoccsscones 4.95 
C Claude nares 
(Riverside Blues—Dippermouth, 
Be sev vccespsdensooss 
(0) Danny Polo 
(Blue Murder—China Boy, Mont- 
martre Moan, etc.) 4 records.... 3.9 
0 This is Jazz—Vol. 3 
with Davison—Dodds—Hall 
(Avalon—Shim me she Wabble—! 
Never Knew) 3 records........... 3.95 
0 Bob Wilbur 
(Oh Daddy—Trouble in Mind— 
Camp Meeting Blues) 3 records. 3.95 
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lington sidemen had et this time. 


It comes over even with the awful | 


recording. (Blue Dise 5002) 


Milt Buckner 


iJ 2 Milt's Bop 
t Milt’s Boogie 
First release by the pianist who 
garnered his name with Hampton, 
though there is a suspiciously fa- 


| miliar vibraharp clank throughout 


the bop side. Boogie is the old 
familiar baloney still being done 
at the same shout tempo. Bop on 
the other hand has some fresh 
ideas as well as some of the loud- 
est brass on wax recently. (MGM 
10410) 
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Noro Morales 


if The Peanut Vender 
222 My Heart at Thy Sweet Voice 

A well known rhumba piano 
leader turns out these two ever- 
greens (and they'd better be, the 
way they get pounded around). 
Voice has better arranging ideas, 
is certainly a far cry from the 
side Bea Wain warbled with Larry 
Clinton more than a decade ago. 
(MGM 10407) 


Frankie Carle 


Carle Boogie 
Oh What It Seemed to Be 
Penguin at the Waldorf 
Sunrise Serenade 
Missouri Waltz 
The Glow Worm 
Surprise Boogie 
Sweet Sue 
LP Album Rating—/ 

Another Columbia LP effort to 
group tunes of a particular band 
into a quasi-album reissue. Sue 
was recorded in the new Columbia 
converted cathedral studio, has a 
good sound. (Columbia CL 6047) 


Jimmy Dorsey 
2 Cole Sla 


w 
22S Parade of the Milk Bottle Caps 


Slaw was originally titled Sor- 
ghum Switch when it was released 
seven years ago, was a Dorsey 


|copy of the Doc Wheeler Bluebird 


original, marked another Dorsey 
effort towards “heavy” swing. 
Caps on the other hand was made 


'10 years ago, is a light and non- 
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RECORD REVIEWS 


DOWN BEAT 15 





pretentious bit of musical non 


gense that still has charm today. 
It’s a shame Jimmy didn’t stick 
to this formula instead of letting 


his band get heavier and heavier 
to the point of having the effer 
vescent charm of thick molasses, 
(Coral 60063) 


Claude Thornhill 


Autumn Nocturne 
Lullaby of the Rain 

Sleepy Sexgpete 
Where Or When? 
There's a Small Hotel 
I Don’t Know Why 


Album Rating—/ / 


When I listen to this album, 
quiet murder should be the just 
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79 

79 

79 

we 79 

L] Georgie Auld—Hollywood Bazaar. .79 
L] Met All Tr. ate ee 9 
[) JATP—2, 3, 4, 5, ae ea. 3.95 
(] Chubby Jraect ecachita baasnn . a 
(| Chubby—Follow the Leader........ 79 
[]Chubby—Boomsie ..........seeeeee 19 
[)Chubby—Lemon Drop .........+.: 19 
LJArt Tatum—! Got Rhythm......... 19 
(]Ben Webster—The Horn .........+ 19 
Red Norvo—Dee Dees Dance...... 19 
Bird - Machito—No Noise ........ 1.05 
Bird - Machito—Okie Doke ....... 1.05 
Machito—Asia Minor ............- 79 
Bird—Warming Up a Riff......... 79 
Bird—Crazeology ........ cede 
Bird—Barbados ........ eC 
Bird—Milestones . 79 
Bird—Bird Blows album . 3.15 
Wardell Gray—In a Pinch 79 
Wardell—Five Star .... 79 
Wardell—Sugar Hips .. sees. ae 
Wardell—Light Gray ............: 719 
Stan Getz—Diaper Pin............ 19 
Getz—As | Live and Bop.......... 79 
Getz—Don't Worry ‘Bout Me...... 79 
Getz—And the Angels Swing..... 79 
alae | Home .....ceceeceees 79 
ED os nc ecinnnnonaseense 1.05 
TO BE OR ‘NOT TO: BOP ..cccvces 50 


FREE COPY OF TO BE OR NOT TO BOP 
WITH EVERY $10 ORDER. 
SEND FOR FREE CATALOGUE OF ALL 
FORMS OF JAZZ—bop, swing, dixieland, 
and big bands. 
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fate of Manie Sacks, Columbia 


records artist and repertoire direc- 
tor. Three years ago, I scuffled in 
print with the ever-pleasant Mr. 


| Sacks, pointing out he was neglect- 
|}ing the superb band headed by 


Thornhill to push a cheap copy 
fronted by Elliot Lawrence. Mine, 
like other bleatings, accomplished 
nothing. Thornhill got nowhere, 
disbanded. Elliot Lawrence is still 
plugging along, has yet to make a 
really distinctive record musically. 
Now that Thornhill has been signed 
by Victor and is getting ample 
wax release, his band is a mere 
shadow of its former self with 
none of the power, the arranging 
brilliance, or the fullsome sonority 
heard on previous Columbia rec- 
ords, It is still pleasant dance mu- 
sic, but that’s all. (RCA Victor 
.243) ° 


Claude Thornhill 


Snowfall 
{ Sunday Kind of Love 
Grieg’s Piano Concerto 
There’s a Small Hotel 
dutumn Nocturne 
! Don’t Know Why 
Night and Day 
You Were Meant for Me 
LP Album Rating—/ J Jf 

My, my, sech purdy playing, 
and it isn’t as good as the Thorn- 
hill band was doing when Colum- 
bia was too busy to record it. You | 
might try a pop called Underneath 
the Willow Tree if you want a 


comparison; then listen to the new | 


Victor album for less expression. | 
(Columbia Cl 6050) 


Harry James 


if f Don’t Cry Baby 

 f Hurry Hurry 

Far better than the usual James 
discs because of Neal Hefti ar- 
rangements. Baby has some very 
tasty alto. (Columbia 1-160) 


Benny Goodman 


Jersey Bounce 

Somebody Else Is Taking My Place 
Gotta Be This or That 

A String of Pearls 

Why Don’t You Do Right? 

Oh Baby 


LP Album Rating—/ / 


A group of some undistinguished 
Goodman sides, which sold well at 


the time, regrouped on an LP plat- 
ter. Right is the side that started 
Peggy Lee on her way. Compare 
her stiffness on that side with her 
much greater present flexibility. 
Baby is the 12-inch platter Good- 
man made three years ago which 
sounds like Stealin’ Apples stretch- 
ed too long. (Columbia CL 6048) 


Jimmie Lunceford 
For Dancers Only 
Organ Grinder’s Swing 
Sleepy Time Gal 
Dream of You 
Down By The Old Mill Stream 
Sweet Sue, Just You 
Four or Five Times 
Charmaine 
Album Rating—/ / { / 

In my humble opinion, this is 
the greatest dance album I have 
ever heard, and certainly at the 
very top of the list of Band Jazz 
| groupings too. This is a rearrange- 
ment of the old For Dancers Only 
album, with better sides included. 
These were made in the mid-’30s 
when the Lunceford crew was one 
of the finest dance units playing, 
| and proved it by playing more col 
lege proms than any other band in 
the country. 
| Listen to the tremendous ensem- 
ble smack the band has, yet the 
| dainty lift to such sides as Dream. 
| If you can’t wiggle around a floor 
to this, quit! you’re getting old. 
| Willie Smith’s phenomenal lead 
| alto shows in Sleepy Time Gal, 
| while all the way through Jimmy 
|Crawford’s unique lag (let-the- 
| band- -work) drumming gives pace 
with the unique relaxation that 
has made Tommy Dorsey sweat for 
years to copy the feeling it had. 
Whenever you hear people say 
that occasionally Herman, Kenton, 
Ellington and the rest get over- 
| pretentious, play these sides and 
you will see what they are talking 
about. The arrangements, mostly 
by Sy Oliver, are not complex, but 
their conception is so perfectly 
suited to the band that the gross 
result is very tasty indeed, Let us 
hope that soon again there comes 
another band with the same uni- 
tary feel which this crew stuffed 
on its wax. (Decea A 664) 














WHIRLING 


LATEST BOP RELEASES 
[] Ray Linn; Mad Monk.............. 79 
[| Machito-Flip Bird; 






Mango Mangue ..... .. 1.05 
[] Machito-Flip Bird; No Noise...... 1.05 
[] D. Marmarosa; Raindrops - 79 


{J} D. Marmarosa; Tradewinds...... 79 
() 0. Marmarosa-S. Gaillard 


Penicillin Boogie ...............-. 719 
[] D. Gillespie; Groovin’ High. koma, aa 
(jd. Gillespie: Algo Bueno..........  .79 
[]D. Gillespie; 

Lover Come Back To Me.......... 79 
[]D. Gillespie; Boppin' The Blues... .79 
[| Chas. Parker; Crazeology.......... 1.05 
C) 


Chas. Parker; Bird Gets The Worm .79 
G. Krupa; Disc Jockey Jump...... 


L 


Chubby Jackson; Boomsie.. 


= 
[| Chubby Jackson; Lemon Drop 
{| McGhee- Navarro; Double Talk 
[]H. McGhee; Oodie Coo Bop. 
OH. McGhee: Boperation...... _ 
[-] Dexter Gordon-McGhee; Jeronimo  .79 
L] Moody-H. McGhee; Night Mist... 1.05 
[-] Flip-Rich; Bell Boy Blues.......... 1.05 
[]T. Dameron; The Chase............ 1.05 
[]T. Dameron; The Squirrel ......... 1.05 
[|T. Dameron; Casbah .............. 79 
Cj Fats Navarro-T. oo Lady Bird 1.05 
(] Fats Navarro; Move..............- 1.05 
[|] J. Moody-Chano Fone: Tin Tin Deo 1.05 
[| J. Moody-Chano Pozo; eee. 1.05 
[| J. Moody-Chano Pozo; Cu- .. 1.05 
f]Chano Pozo; Ritmo Afro- See 
Part | & 2—3 & 4.. ...Ba. 1.05 
[) W. Herman; The Goof and |...... .63 
[|] W. Herman; Lemon Drop.......... .79 
{]T. Monk; Ruby a | Dear.......000. 1.05 
[| T. Monk; Round ‘Bout Midnite..... 1.05 
|} Ike Quebec; If | Had You......... 1.05 
| lke Quebec; Someone To Watch.. 1.05 
Kai Winding; Bop City............ 79 
Lennie Tristano; Stestiamaes.. 1.05 
Lennie Tristano; Wow!...........++ 79 


Georgie Auld; Hollywood Bazaar.. .79 
Willie Smith; Tea for Two. . 
Miles Davis; Move........ 





Miles Davis: Godchild bs 
Three Bips & A Bop; Capitalizing. 79 
D. Lambert; Hawaiian War Chant. .79 
Dave Barbour; Little Boy Bop 
Go Blow Your Top............++++- 79 
©) Bill Harris; How high The Moon.. .79 
[) Alice Hall Trio; 
Pennies from Heaven.............. 79 
[) George Shearing; So Rare......... 79 
Geo. Shearing; Moon Over pend 79 
George Shearing; Consternation... .79 
f) Stan Getz; Diaper Pin........ 
Ow. Grey-E. Garner; Blue Lou. 
CW. Grey-McGhee; Groovin’ High.. .79 
[|] W. Grey-Al Haig: Sugar Hill Bop. .79 
() W. Grey- -Al Haig; The Toupe...... 79 
Al Haig-A. Eager; Bow Tie........ 4 
Ot Jacquet; Diggin' The Count... .79 
Berman; Curbstone Scuffle...... 1.05 
He Spencer; Gangbusters........... 719 
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IN NEW YORK IT’S THE ORIGINAL AND FAMOUS 


758 7th Avenue (Between 49th and 50th Sts.) New York 19, N. Y. 
Everything in Jazz 
ANYTHING IN RECORDS AND ALBUMS 
Pop.—Jazz—Bop—Classical 
We Carry A Complete Line of Vocal—Orchestral—Rhythm Records 


DISC, INC. 


CUE. Spencer; Bolero in Boogie..... 719 
(] B. Stewart-W. Grey; Laughing any. 79 
[] Dizzy; Cubana be/cubana Bop.. 79 
[|] Phil Moore; Misty Moon Blues.... = 


C} Phil Moore; Cornucopia.......... 

(] Phil Moore; ‘Concerto for Trombone |. eH 
() 8. Goodman; Undercurrent Blues. .79 
[] Louis Armstrong; 












Lonesome Road— oo tae 
Sens VENTURA 
() Birdland ....... ae 
EEGURO GOIRES 2. ccccccccccvseess ee 
[J] Eleven Sixty ...... oo 
CL) I'm Tessar Blowing Bubbles...... .79 
LEGO Va Be......... ccccccccccosees 79 
[] Blue Champagne .............. = 
C] Body and Soul (12" en F 
el rrr 19 
[] Let's Jump for Rita.............. 79 
a) 2 R RPerrerereeeeeeee 19 
[] Limehouse Blues goon epi enees 719 
(] Moon Nocturne—2 parts......... a. 
BING CROSBY IMPORT 
1) Playing with pera $1.25 
EAE seks vccensessisseeeateoass 1.25 
[]Day You Came ne Pai atin dedae Oe 
C] Young & Healthy. ere 
SIDNEY BECHET 

a a Serer $1.58 
CL] High Society .. sages * . 1.58 
[] Sidney Bechet (Col. 173)...... $3.31 

King Cole at the Piano........... 3.15 
(j Lucky Roberts Ragtime King...... 3.94 
[] Wild Bill Davison Show Case...... 3.94 
|] Raphael Mendez Trumpet 3.94 
[] Lunceford Special és errs 
[] Jazz at the Phil., No. 8 Flip os ae 
[] Jazz at the Phil., No. 9 Flip .. 294 
[] Alec Wilder Octet — C 60) 3.31 
|] Meissner Dixie All-Stars 3.94 
~}| Stan Kenton Encores (Vol. 3) . 3.15 
[-] This Is Jazz—Volume |, 3. . Ea. 3.94 
Oo Fazola Dixielanders ee 
(] Phil Moore; Fantasy for Girl 

and Orch. ; j . 3.75 
(] Bessie Smith, Vol. |, 2: - Ea. 3.9% 
[] Climbin' and Screamin’ eM 
[]The Bird Blows...............s000+ 3.15 
()W. Herman—Sequence in Jazz.... 2.68 
[]B. Holiday—Teddy Wilson......... 3.31 
LITO BE OR NOT TO BOP. eitgot).- 50 

RECORD OF THE W 

( Chubby Jackson; 

Father Knickerboppera rian a $ .63 
| Whirling Dise, Inc. 
; 758 7th Avenue 
1 New York 19, N. Y. 
1 Please ship records: 
po NOME on. eee cece eee e cee eneeeeeeee 
1 Address os 
1 Cit faxhegnssiesy sve St aT ss 

oO repai 

: Minimum Order—3 Records 
1 Add 50c¢ for packing & shipping on 
1 prepaid orders—No C.O.D.'s overseas. 
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VOCAL 


Dave Lambert 

iff f Always 

tf Hawaiian War Chant 

Our bearded tree surgeon friend 
getS a shot at his longfelt dream 
for a bop-influenced choir. It cer 
tainly is a different sound, with 
Davie’s sca-bopping adding much 
color. Some of the intonation could 
be more exact, but then to get a 
group to sing changes as complex 
as this takes more time than I 
suspect Davie was given in re 
hearsal, I never fell for the TDing 
of Chant and even Lambert doesn’t 
make me feel much happier with 
this old chestnut. (Capitol 57- 
60001) 











Three Bips and a Bop 


cee } Capitolizing 
? 2 Professor Bop 


As one might expect with a Babs | 
Gonzales date, the trombones are 
indicated as “bones,” the guitar 
as “box,” and the drums as “tubs.” 
In short, all was most crazily cool. 
Babs takes off on one of his coarse- 
ly whispered bopareenee choruses, | 
still seems to have trouble in sing- 
ing in tune. Following is a J.J.| 
Johnson trombone, pardon, “bone” 
chorus which is restrained and 
well put together, after which 
Julius Watkins, a courageous man | 
indeed, tries a bop chorus on 
French horn. It isn’t such a bad 
sound as a matter of fact, sounds 
a little like a tenor trombone with 


vocal, (Capitol 57- 


The Modernaires 


Miller Medley 

Stardust (Jenny) 

It’s a Lonesome Town (Bernie) 

Margie (Lunceford) 

Lamplight (Kemp) 

Rock It for Me <W, ebb) 

You Call It Madness (Columbo) 

Ain’t Misbehavin’ (Waller) 
Album Rating—/J ! 

This Tributes in Tempo is a 
slick packaging idea and with bet- 
ter singing would be a very fine 
album indeed. Gimmick was to do 
eight tunes incorporating the orig- 
inal arrangements made famous 
by the bandleaders and tacking 
on the vocals. A dupe of the famed 
Jenny trombone chorus on Star- 
dust (which he first made on Vo- 
calion, later spliced in a few bars 
on the Victor Shaw record) is ad- 
mirably done, while snatches of the 
Lunceford powerhouse are to be 
heard on Margie. Generally, how- 
ever, the Modernaires are an un- 
distinguished vocal group, Their 
solo efforts lack punch, their sing- 
ing often isn’t in tune and occa- 
sionally as on the Miller side, they 
wobble quite badly. (Columbia C- 
181) 


Fred Astaire 
They Can’t Take That Away from 


e 
Shoes with Wings 
My One and Only Highland Fling 
You’d Be Hard to Replace 


Album Rating—/J / 


Astaire still has a light infec- 
tious charm to his singing. But 
by slowing his tempos down to a 
Sinatra, MGM has succeeded in 
making him sound merely nasal. 
Listen to the old Brunswick he 
did of They and you'll hear the 
difference right away. The other 
three tunes are melodied by Harry 
Warren with Ira Gershwin lyrics 
and are not immense. (MGM L 5) 


CONCERT 


Popular Favorites 

Sunflower (Sinatra) 
I've Got My Love to Keep Me 

Warm (Brown) 
Always True to You (Shore) 
Cruising Down the River (Carle) 
Don’t Gamble with Romance (Day) 
Blue Skirt Waltz (Yankovic) 
Mister Sears and Roebuck (Shay) 
Could 1? I Certainly Could (God- 

frey) 

LP Album Rating—/ ff 

Columbia is finally listening to 
some of the yapping of the people 
who have claimed for six months 
that the company has exercised 














| absolutely no imagination in pro- 


gramming its LP records. This is 
their first attempt to combine art- | 


‘More Waxeries 
‘Cutting Prices 


New York—Although the gener- 
al reaction among the full-price 
record firms to Columbia’s recent 
price cut was to send fast assur- 
ances to dealers they would hold 
the price line, a couple of the cheap 
disc houses followed Columbia’s 
lead by shaving a little more off 
their already low prices. 

Varsity followed up immediately 
by dropping its retail price from 
44 cents including tax to 39 cents 
including tax. Spotlite, which also 
sold at 44 cents including tax, met 
this move by working out a gim- 
mick whereby retailers could sell 
its platters for as low as 37 cents. 

System is based on rebates of- 
fered to dealers based on amount 
of advertising they give Spotlite. 
Under Spotlite’s system, the price 
cut is not compulsory and most 
dealers are selling the discs at 39 
cents, keeping them even with Var- 
sity. 

General result of Columbia’s price 
cut, which also was adopted by 
MGM, has been to make dealers 
cagey about ordering. Afraid of 
getting stuck with high-priced 
platters if further cuts are made, 
they’re holding out to see what 
happens. 


Victor Assures 
Victor has tried to offset this by 
assuring dealers they will be pro- 
tected until Sept. 1 on all pur- 
chases made 30 days prior to any 
price reduction made by Victor. 
Company also says it doesn’t in- 


|tend to reduce prices anyhow. 


Decca, London, Mercury, and 
Apollo have also announced they 
will hold to their present prices. 
Earlier Capitol had issued a strong 
statement against price cuts. 





Personnel 
Changes 


Jimmy Lyons, former Gene Wil- 
liams pianist, now accompanist for 
June Christy. . Tony DiNardo 
and Lamar Wright Jr. left Charlie 
Barnet’s trumpet section. DiNardo 
to join Al Gentile’s band in Hart- 
ford, Wright to Duke Ellington. 

Trombonist Bobby Quatso and 
tenor Marty Holmes have replaced 
Johnny Torick and Yano Salto 
with Bobby Byrne. Yano now with 
Glen Gray. .. . Doc May, bary with 
Sammy Kaye for eight years, has 
cut out, with Harry Wuest re- 
placing. 

Truman (Quig) Quigley, trum- 
pet, joined Art Mooney. . . . Trom- 
bonists Claude Jones and Johnny 
Williams joined Machito at Bop 
City. . . . Drummer Don McLean 
returned to Chris Cross band. 





Lawrence For Como 


New York—Bill Lawrence, for- 
mer Jimmy Dorsey singer, will re- 
place Perry Como on the Chester- 


| field Supper Club air show June 


3. Como is mulling a summer date 
at the Palladium, London. Law- 
rence will keep his current assign- 
ments on Arthur Godfrey’s day- 
time radio and TV shows. 








ists and tunes and has been dupli- 
cated in the hillbilly field by rec- 
ord number HL 9008, Presumably 
they will work on a monthly Hit 
Parade for LP issue. This cer- 
tainly should prove formidable 
competition to Victor’s 45 dises as 
well as Columbia’s own 78 wax, 
since the top pop tunes still are 
the biggest wax sellers. (Colum- 
bia CL 6057) 


Guy Luypaerts 
Night and Day 
I Get a Kick Out of You 


What Is This Thing Called Love? 
Easy to Love 
Album Rating—/ J 

French musician Luypaerts con- 
ducts a 50-piece orchestra through 
four 12-inch sides, Capitol’s first 
pop 12. inch releases. This is pleas- 
ant, but has been better done many 
times before, specifically by Kos- 
telanetz and Rose among the big 
Hy) conductors. (Capitol EOD 
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Much Confusion As Ella, 


Shaw Open 


New York—Bop City opened on schedule on April 14 
along with a lot of unscheduled confusion. The big room was 
packed early in the evening and a continual hassel went on 
all night at the reservations desk. Outside, a long line of un- 


reserved customers waited hope- 
fully, the line stretching out for 
locke at one time. It was e8- 
timated that 3,000 got into the 
joint and 5,000 were turned away. 

Those who got inside found a 
show which was running 'way off 
schedule, Artie Shaw and his 40 
symphony men (see Michael Lev- 
in’s review, page 1), who had been 
booked in for a week as a pub- 
licity gimmick, were scheduled for 
three 45-minute concerts but it 
took Shaw 1% hours to get 
through each of his sets. : 

Shaw’s 40 men, unamplified, 
could scarcely be heard above the 
opening night chatter. The 90-cent- 

ission, back-of-the-rail crowd 
bore the longhair stuff stolidly for 
about half an hour of each set and 
then started voicing occasional 
complaints. “Let’s jump!” they 
oie. “Give us a break, will ya! 
and “Ool-ya-koo!” 

Artie Clammy 

Shaw didn’t improve the situa- 
tion any by unveiling a clammy 
personality on the stand. The dis- 
appearance of the symphony men 
after their sets drew a dig hand 
from back-of-the-rail, and the mob 
there took a fast powder when 
Shaw’s final set was announced. 

Day before the opening, John 
Pransky, Florida promoter, bought 
out Arthur Faden’s interest in the 
club. Faden had been in it with his 
brother Bill, Ralph Watkins, and 
Paul Schlosser, generally consid- 
ered a front man for Abe Ellis, 
the hat-check king. At the open- 
ing, Pransky 2 Schlosser _ap- 

to be in charge, with Wat- 
ins in the background. 

Added to the first night con- 
fusion was the failure of the air 
conditioning. Women were using 
the program notes for Shaw’s 
numbers, written by Irving Kolo- 
din of the Sun, as fans. Kids back- 
of-the-rail stripped to shirt sleeves. 

Despite the general turmoil, Ella 
Fitzgerald held the house on all 
her appearances. She was in won- 
derful form and’ was obviously 
what the paying element of the 
crowd had come to hear. Spotting 
Billie Holiday in the audience, she 
interpolated in her usual Lady Be 
Good routine, “Oh, Lady Day be 
good...” 


Kai Subdued 

Kai Winding’s sextet, which 
filled out the bill, seemed very sub- 
dued in their new surroundings. 
For the most part, they played 
rather listlessly, with only Bru 
Moore getting any lift into his solo 
work. 

By the weekend, much of the 
first night chaos had been ironed 
out. Shaw’s players were amplified 
and his sets cut to 40 minutes, He 
introduced each of his numbers 
and warmed up to the extent of 
parrying jibes from back-of-the- 
rail. His audiences were more at- 
tentive but still relatively apa- 
thetic. 

After his scheduled week, Shaw 
was replaced by Machito’s band. 
Bop City’s second show, due May 
5, is headed by King Cole and his 
trio, with June Christy and Flip 
Phillip’s combo, which includes 





Up Bop City 








i f 
Playing Safe 
New York—Note from a press 

agent: 

“Sy Sugar and his Sweetest 
Music This Side of the Catskills 
play nightly at the new night 
club of the Morningside hotel, 
Hurleyville, N. Y.” 

















LEARN HOT PLAYING 


Quick course to players of all instruments— 
make your own arrangements of “Hot” breaks, 
choruses, obbligatos, embellishments, etc. 

Duets, trios, quartettes and ensemblee— 
special choruses—modulation to other keys 
—suspensions—anticipations—organ points— 


color effects. 
ELMER B. FUCHS 
335 E. 19th St. Brooklyn 26, N. Y. 


Big Bands Hit Salt 
Lake City Randevu 


Salt Lake City—Owner Jerry 
Jones booking only top talent into 
his Randevu here. Les Brown, Gene 
Krupa, Dizzy Gillespie, and others 
have played the spot. More names 
are to follow. 

Art Lund recently here. It’s his 
home town. Sang on the Jazzbo 
Collins record show. . Stew 
Grow and ork will open Saltair re- 
sort this summer. ... Dell Bush 
orchestra to open pre-season danc- 
ing at the Lagoon. 

—Billy Reese 








Sonny Criss and Tommy Turk. 
Machito holds over for the first 
week of this bill and will be re- 
ceaee by a small bop crew. Billy 
ckstine and Illinois Jacquet are 
scheduled for a May 26 opening, 
with Dizzy Gillespie and Sarah 
Vaughan coming in June 16. 

The ry Roost, which closed 
the night before Bop City opened, 
reopened April 21 with ellie 
Lutcher, Sabby Lewis’ band, and 
other acts plus a line of girls. The 
Roost went back to a straight 
minimum policy, abandoning the 
90 cent admission gimmick, 

—wil 


Arty? P’Shaw, 
Claims Levin 


(Jumped from Page One) 
tious you man who evidently 
feels his abilities are completely 
unlimited, his horizons unbounded. 
My impression at this point is that 
the only things unbounded about 
him are his ego and his musical 
ignorance. 

In the first place, reliable in- 
formants tell me Shaw had ap- 
proximately eighteen hours re- 
hearsal before he opened. Eighteen 
hours rehearsal to play well over 
four hours of music! Koussevitsky, 
conducting an orchestra that has 
functioned as a unit for decades, 
with principal chair men who have 
worked under him for years, 
spends at least one, sometimes two 
or three, rehearsals for a new 
piece. 

Shaw, who has had no major 
conducting experience, takes 18 
hours, or six rehearsals, for 23 
pieces, with most of which he was 
so unfamiliar he couldn’t do more 
than follow the score and try to 
keep time. 

One Example 


An example of his ineptitude 
was evidenced in the Tansman | 
Tryptyque for Strings, which is a 
tight, nervously incessive work 
that requires almost perfect ac- 
centing and choice of tempos. Mr. 
Shaw devoted 24% minutes of 
rather lacklustre attention to the 
work. Vladimir Golschmann, when 
he recorded it with the St. Louis’ 
symphony some years ago, seemed 
to find only slightly more than 20) 
minutes was in order. 

This kind of performance was | 
typical. Indeed, after about thirty 
minutes, the onlookers became a 
| little drowsy, wondered if they 
| weren’t hearing a musical version | 
of Gray’s Elegy In A Country | 














VALE CHORD PROGRESSION CHART 
for all instrumentalists — 
Arrangers — Music Students 

Learn more — earn more with 
this musical sliderule chart 


Arrangements enhanced with modern substitu- 
tions and passing chords. Basic progressions 
and modern chord sequences in every key. 
Colorful and varied introductions in all keys. 
Formulas for constructing all chords. Inter- 
esting improvising material. Sliderule with 
complete detailed instructions $1.00. 

for yours now. You will be glad you did. 


VALE CHORD CHART 





Churchyard played over and over. 
Shaw’s clarinet playing was not 
much of an improvement over his 
conducting. While his middle reg- 
ister was often full and liquidly 
lovely, whenever the scores re- 
quired rapid, almost portato move- 
ment in the upper register, his 
tone thinned out to that familiar 
fire-siren quality he loved to em- | 
loy in the swooping glissandos of 
is “jazz” days. 
Sterile, Stiff 

His phrasing was sterile and 
stiff, displayed no real firm emo- 
tional or intellectual conceptions 
of the works he was playing. 
Ravel and Debussy, composers re- 
quiring lightness and grace, Shaw 
eves with the same clodden 

eaviness he applied to the rest of 
the program. 

Clinkers were prominent as well 
as unevennesses in cadence and 
faulty intonation. Above all, there 
was no feeling of enthusiasm for 
playing, what oboist Mitch Miller 
calls “the lust for largo.” It sound- 
ed like a second rate hack per- 
former playing in front of a has- 
tily assembled group of rather 
mediocre musicians, to a reason- 
ably uninterested audience. 

At this point, the writer himself 
wonders, “How can a man with 
Shaw’s reputation get involved in 
such a frightful embroilio, one 
where not only did his audience 
hiss him, but the press presented 
a reaction of almost completely 
stony silence.” 


Never Outstanding 


There is no answer outside of 
the fact that Shaw’s driving ego 
which has made life so trouble- 
some for him in the past forces 
him constantly to do flamboyant 
things which bring him into diffi- 
culty. He has always been a fine 
radio first chair man. He has never 
been an outstanding jazz soloist on 
his own merits, nor is his schooling 
sufficient to put him in a class with 
the Kells, the Bonades, the Belli- 
sons, and the other men who are 
practicing artists of the clarinet. 

This entire performance was 
that of a man ’way out of his 
depth attempting to bamboozle a 
whole section of the populace into 
believing they were hearing good 
music, uniquely played and pre- 
sented. It was indeed unique, but 
only in its frightful, leaden bore- 
dom. 

Virginia Wicks, the lush, intelli- 
gent blonde ex-model who was 
handling Bop City’s national press, 
argues that, after all, no matter 
what mistakes Shaw made, at least 
he brought Prokofiev into a night 


club. 
Larceny 

Un hunh, but how! Bringing a 
utterly untutored conductor who 
plays stiffly pedestrian clarinet in 
front of a miserably rehearsed | 
symphonette is outright larceny | 
with a $5 opening night charge. 

The press comments have been 
uniformly and crushingly unfavor- 
able. Earl Wilson reported that 
Shaw did “a rather unconvincing 
job.” “Bop” Sylvester of the News 
stated that “Shaw had the poorer 
classes as an audience at Bop City 
and they treated him with com- 





plete contempt. He gave them back | 
more of the same. . .” 

Lee Mortimer of the Mirror djd | 
a little red-baiting, pointing out | 
that Artie Shaw, “the Commun- | 
ist-loving clarinetist . . . leaves | 
Wednesday to attend another) 
Stalin ‘peace’ conference in Paris,” 
then went on to call his “silly sym- 
phony” “complete torture.” Of | 
course, it’s true the gentry did dis- 
pee a bit of non-savoir faire by 
abeling the compositions chosen 
“obscure” and Shaw’s clarinet 
playing “expert,” neither condi- 
tion being true. 

Time magazine reprinted bits of 
Sylvester’s article, went on to mur- 
der Shaw in its usual dainty fash- 
ion, while Billboard’s scribe an- 
nounced intentions of muttering 
“Bop City Books In Muzak.” 

All of these comments centered 
generally on either Mr. Shaw’s 
political affiliations (which are no 
more at issue than some of Mr. 
Hearst’s quaint shenanigans) or 
the fact that classical music is 
boring in a nightclub. 


The Point 


Very few of the fourth estate 
nailed the main point. That is that 
Shaw, having a fine idea and a 
tremendous opportunity to put it 
across, because of his unbelievable 
vanity and lack of ability, suc- 
ceeded in not only making a laugh- 
ing stock of himself, but also in 
making it difficult for a genuinely 
talented conductor-musician to do 
the same thing in the future. 

In short, he has held a large sec- 
tion of the music business up to 
ridicule, as well as tacking a pot 
onto chamber music. 

If he had arrived with the 
Stuyvesant String quartet, three 
or four reeds, a harp and a piano, 
and had played things within reach 
of his abilities, things might have 
been different. As is, this has prob- 
ably been the worst musical fiasco 
staged in this country within the 








last twenty years. 

It should be added for the rec- 
ord that Down Beat tried for three 
straight evenings to sit down with 
Shaw, and get him to write an 
answer to this piece. He evidently 
was unable to find the time, and 
thus there is no rebuttal. 


Wooden 


These additional opinions should 
be entered: five of the string play- 
ers when queried about Shaw’s 
conducting ability said, “It’s nice 
to know the cigar store Indian 
hasn’t yet disappeared,” while the 
audience cheeri at the conclu- 
sion of one of his stanzas was 
asked by Shaw whether they were 
cheering him—silence—or the con- 
clusion—prolonged roars. 

He evidently feels it is just a 
case of conning the untutored 
masses to his ways of musical 
thinking and presentation. 

Most respectfully, thank God for 
also-there Ella Fitzgerald, whose 
lively, completely musical singing 
made Shaw’s performance more 
definitely pitiful in its entirety. 
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Musical Knowl 


Amazing new invention 
is marvelous aid to Mu- 
sic students, Pianists, 
Musicians, Teachers, 
Singers, Accompanists, 
Arrangers, etc. Shows at 
a glance how to play 
all Major and Minor 
scales and 1566 chords, 
also modulating, chime, 
popular and jazz chords 

and tells every key. Teaches notes, harmeny, 
ac pani t posing. No lesson—no course 
—no long study. Send NO MONEY—just mail 
name and address. Scientific Indicator will be 
sent with Stephen Foster Song k and com- 
plete directions COD only $2.95 plus postage— 
no other cost. Satisfaction or money back in 16 
days guaranteed. Write today. 


BROADWAY MUSIC CO. 
4541 Broadway, Dept. 35, Chicago 40, Ill. 
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CORRESPONDENCE 
OR AT STUDIO 


EVERY musician should be 
able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesane: 

Arranger— For— 
Van Alexander...............0000 Lionel Hampton 
RT OUD. cecvncrctessossssnnatensal Dean Hudson 
Herb Quigley Andre Kostelanetz 
Alvino Rey..... seccAlvine Rey 
Turk Van Lake ..Charlie Barnet 
ee Poul Whiteman 
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DIZZY GI 


“JOHN LOVES MARY” 
but DIZ doesn’t Love 
Mary, Diz doesn’t even 
KNOW Mary — Anyone 
can see HE loves—DIG 
THAT LABEL! 
You’d think it was sable 
with that clinch a la Gable 


has switched to 


FOX BROS.! 






LLESPIE* 


Dizzy Gillespie shown in ex- 
clusive FOX BROS. crea- 
tion Leopard Skin jacket 





gone! 


the dawn. 


Prices are right as CUBANA BOP, 
SAY EH, man, they just wont stop. 


Or bop like CUBANA BE? 


isl! 








OO PAPA, DA FOX BROS. suits are 
STAY ON IT, Daddy, you'll come on like 


Stir up a COOL BREEZE—don't wait! 
THAT "icicle look" is strictly GOOD 
BAIT. 


OOL YA KOO! Make a TWO BASS HIT, 
Like MANTECA, how crazy can you git? 


Want to groove like LOVER COME BACK 
TO ME 


Well, man, be a whiz—make a noise like 
"DIZ", 


Let's ALGO "BUENO" —FOX BROS., that 








greatest uniforms and 


*That's right, man! Bop King, Dizzy Gillespie and his great band 
are another addition to the steadily growing number of top 
musicians who have made the switch to FOX BROS. for the 


accessories. You dig? 





MAIL ORDERS GIVEN 





Suits, Trenchcoats, Topcoats all one price $59.00. 
Choice of the house. 


BOP TIES $1.50—BOP CAPS $2.00— BOP CRUSHERS $2.95. 
Genuine Imported ENGLISH BERETS $1.98. 


Order YOUR Leopard Skin Jacket as worn by Dizzy Gillespie— 
NOW! only $39.50. 


BOP IN AND LET FOX BUILD YOU A CRAZY BOX! 
FOX BROS. TAILORS 


SPECIAL ATTENTION 


712 W. Roosevelt Road 
Chicago 7, Illinois 
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Out 7/6, h 


Ellington, D 
5/10, t 
Everette, Ja 


Farage, Joe 
ven, Mieh.. 
Featherstone, 
5/10-80, b 
Ferguson, Da 
Fina, Jack 
Out 5/28, 
1/4, b 
Foster, Chue 


Fotine, Larr 
Garber, Jan 
5/27, b 


Gillespie, Diz 
5/15, ne; 
ne 


Gray, Chaun 

ne 

ay, . 
Valier) ' 

Gold, Chuck 

Hmpton, 1 


6-12, ¢ 
gon, Ca 


Ca. 
ne, Gait 
Byes, Sherm 
‘nes, Eric 


6/27, b 
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Chicago, May 20, 1949 . 





T DANNY FERGUSON 


"Stylist of the Piano” 


ORCHESTRA 


Hotel Radisson 





Direction: MCA 
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i "The Musical Blend" 
f 


° 
— AL OVEREND — 
2nd Year at 
Skyline Club 


one Montana 


BAL BLUE 3 
Plantation Club Fresno, Calif. 
Direction 


Jack Kurtze Agency 


Beverly Hills, California 
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A 
Allen, Barclay (Elitch’s) Denver, 5/19- 
6/2, b 


(Vogue Terrace) McKees- 


Anthony, Ray ; 
po (Lakeside Park) 


rt, Pa., 5/16-22, b; 
Denver, 5/27-6/9, b 
Arnaz, Desi (Orpheum) Omaha, 5/6-12, t 
Arnold, —— (El Rancho) Las Vegas, 

§/11-24, 


Austin, roar (Sunset Beach) Almones- | 


sen, N. J., 


B 
Barnet, Charlie (Surf) 
Va., 6/10-16, ne; (Steel. Pier) 
City, 6/19-25, b 
Barron, Blue (Trianon) 
pheum) Omaha, In 5/ 


Chicago, b; (Or-| 
20, t 





| Herbeck, Ray (Last Frontier) Las Vegas, | 
h 


| 
| 


Virginia Beach, | 
Atlantic | 


| 


Basie, Count (State) Cincinnati, 5/20-26, | 


t 
Basil, Louis (Chicago) Chicago, t 
Beck, Buddy (Deming) Terre Haute, Ind., 


Bell, Curt (Stuyvesant) Buffalo, h 

Beneke, Tex (Meadowbrook) Cedar Grove, 
J., Out 5/16, rh; (Circle) Indian- 

i 6/9-15, t; (Surf) Virginia 

Beach, Va., 7/4-10, nee 

Berkey, Bob (Casino) Quincy, IIl., 5/20-26, 

ne; (Dutch Mill) Delavan, Wis., 6/28- 


6/80, b 
meer. Billy (Rice) Houston, 5/17-7/11, 
_ Baron (Legion) Perth Amboy, 


. J., Saturdays, 
Bethie, Russ (Lions-Milford) Chicago, b 


Brandwynne, Nat (New Yorker) NYC, 
Out 6/15, h 
Brennan, Morrey (Broadwater) Biloxi, 


Miss., h 

Brooks, Randy (On Tour) ABC 
Brown, Les (Palladium) L. A., 5/4-80, b; 
_(Rainbo Randevu) Salt Lake Oity, 6/15- 


19, 
Besse, Henry (Balinese Room) Galveston, 
'Out 6/28, ne; (Lackland Air Base) San 
‘Antonio, 5/27-6/2 


ert, Jay (Nob Hill) Chicago, Mon- 

ys, c 

Byers, Verne (Rainbow) Denver, Out 
6/15, b 


c 
et Oscar (Le Coq Rouge) NYC, ne 
, Frankie (RKO) Beston, 5/5-11, t; 
(King Philip) Wrentham, Mass., 5/12- 
14, b; (Meadowbrook) Cedar Grove, 
Sd 5/17-23; (Palace) Cleveland, 5/26- 


6/1, 

Cae, Gaines (Terra Plaza) Springfield, 
. ne 

= Russ (Claridge) Memphis, 56/27- 


are Carmen (Astor) NYC, 5/16- 
Charm, Hal (Carnival) NYC, Out 5/14, b 
Chase, Bill (Hill Top) Billings, Mont., 
Out 6/30 ne 

Courtney, Del (Jantzen Beach) Portland, 
Ore, 5/5-11, b; (Rainbow Randevu) 
Salt Lake City, 5/17-21, b 


D 
Sevtdeon, Cee (Chez Paree) Chicago, ne 


ardo, Tony (Riverside) Des Moines, 
6/10-23, b 
ue, Al (Statler) Washington, D. C., 


Dorsey, Jimmy (Town Casino) Buffalo, 
5/16-22, ne; (Surf) Virginia Beach, Va., 
5/27-6/2, ne 

» Tommy (On Tour) MCA 

Drake, Charles (Skyliner) Ft. Worth, Out 

5/11, ne; (Skyline) Billings, Mont., In 


15, ne 
Duchin, Eddy (Waldorf-Astoria) NYC, 
Out 7/6, h 


E 
Ellington, Duke (Paramount) NYC, Out 


Everette, Jack (On Tour) McC 


F 

Farage, Joe (Yellow Jacket) Grand Ha- 
ven, Mieh., rh 
Featherstone, Jimmy 
5/10-30, b 

Ferguson, Danny (Radisson) Minneapolis, h 
Fina, Jack (Claremont) Berkeley, Calif., 
Out 5/23, h; (Ambassador) L.A., 5/24- 


Foster, Chuck (Biltmore) L.A., 5/26-7/20, 
Fotine, Larry (Melody Mill) Chicago, b 


(Trianon) Chicago 


Garber, Jan (Casino) Catalina, Calif., In| 
6/27, b 


Gillespie, Dizzy (Blue Note) Chicago, Out 
ae, ne; (Bop City) NYC, 6/16-7/27, 


Gonzmart, Cesar (St. Charles) New Or- 
leans, h 
Benny (St. Louis) St. Louis, 


an, 
ee t; (Circle) Indianapolis, 5/19- 
3, ti 


<. Chauncey (Beverly) New Orleans, | 
NYC, 5/5-18, t: | 


Gay, Glen (Capitol) 
(Cavalier) Virginia Beach, Va., 7/15-21, h 
Guld, Chuck (Slapsy Maxie’s) Hwd., ne 


H 
impton, Lionel (Earle) Philadelphia, | 
Berson, Cass (Henry Grady) Atlanta, | 


Out 


Hayes, Carlton (El Rancho) Las Vegas, 
1/5, h 
Bayes, Sherman (On Tour) MCA 


6/2 


‘ 





EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktai! loun 


745 Fifth Avenue, NYC; FB—Frederick Bros. Corp., 75 E. 
Artists Corp., RKO Bldg., NYC; McC—McConkey Music Corp., 853 Seventh Ave., NYC; 
unset Bivd., Hwd.; WMA—William Morris Agency, RKO Bidg., NYC. 





NYC; HFO—Harold F. Oxley, 8848 Sunse 


Hecksher, Ernie (Fairmont) San Fran- 


cisco, 
Henderson, Skitch (Convention Hall) As- 
bury Park, N. J., In 5/27, b; (Surf) 


Virginia Beach, Va., 6/8-9, ne; (Steel | 


Pier) Atlantic City, 6/11-17, b; (Moon- 
light) Cincinnati, 6/24-30, h 


Herman, Woody (Howard) Washington, 
D.., 5/27-6/2, t 


2, 
Howard, Eddy (Capitol) NYC, 5/19-26, t 
J 
Harry 
Calif., 6/3-7/28, 
Jens (Shy-Ann) Cheyenne, Wyo., 


James, 
Park, 

Jensen, 
ne 

Jerome, Henry 

Johnson, Buddy 
b; (Apollo) NYC, 7/1-7, t 

Jones, Spike (On Tour) MCA 

Jurgens, Diek (Aragon) Chicago, Out 
5/15, b; (Statler) NYC, 5/16-6/11, h 


K 
Kanner, Hal (Statler) Buffalo, h 


(Edison) NYC, h 


Kaye, Sammy (Palace) Youngstown, 5/16- | 


18, t; (Buffalo) Buffalo, 5/19-25, t 
Keene, Bob (Swan) Hwd., ne 


King, Henry (Mark Hopkins) San Fran- 
cisco, In 5/18, h 

Kisley, Steve (St. Anthony) San An- 
tonio, Out 5/25, h 


L 
Lang, Bob (Teen Town) Rochester, N. Y., 
Out 6/1, b 


| LaSalle, Dick (Blackstone) Chicago, h 


LeWinter, Dave (Ambassador) Chicago, h | 


Little, Austin (Bengalaire) Oklahoma 
City, -ne 

| Lombardo, Guy (Riverside) Milwaukee, 
5/26-6/1, t; (Radio City) Minneapolis, 





(Riverside) Milwaukee, 5/26-6/2, | 


a. (Colgate Aud.) Jersey City, | 


6/3-9, t; (Chicago) Chicago, 6/10-23, t; 
(Waldorf-Astoria) NYC, 7/7-8/3, h 
Lombardo, Victor (Paramount) NYC, t 
Long, Johnny (Shamrock) Houston, 5/26- 
5/22, h 
Luby, Wayne (Pleasant View) Richmond, 


nda, 
M 
Marino, Johnny (Copa) Pittsburgh, ne 
Martin, Freddy (Palace) Youngstown, 
5/9-11, t; (Circle) Indianapolis, 5/12- 
14, t; (Edgewater Beach) Chicago, 6/10- 
80, h; (Waldorf-Astoria) NYC, 8/4-31, 


Masters, Frankie (Stevens) Chicago, h 

Masters, Vick (Silver Spur) Phoenix, 
Ariz., ne 

McIntyre, Hal (On Tour) GAC 

McKinley, Ray (Deshler-Wallick) 
bus, O., 5/5-18, h 

Millar, Bill (Statler) Boston, h 

Millinder, Lucky (Paradise) Detroit, 5/6- 


12, t 
Morales, Noro (China Doll) NYC, pe 
ooney, Art (Bill Green’s) Pittsburgh, 


5/6-19, ne 
Morgan, Russ (Palladium) L.A., 5/31- 


(21, 
Morton, Ray (Eddy’s) Kansas City, r 
N 
Nagel, Freddy (Muehlebach) Kansas City, 


Out 5/10, h; (Peony Park) Omaha, In 
5/27, b; (Riverview) Ds Moines, In 
(Claremont) 


6/10, 

Neighbors, Paul Berkeley, 
Calif., 7/12-8/21, h 

Noble, Leighton (Ambassador) L.A., Out 
5/28, h; (Claremont) Berkeley, Calif., 
In 5-24, h 

Nunez, Tommy (Delano) Miami Beach, h 

° 

Oliver, Eddie (Mocambo) L.A., ne 

Overend, Al (Skyline) Billings, Mont., nce 

Owens, Harry (St. Francis) San Fran- 
cisco, In 6/7, h 


Colum- 


P 
Pablo, Don (Palm Beach) Detroit, ne 
~~. Jimmy (Rice) Houston, Out 6/19, 
Pastor, Tony (Deshler-Wallick) Columbus, 
Pearl, 
5/29, 
Peters, Bobby (Blackhawk) Chicago, r 
Petti, Emile (Baker) Dallas, h 
Pruden, Hal (Olympic) Seattle, h 
R 
Ragon, Don (Casino) Quincy, Ill, 5/6-12, 
ne 


Ray (Schreeder) Milwaukee, Out 
h 


ne 
Raye, Charley (Del Rio) San Pedro, Calif., 
Ont 7/1, ne : 
Reid, Don (Oh Henry) Willow Springs, 
Ill., b 


Ramirez, Ernie (Morocco) Denver, Colo., 
Reed, Tommy (Claridge) Memphis, Out 
5/6, h; (Trocadero) Henderson, Ky., 
5/13-26, ne 

Rogers, Eddy (Thunderbird) Las Vegas, 
5/5-6/29, 
Ruhl, Warney Duluth, 
Out 6/24, ne 

Ryan, Tommy (Arcadia) NYC, b 


s 
Sacasas (Havana-Madrid) NYC, ne 
Sands, Carl (Oriental) Chicago, t 
sas ~ ny mei (Jack Tar) Hot Springs, 
Ark., 
Scotti, William (Ambassador) NYO, h 
Snyder, Bill (Sherman) Chicago, h 
—- Hal (On Tour) Allsbrook-Pum- 
phrey 
Straeter, Ted (Palmer House) Chicago, h 
Strong, Benny (Lakeside Park) Denver, 
5/13-26, b; (Casino) Walled Lake, 
om b; (Claridge) Memphis, 
7/1-7 


Sundy, Will (Statler) Detroit, h 
Stuart, Nick (Claridge) Memphis, 5/7-27, 


Staulcup, Jack (On Tour) ABC 


(Flame) Minn., 


(Casino Gardens) Ocean | 
b 


(Savoy) NYC, Out 6/2, | 


e; r—restaurant; t—theater; cc—countr 
roadhouse; pc—private club; NYC—New York City; Hwd.—Hollywood; L.A.—Los Angeles; ABC—Associated Booking Corp. (Joe Glaser) 


Wacker Dr., Chicago; MG—Moe G 
; MCA—Music Corp. of America, 745 Fifth Ave., 


club; rh— 
ale, 48 West 48th St.. NYC; GAC—Genera 





Towne Jack (Le Coq Rouge) NYC, ne 
Tucker, Orrin (Aragon) Chicago, 6/21- 
7/31, b; (Elitch’s) Denver, In 8/3, b; 
(Cavalier) Virginia Beach Va., 8/26- 
9/5, h 
w 
Walker, Billy (Meadow Acres) 
Kans., b 
Weems, Ted (Maceo’s) Galveston, 
| (Claridge) Memphis, In 7-29 
| Williams, Gene (Glen Echo) 
| d., 5/14-27, t 
Williams, Griff 
6/10-23, b 
Winslow, Gecrge (Martinique) Chicago, r 
Wolever, Dick (Phillips) Hot Springs, 
A 


Topeka, 


"Glen Echo, 





rk., r | 
| Welk, Lawrence (Roosevelt) NYC, Out | 


5/18, h; (Casino) Walled Lake, Mich., 
tea b; (Elitch’s) Denver, In 8/20 


Florian (Mayflower) Washington, 





ZaBach, 


D. C., 
| Zelle, Joey (Ritz) Bridgeport, Conn., b 


nec; 


» 
(Lakeside Park) Denver, | 





Combos 











Allen, Red (Continental) Milwaukee, Out 
5/8, h 


Aristo-Kats (Casino) Auburn, Ala., ne 

Armstrong, Louis (Falcon) Detroit, 5/10- 
28, ne; 7/21- 
8/3, ne 


A 
Es Leon (Harry's) Chicago, cl 


(Carnival) Minneapolis, 


B 
Bal-Blue Three (Plantation) Fresno, Calif., 


ne 
| Bell Tone Trio (Silver Spur) Brooklyn, ne 
Borr, Mischa (Waldorf-Astoria) NYC, h 


Bradfield. Don & Clemons, Jane (Look- 
out) Covingten, Ky., ne 

| Brewer, Johnny (Bismarck) Chicago, h 

Broome, Drex (Commercial) Elko, Nev., 


h 
Butterfield, Billy (Nick’s) NYC, ne 
c 


Calloway, Cab (Carnival) Minneapolis, 
§/12-25, ne 

Cassella, Danny (Blackstone) Chicago, h 

Cassidy, Joe (Apollo) Chicago, el 

Castellanos, Al (Belmont Plaza) NYC, h 

Chittison, Herman (Village Vanguard) 
NYC, ne 


Collins, Lee (Victory) Chicago 
Costers (Capitol Inn) Sacramento, Calif., 
r 


Coble, Vic (Shobar) Evansville, Ind., ne 

ber Trio, Nat (Royal Roost) NYC, 5/5- 
5, ne 

Conn, Irving (Savoy Plaza) NYC, h 

Cooper, Allen (Iceland) NYC, r 

Corber, Gene (Forest Hills) Greenville, 
S. C., ne 

Cosmopolitans (Old Hickory) Chicago, el 

Crayton, Pee Wee (Paradise) Detroit, 
5/6-12, t; (State) Cincinnati, 5/13-29, t 


D 
Daily, Pete (Eddie Spivak’s) Hwd., ne 
Dardanelle Trio (Park Sheraton) NYC, h 
Davis, Eddie (Larue) NYC, ne 
Dee Trio, Johnny (Hawaiian Palms) Lin- 
den, N. J., ne 
Deems, Barrett (Randolph Square) Chi- 


cago, © 
Delta Rhythm Boys {Pegntelio) NYC, ne 
ae Wilbur (Child’s Paramount) 


rr 
Deuces Wild (Carnival) Pittsburgh, ne 
DiMaggio, Vince (Sherman) Chicago, h 
Dixielanders (Isbell’s) Chicago, r 


mn Trio (Marvel-Mar) Mill Valley, 
Calif., r 

Downs Trio, Evelyn (Rustic Cabin) En- 
glewood, N 


» ne 
uin Trio, Constance (Wes Ramey’s) 
Grand Rapids, Mich., cl 

Durso, Michael (Copacabana) NYC, ne 


E 
Embassy Four (Red Feather) L. A., ne 
Ennio’s (Ambassador) NYC, h 


Fields Trio, Irving (Senator) Atlantic 
City, h 
Flamingos (Miramar) Wheeling, W. Va., 


ne 

Four Shades of Rhythm (Bar O’Music) 
Chicago, cl 

Four Steps of Jive (Hollywood) Roches- 
ter, Minn., ne 

Four Tunes (Last Frontier) Las Vegas, h 

Fulcher Trio, Charles (Partridge Inn) 
Augusta, Ga., h 


Gonzalez, Leon (Crown Propeller) Chica- 


go, nc 

Gordon Trio (Duluth) Duluth, Minn., h 

Graham, Hal (St. George) Brooklyn, h 

H 

Haines, Cyril (Village Vanguard) NYC, 
ne 

Herman, Lenny (Congress) Chicago, Out 
6/26, h 

ar ‘wee Chester (New Haven) Chicago, 


c 

Hodges Trio, Freddie (Eau Claire) Eau 
Claire, is., h 

Holmes, Alan (Astor) NYC, h 











When in DETROIT... 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 
DETROIT HOME OF 
SELMAR and BACH 


Our Repair Department 
Can't Be Beet 





T 
Thornhill, Claude (Glen Island Casino) 
New Rochelle, N. Y., 6/3-23, b 


Towne, George (Vogue Terrace) McKees- 
port, Pa., Out 5/8, b; (Peabody) Mem-, 
phis, 5/23-6/12, h | 


COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288-Detroit-112 John R 




















Hughes, Perey (Snyder’s) Minneapolis, ne 

Hummel, Bill (Bellerive) Lake Charles, 
La., Out 6/20, ne 

Hunt, Floyd (Guy) Springfield, O., h 

| Hunt, Pee Wee (Sky Way) Cleveland, Out 








America’s No. 1 Saxophonist 


CHARLIE VENTURA 


and his New Sounds in Music 
Opening BLUE NOTE, Chicago 
May 23 
Mgt. DON PALMER «x Direction ABC 











BUDDY RICH 
HIS WFL SUPER CLASSIC DRUMS 


Currently Stasring on Television 


"Eddie Condon Floor Show" 
WNBT — SATURDAYS 














| 6/16, ne; (Deshler-Wallick) Col 
O., 5/19-6/15, h 


Ink Spots (Palomar) Vancouver, B. C., 
Out 5/8, ne; (Barbary Coast) San Fran- 
cisco, 5/10-23, nc; (Carnival) Minne- 
apolis, 6/9-22, ne; (Bill Green’s) Pitts- 
burgh, 6/24-7/6 








| Jacquet, Illinois (Regal) Chicago, Out | 


| 5/12, t; (Earle) Philadelphia, 7/1-7, t 
| J.J.J.’8 Trio (Echo) Walpole, Mass., Out 


6/15, r 
| Johnson, Bill (Astor) Allentown, Pa., el 
| Jordan, Louis (Royal) Baltimore, 5/6-12, 
t; (Howard) Washington, D. C., 5/18- 
19, t; (State) Hartford, 5/20-22, t; 
| (Paradise) Detroit, 5/27-6/2, t 
K 


| Kane, Artie (Larry’s) Tampa, Fia., ne 
| King, Rickey (Red Fox) Lynn, Mass., ne 
} L 


Lane Ralph (Pierre) NYC, h 

Larkin, Ellis (Blue Angel) NYC, ne 
ae. Johnny (De Soto) Savannah, 
| Be, 

| M 


Madrick, Bernie (Rudy’s Rail) NYC, ne 

| Manone, Wingy (Wingy’s) Hwd., ne 

Matthey, Nycola (Plaza) NYC, h 

| ee, Betty (Buster’s) Orange, Tex., 
ne 

Miles, Dick (Piccadilly) Pensacola, Fla., ne 

Miles Trio, Wilma (Carpenter's) Pensa- 
cola, Fla., r 

Miller, Max (Hi-Note) Chicago, ne 

Mills Brothers (RKO) Boston, 5/5-11, t; 

| (Diane) Union, N. J., 5/18-15, ne; (Bow- 

| __ery) Detroit, 5/16-22, ne 

Mole, Miff (Bee Hive) Chicago, ne 

Monchito (Ambassador) Chicago, h 

Munroe, Al (Nestle Inn) Astoria, L. 

~» ne 


L., 


N 
Neimer Trio, Charlie (Melody Inn) Lan- 
caster, Pa., Out 5/14, ne 
Novel-Acks (Hub) Burlington, Ia., ne 


° 
Odom Quartet, King (Chubby’s) Camden, 
N, J., 5/16-29, ne 
Ory, Kid (Beverly) Hwd., ne 
Otis, Hal (Sherman) Chicago, h 
P 


Palmer, Jack (Iceland) NYC, r 
Panchito (Versailles) NYC, ne 
Paris Trio, Norman (Ruban Bleu) NYC, 


ne 
Phillips Trio, Sonny (49 Club) Pueblo, 


| lo.,’ ne 

| Pierre, Al (Spruce Grove) Fairbanks, 
Alaska, ne 

Pritchard’s Korny Klowns, Dave (Oak- 





hurst) Somerset, Pa., Out 5/28, r 


Ranch, Harry (Click) Philadelphia, ne 

Ravel, Arthur (Larchmont Lodge) Lareh- 
mont, N, Y., ne 

Roble, Chet (Cairo) Chicago, ¢l 

Russell, Pee Wee (Riviera) NYC, ne 


Scott, Dell 
La., ne 
Shaw, Joel (Delmonico’s) NYC, h 


Shaw, Milt (St. Regis) NYC, h 
Shearing, George (Cafe Society) NYC, ne 


(Tradewinds) Baton Rouge, 


Sheedy, Jack (Sir Francis Drake) San 
Francisco, Sundays, 

Silhouettes (Last Frontier) Las Vegas, 
Out 5/12, h 


Singleton, Zutty (Club 47) Hwd., ne 
Skylarks (Bowman’s) Aurora, Ill, cl 
Spanier, Muggsy (Jazz Ltd.) Chicago, ne 
Spotlighters (Hickory House) NYC, ne 


Stone, Kirby (Continental) Milwaukee, 
Out 5/15, ne; (Faleon) Detroit, 5/17- 
6/20, ne 


Struttin’ Sam (19th Hole) NYC, ne 

Stylists (Commando) Henderson, Ky., Out 
5/15, ne 

Sunsetters (Palomino) Cheyenne, Wyo., ne 

Sykes, Roosevelt (Hollywood) Chicago, el 

Synco-ettes (Blue Heaven) Chicago, ne 


(Modulate to Page 19) 
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month. 
onthly Indemnity for Loss o' 
Loss of Time for 2 months, at $ 


5. Hospital Benefits: Increase of 


confined to a hospital (Limit—é0 d 


subscriptions maile 





one 
Policy described above. 





SPECIAL OFFER AVAILABLE 
TO DOWN BEAT READERS 


An All Coverage Limited Personal Accident 
Insurance Policy Protecting You 


While traveling, working 
or playing. 
For Loss of Life, Limb, 
Sight, Time. 


Coverage wherever you are 
—whatever you are doing. 


NO MEDICAL EXAMINATION REQUIRED. HERE ARE THE BENEFITS! 


Steam Railroad, Diesel Railroad, Steamship, Airplane: Loss of Life, Limbs, Sight 
—$5,000.00. Monthly indemnity fos loss of Time fof 6 months, at $50. r 


2. Interurban, Street Car, Elevated, Subway, Taxicab, Motor Bus: Loss of Lif 
Sight—$!,500.00. Monthly Indemnity for Loss of Time for 4 months, at 


3. Automobile, Pedestrian & Other Spqmied Accidents: Loss of Life, Limbs, Sight— 
$500.00. Time for 3 months, at $10.00 per month. 


4. Unspecified Accidents: Loss of Life, Limbs, Sight—$!50.00. Monthly Indemnity for 
10.00 per month. 


rads in any of the monthly indemnities, if you are 
jays). 


THE DOWN BEAT ACCIDENT-POLICY PROVIDES 
TION WITH EACH NEW SUBSCRIPTION OR RENEWAL. 


ONE YEAR SUBSCRIPTION (26 issues) 


This offer good in the United States, Dp my ay Gonate 
irect to Down Beat only. 


MAIL THIS TODAY 


ST RR RR RR RO eR eee ee eee ee eee eee eo ey 


APPLICATION FOR DOWN BEAT'S 


INSURANCE POLICY 
[] Enclosed is $5.00. | wish to subscribe to DOWN BEAT for 


year and receive the Personal Accident Insurance 


[] | am now a subscriber to DOWN BEAT and wish to con- 
tinue my subscription for an additional year and receive a 
Personal Accident Insurance Policy as described. 

(To qualify for policy—remittance must accompany application) 


per month. 
Limbs, 
00 per 


ALL THIS NECESSARY PROTEC- 


ont and pertains to 




















Full Name 
First Middle 
Address City State 
Occupation Date of Birth 





Are you Blind or Deaf? 


Are you Crippled? 





Full Name of Beneficiary 





Relationship to Insured 








Form 171 DB 
5-20-49 


(Please Print or Write Name and Address Plainly) 
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Applicant's Full Signature 
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By ALAN ABEL 


Columbus—A leading exponent of modern drumming re- 


cently passed away. He was Ariel Cross, of Des Moines, lowa. | 
Mr. Cross was a strong defendant of a policy which would | 
other instruments. He is going | 


place percussion on a par with 





te be missed by many for his dy- 
namic and progressive ideas ut 
promoting better drumming. 

We are all aware of the un- 
healthy situation existing today 
that denies an up and coming 
drummer the opportunity to major 
in percussion in most universities. 
One outgrowth of this educational 
discrepancy is the feeling among 
many musicians that “drummers 
aren’t musicians”—that “anybody 
can beat a drum.” 

Sere Thumbs 

Then, too, many drummers have 
this same attitude—one that makes 
too many of them stand out like a 
sore thumb when they are com- 
pared with the schooled drummer. 
Bandleaders are beginning to search 
for drummers who can do more 
than just play “with a beat,” and, 
little by little, drummers them- 
selves are becoming more conscious 
of the training and technique re- 
quired in order to play good drums. 

Slowly but surely, drumming can 
and will be recognized as the art 
it is. So let’s keep those standards 
up high and in the meantime we 
can help each other improve the 
field as a whole by passing along 
helpful information. 

Our drums are manufactured to 
stand all kinds of abuse, but their 
sound depends a lot on the way 
we tension heads and snares. Some 
drummers like a “tubby” snare 
tone. One reason for this is that 
no one can figure out what they’re 
playing—everything sounds tricky 


even if it is muddled. It’s ad 
y | 


easier to fake rolls on a tub 
snare. 


Glassy 
The opposite extreme is the drum- 


mer who likes the “glassy” snare | 
sound. With heads tightened to the | 


breaking point he can shock the 
boys in the band with his explo- 
sive effects. The happy medium, 
though, is a nice crisp tone that 
will blend well musically and also 
sound as a snare drum should. 

To get this crisp effect, the bat- 
ter head should be a little tighter 
than the snare head. Once you 
reach this tone, keep it by adjust- 
ing your heads only when weather 
conditions force you to compensate 
the tension. The best policy is to 
let the heads alone. Keep your 
drums away from excessive heat 
and rooms with constantly chang- 
ing temperatures. Too many drum- 
mers are playing with their tom- 
tom and base drum heads too tight 
and their snare heads too loose. 

A little experimentation will show 
you the approximate tension to 
maintain to take advantage of the 
best possible tone to be had from 
your drums. 

Many people have written in ask- 
ing information about an easy way 
to ome a gi drummer. We 
have always had to release the sad 
news that there is no easy way and 
that there are a lot of special skills 
involved in order to become a good 
drummer. It all revolves around 
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Phenix City, Ala.—New vocalist 
|with the Frankie Schenk band is 
former single singer-pianist Helen 
Draper. Tall, red-haired, North Car- 
olinian Helen occasionally sits at 
| the keyboard now, as intermission 
feature, in addition to her regular 
| vocal chores. The Schenk band fin- 
|ished a five-week date at the Club 
| Royale in Savannah before opening 
at the new Chad’s Rose room here. 


training, practice, and experience. 

To those who are curious about 
the art of drumming and are start- 
ing from the beginning, we might 
suggest a very unique and infor- 
mative self-instructor that has just 
been released. If you are interested 
in this material, drop a line to 
Sidney David, c/o Ludwig and Lud- 
wig, Elkhart, Ind. 

Example I is a typical four bar 
drum solo. Work it out slowly at 
first until] you can reach a moder- 
ate tempo and observe the sticking. 

Example II is an example of 
what you might do with the ac- 
cents in a four-bar break. Work 
it out as with Example I and again 
observe sticking. The more speed 
you can work this up to, the more 
effective it will be. 

Example III shows a standard 
rhythmic figure. Note that the left | 
stick is playing the same pattern 
as the right. This is excellent “on 
the job” training for a weak left 
hand. 

(Ed. Note: Send questions to Alan Abel, 
32 15th Avenue, Columbus, Ohio. Enclose 

If-add d d envelope for per- 


P 





sonal reply.) 





Krupa, Dorsey To 
Play Canada Dates: 


Vancouver, B. C.—Gene Krupa 
due in for a one-niter at the Ex-| 
hibition Gardens on May 24, with | 
Tommy Dorsey expected in June. | 
British American Artists also an- | 
nounce the possibility of a Lionel | 
Hampton date in either July or| 
August. 

The Kenny Almond boptet is set 
as intermission band for the Kru- 
pa one-niter. The group, spotting 
many fine local musicians, is well 
known in this area. Personnel in- | 
cludes: Kenny Almond, trumpet; | 
Dave Pepper, trombone; Ches Cot- 
ter, tenor and guitar; Ted Collins, | 
piano; Leo Foster, bass, and Mic- | 
key McMartin, drums. Vocalist is 
Marilyn Frederickson. 

Gracie Fields date at the Cave 
cancelled until fall “due to over- 
seas committments.” Jacques Sing- 
er recently signed a three-year 
contract to continue as conductor 
of the Vancouver symphony or- 
chestra. The symphony obtained a 
$5,000 civic grant to keep out of 
the red. 

—Marke Paise 





Op, Leader Purchase 
Corpus Christi Club 


Corpus Christi—Frank Duprey, 
ex-club operator from Muskegon, | 
Mich., and bandleader Hal Wasson | 
have purchased the Riviera club 
here from Mike Frangos. 

Wasson opened with a Dixie 
group in April. Unit features Dave 
Stout, pianist-arranger; Dutch | 
Soldwell, trumpet, and Dave Ras- 
bury, trombone. 











other Friday. 


| SCHOOL of MODERN MUSIC 


TECHNICAL FEATURES 


BEATS AND OFFBEATS | Draper Doubles 


| If your Down Beat subscription ex- | LEARN TO ARRANGE®= 
'pires with this issue, send your renewal | by studying the SY OLIVER-DICK JACOBS 
|today and avoid running the risk of | By sep, you learn all the Eide cal 
missing a copy. " | by leading arrangers. Instruction available 


Full-time 3-year Diploma Courses Con- 

centrating in the Popular Field; Piano, 

Voice, Arranging, Musical Theatre, ANTHONY ANTONE 
Workshops in Song Writing, Radio Pro- x Strand Theatre 
duction, School Orchestra, Theatrical Bldg. 
Productions, Broadcasts, Chorus, Re- 





284 Commonwealth Ave., Boston |5, Mass. 


through personal lessons or by mail 
Call. write or —/ for full informa- 
tion and free chord chart. 


DICK JACOBS — SY OLIVER 
(1lth Floor) 
1619 Broadway—N. Y. 19—Clrcle 7-2900 


Down Beat is published every | 











citals, Individual Guid- 1585 Broadway & 
» 48th St. 
ance, Limited to 100 


musical High School N. Y. C.. Suite 304 

Greduntes. Summer Ses- Ph. Columbus-9866 

sion July 6-August 31. INSTRUCTION 

Veteran-approved. 16th 

year begins Sept. 15. GUITAR 
TENOR BANJO 





MANDOLIN 


Write Admissions Director for Catalog 
Antone and Luisetti Studios 























VOCALISTS 
Study Singing With America’s Leading 
Teacher of Voice 


RUSSELL BROOKS 


Teacher of 
Buddy DiVito, Columbia Recording Artist 
Betty Bryan with Don McGrane 
Carmen Revelle—Chez Paree, Chicago 
Approved G., I. Training 
BROKELL STUDIOS, INC. 


22 E. Van Buren St. Entire 2nd Floor 
WEbster 9-2855 Chicago 5 DB8 

















wry Apter System 


TOLLIN & WELCH 
Authorized Instructor DRUM & MUSIC STUDIOS 


INSTRUCTION IN ARRANGING, VOICE, AND ALL MUSICAL 
INSTRUMENTS BY PROGRESSIVE NAME BAND MUSICIANS 





° A ies 


Phone Walnut 2-2331 


Musical Instruments °* 
1011 Chestnut St., Philadelphia, Pa. 
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ANDY BROWN-ADOLPHUSooo CHEATHAM * Mode 
oper 
SAXOPHONE -—!NSTRUEHIONS 'N__ -TRUMPE T + Keybe 
a, GCE ET a 
SEND FOR ouR-AD-LIB BOOK ON CHORD READING“ELE VEN- COURSES. 
FOR TRU PET, CLARINET AND TENOR SAX. PRICES: 
117 W-48t ST., NEW YORK 19, NW. PHONE BRYANT-9- 874 — 
8x1 
YOU can sinc— fone 
digs 
ie 1 
—O 
IF TAUGHT BY KLINGI |e 
heres > Ser Sneess BAND 
ods Bs. NM E q 
BARRY WOOD =SWiNG | 
HORACE HEIDT |. . are just a few of those who have 
studied Voice with NORMAN KLING—America’s Read! n 
; most celebrated vocal instructor. eee 
Phone WEbster 9-7188 BOOGIE 
NORMAN KLING STUDIOS Money ba 
607-D Kimball Hall, 25 E. Jackson Bivd., Chicago 4, Il. 
Out-of-T. Students S f 
eau teat toe Study Vein Course.) a 
Piano Ci 
" Spring Si 
New Jersey MUSICAL COLLEGE) | rae. 
At your « 
PROFESSIONAL SCHOOL OF MUSIC G.I. APPROVED e MUSIC D 
RALPH GANCI—Piano, Voice—Pupil Siloti—Formerly NBC—Pupils in ||||| PHIL 
Radio—Shows—Hollywood—Metropolitan Opera P.O. Box 
DANNY HURD—Authorized Schillinger Teacher—formerly with J. Dorsey a 
‘ 
AL KLINK—Sax, Clarinet, Flute—formerly with Glenn Miller We offer 
service, 
JOE MAINO—Bass—formerly with Paul Whiteman inery, 
ideas, 
HARRY HIRSCH—Percussion—formerly with Toscanini—Stokowski will keep 
up your | 
STAGE TRAINING—RADIO—ALL INSTRUMENTS—VOICE—DRAMATICS add prest 
OPEN ALL YEAR ‘ROUND poruen 
ese are 
1890 BOULEVARD, JERSEY CITY 5, NEW JERSEY 1T7 
vim 
rinted in 
on rag bo 
Become a MUSIC LEADER 10 tds. 
Have You (iieaeaaaee| Fis 
A mastery of our HOME STUDY cepted. Ne 
e COURSE—in the field of your arn 
S tu re | l e re | choice—will put you in position : 
to obtain the outstanding posi- 
tions in orchestras, bands, 








C) Piano, Teacher’s Normal Course 


[} Public School Mus. 


C) Public School Mus.—Supervisor’s [) Cornet-Trumpet [ Harmony [() Violin 

() Advanced Composition ] Professional Cornet-Trumpet () Clarinet 
(J Ear Training & Sight Singing _] Double Counterpoint (CJ Saxophone 
Name 

Street City 


schools, 


churches, on radio pro- 
wherever music is used 
s that attract. Step into 
e of leadership. 

ind mail coupon below 
scriptive catalog and sam- 
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HARMONY AND OTHER AD- 
VANCED MUSICAL TECHNIQUES 
ARE USED BY TODAY'S MUSIC 
LEADERS 

UNIVERSITY EXTENSION CONSERVATORY 


Dept. E-122, 28 E. Jackson Bivd., Chicago 4, Illinois 





] Voice 
[ ] Guitar 
} Mandolin 


() Choral Conducting 
() Dance Band Arranging 
[| History & Analysis of Music { 


}] Piano, Student's Course 
Beginner's 





Give music experience 
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CLASSIFIED ADS—NEWS 


DOWN BEAT 








Exclusive Photos! 


BANDS IN ACTION 


Action pictures of all name _ leaders, 
musicians, vocalists, Exclusive candids! 
Glossy, 8x10. Unobtainable elsewhere. 


Guaranteed to please or money refund- 
ed, 25e each; 5 for $1. 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. Y. 





[PIANO-BREAKS! 








Adaptable to Violin, Clarinet, Sax, ete. 


Our Monthly Break Bulletin is full of hot 

breaks, figures and boogie e flects so you 

can improvise extra choruses of Hit-parade 

tunes. Send 20c -. a copy or $2 for 12 
ynths. Mention if teacher. 


THE AXEL CHRISTENSEN METHOD" 
Studio D, P.O. Box 185, Wheaton, Ill. 
BoP FOLIO ......... $2.00 
Phrasing . chord progressions 
and their application. 
TRIO ARRANGEMENTS . . $2.50 


Write for FREE sample miniature score 
and list for Guitar, Bass and Piano. 


THE HOUSE OF MODERN MUSIC 
15796 Snowden Ave. @ Detroit 27, Michigan 











1665 Nostrand Ave. 
BAND PHOTOS Brooklyn 26, N. Y. 











ARRANGERS CORNER 


By SY OLIVER and DICK JACOBS 
New York—As we promised, this issue will be devoted to 
uestions, 80 let’s go. B. B. of New York wants to know if 
there is any way of copyrighting songs other than sending the | 
usual $4 to Washington? Yes, the there is. By sending a copy of 


the song to yourself via registe 
mail. While it isn’t as official as a 
government copyright, it will stand 
up in any court of law. 

V.S., of Montreal, comes in with 
that question. of how to voice five 
reeds in the Glenn Miller-type voic- 
ing. Here’s the illustration. By the 
way, if you don’t-have the five 
saxes, you can substitute a trumpet 
or trombone playing in felt hat. 


Ex.1 


CLAR. 
wd ALTO 











SENSATIONAL SONG PARODIES 


Original material, written by an established 
writer who specializes in good, solid nite 
club parodies. Over 150 to select from. Dif- 
ferent situations, socko and funny endings. 
Current and standard tunes. Can be used 
anywhere. Free lists on request. 


MANNY GORDON 
819 W. North Ave., Milwaukee 5, Wisc. 


















with volume & tone controls, ex- 
tremely simple mounting. 37.60 
@ AMPLIFIERS for guitar, ac- 
cordion 6 models 59.95 to 199.00 
VIBRAVOX models from 139.00 








3Great Harmony Items 





@ Modern Harmony by S. Sechter. .$!.00 

¢ Poper Musical Slide Rule........ 1.00 

® Keyboard Barge « and 
Improvisation—Paulson ........... 1.50 


KING MUSIC CORP. 
152 W. 42nd St., N. Y. 















~ ~TENOR 
“TENOR 

P. B., of Findlay, Ohio, has a 
band of three brass and one sax 
and wants our opinion as to a suit- 
able voicing. Here’s our idea on the 
subject: 


Ex. 2 
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ALTO 


TRPT. SAX. 
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©  TRPT’ =~ —~TRB. 
eurira @8¢€8 TS 
Add to your knowledge. Professional mate- 


rial. 60 Modern Licks, Runs, Fill-ins, from 
recordings of top-flight artiste. Note and num- 
ber system. Chord symbols, positions given. 
Introductory offer. Guitar solo. $1.00 post- 
paid. Copied choruses, modernistic chords 
available, Send for literature. No C.O.D. 
PLAY-RITE MUSIC 
Lock Box 267 e Chicago 90, Ill. 














[81 0S4985%25¢.. 


PGenuine 8x10'"' glossy photos of your fa- 
vorite band leaders cad vocettels. New en- 
lérged illustrated catalog free with first 
order—OR—Send dollar - 6 photos and 
catalog now. 





PIANO SECRETS! 


52 SECRETSi—Runs, Fills, Breaks, 
mbols, etc $1.00 


.-$1.00 
book—all styles). .$2.00 
36 MODULATIONS (New folio)......$1.00 
All are authentic PROFESSIONAL styles 
Money Back Guarantee. No C.O.D. orders 


LEIGHTON GUPTILL (802) 
345 Hudson St., New York, N. Y. 














rSWING PIANO—BY MAIL. Stop! Look! 
Read! New self-teaching method. 30 Les- 
sons $3.00. CHORDS, BREAKS, HARMONY, 
THEORY, SCALES, CHORD INVERSIONS, 
BOOGIE WOOGIE, ETC. C.O.D. accepted. 
Money back guarantee. 
ALSO 

CLASSICAL ENTHUSIASTS: Piano Solos 
Piano Concerto No. 2.. --.-$2.00 
Keyboard Trick ......... .. 1.00 
Spring Sunset ~-- 1.00 
Petite Valse in C Minor........ as BO 
At your dealers or direct—C.0.D. accepted. 
MUSIC DEALERS write for list. 


PHIL BRETON PUBLICATIONS 
P.O. Box 1402 Omaha 8, Nebraska 











uu DANCE BANDS ss 
We offer you Modern Printing and Publicity 
service, obtainable at no other house. Sta- 
tionery, Advertising Post Cards, Letters and_ 
ideas, when sent to Clubs, Ballrooms, etc., 
will keep your band busy. 100 Cuts to dress 
up your advertising at no extra cost. Will 
add prestige to any band. SAMPLES FREE. 
POPULAR DANCE ORCHESTRATIONS 
These are Back numbers, like new. Contain 
Standards, Rhumbas, Hits, etc. NO LISTS. 
13 for $2 37 for $5 75 for $10 
PERSONALIZED STATIONERY 

Printed in 2 colors with your FULL NAME 
on rag bond with cut of ANY musical Inst. 
100 Ltds. 75 Env. $2 POSTPAID. We now 
have Modern Girl Piano cut. The Most 
Unique Stationery ever offered. Stamps ac- 
cepted. No. C.O.D.’s. Double Order $3.50. 


TERMINAL ORCHESTRA SERVICE 
Chicago 25 


4818'/. Kimball Suite 710 








NOW! the new 
EMCEE magazine 
Contains original material. 
Monologues, Parodies, Band 





Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $1. Add $1 
for 4 gagpacked back issues. 
EMCEE — Desk 2 
1508 So. Homan Ave. 
Chicago 23, I 

















LEARN 


PIANO 
TUNING 


AT 


Learn with sound recordings 
in 30 days. Electric record 
oe ae recordings, tools and 

tructions furnished. An 
uncrowded profession with 

income. Write 
for details today. 


unlimited 
ser 82m Dept. B 


CAPITOL CITY TUNING SCHOOL 


211 E. Michigan Ave Lansing, Mich 











MUSICIANS WORK IN COMFORT! 


Use our FOLDAWAY chair cushion, inch 
thick bonded foam rubber, encased in dur- 
able cover, easy to carry, light in weight, 
and mighty comfortable—also for drummers, 
saddle shape thrones. Will not slip off, ex- 
clusive design. 

At your dealers or direct 

Money back guarantee 


$3.00 postpaid 


MAJ ESTI C , 36-08 34th St. 


L.l. City, N.Y. 





























CINCINNATI 


ZIMMERMAN 
MUSIC ENGRAVING and LITHOGRAPHING 


ESTIMATES GLADLY FURNISHED 
THE OTTO ZIMMERMAN & SON CO., 


Established 1876 





OHIO 











IGHEST RATED 














1N UNITED STATES 


MUSIC PRINTERS AND ENGRAVERS 


ESTIMATES GLADLY FURNISHED + ANY PUBLISHER OUR REFERENCE 








ro. W., of Alhambra, Calif., wants 
to know what we suggest as a good 


way to get depth in big band ar- | 


ranging. The best thing we know 
is to use roots and fifths of chords 
on the bottom of the voicing and 
keep them low. Here’s an example: 


Ex.3 





























ry) “ 
FIFTH 
ROOT~ 
D.S.P., of Wethersfield, Conn., 


wants to know if a suspension | — 
must resolve to its chordal tone. 
By no means. Unresolved suspen- 
sions are quite common. 

And a parting thought: Don’t 
disguise the melody too much in 
the first chorus of your arrange- 
ment. Let the people know what 
the song is. 

(Ed. Note: Send questions to Sy Oliver 
and Dick Jacobs, 1619 Broadway, New 
York 19, Enclose self-addressed, stamped 
envelope for nn reply.) 





The Dentist 
Advises 


Chicago—Question—I play clar- 
inet and my front teeth are 
crooked. I want to know if this 
condition has any effect on my 
getting a good tone. 

Answer — If the teeth were 
straight you would have a truer 
tone. When the teeth are crooked 
there are apt to be false air cur- 
rents, resulting in a tone of lesser 
quality. 

Question—When back teeth are 
missing will it affect the em- 
bouchure? 

Answer—If one or more of the 
back teeth are missing it does not 
necessarily alter or change the em- 
bouchure. It does, however, reduce 
the possibility of being able to 
maintain a strong, true tone. 

(Ed. Note: Send questions to The Dentist 
Advises, c/o Downbeat, 203 N. Wabash ave- 
nue, Chicago 1, Ill. Enclose self-addressed, 
stamped envelope for personal reply.) 








Your next copy of Down Beat 
will be the issue of June 3 on 
the newsstands May 20. 











WANT TO COMPOSE? 


If $0, you ‘ll want “Write Your Own 
Music,"' complete, simple method of com- 
position. - previous music training nec- 
essary. $1.2 


NEWMOUNT PUBLISHING CO. 
Dept. 16 505 Fifth Ave. New York 17, N. Y. 














VOCALISTS 
SAVE on Arranging Bills. We carry 
omy? VOCAL Orc = in your 
key at 85c¢ and $1.00 


NDS. 
my Vopsier & Standard Orchs and Orkets 
LOWEST prices. am day Service. 


He 00 deposit on C.O.D. Send for Vocal 





| GIRL TENOR, 





Remittance Must Accompany 
(Count Name, Address, 


Copy 
City on State) 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


50c Extra for Box Service 


Classified Deadline—One Month 
Prior to date of Publication 











CENSORSHIP 
All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers from the unworthy. 











AT LIBERTY 


TROMBONIST. Young conservatory student. 
Single, will travel. Available after June 
17 . Clair West, Kohler Hall, Berea, Ohio. 








GOOD 5-PIECE COMBO and male vocalist, 
will travel, prefer club dates. Contact 
Bob Bodine, 3818 N. Sheffield, Chicago. 


ORCHESTRA — any instrumentation, non- 
union, music students, over 21. Play 
anything, anywhere. Summer location 
preferred, Charles Lake, 34 Grove Street, 
Chelsea, Mass. 


doubles, 23, neat appearance, 

Read, fake, sing. Box A-580, Down Beat, 

Chicago 1. 

TRUMPET MAN, double ‘drums, voeala. Will 
travel. Box A-581, Down Beat, Chicago 1. 


BOR SALE 


RETAIL Music BUSINESS in city of 15, 000. 
Top franchises on band instruments, 
guitars, accordions, etc. Excellent loca- 
tion. Box A-583, Down Beat, Chicago 1. 


ORCHESTRA “COATS: (used) , white, beixe, 
double breast, cleaned, pressed, $4.0 
Tuxedo trousers, $6.00. ‘WAL LACE, 2416 
N. Halsted St., Chicago 1. 


HUNDREDS OF MUSICAL ~ INSTRUMENTS, 
rebuilt and new, including vibraphones, 
Zildjian cymbals and accessories. 10 day 
trial. Free bargain list. MEYER’S, 454-R 
Michigan, Detroit 26, Michigan. 

TENOR LIBRARY FOR SALE—Suite 37, 385 
Westminster St., Providence, R. L 











NEW MODEL 88 ‘Premios multi box ‘ampli- 
= For bargain call BUtterfield 8-7652, 
C. 


HELP WANTED 


MUSICIANS, travel, locations, some jazz, 
combo. Sam Stevens, Cozad, Nebraska. 


vee DANCE MUSICIANS “TERRITORY 
AND. Write, Don Strickland, 506 West 
Toth St., Mankato, Minn. 








MUSIC PRINTED—200 Professional copies 
$20.00—100 Autographed copies in color 
$70.00—Recordings. URAB DB, 245 West 
84th St., New York (Stamp Booklet). 

DIXIELAND ARRANGEMENTS— Four to eight 
men, 75¢ per arrangement. Zep Meissner, 
5015 Biloxi, No. Hollywood, California. 


PHONOGRAPH RECORDS 


WANTS. JAMES BRUNSWICK and Varsity 
records. Louis V. Cardillo, 49 Vohlander 
St., Shawomet, R. I, 


THOSE RECORDS YOU WANT are listed in 
our free catalog. Send postcard today. 
THE RECORD CENTER, 2217 E, Mis. 
sissippi Ave., Boston, Mass, 

















FALKENER BROS. RECORDS, 388 Columbus 
Ave., Boston, Mass. 








BLUE NOTE RECORDS—the finest in Hot 
Jazz. Blues, Stomps, Piano, Guitar Solos. 
Dixieland—New Geren, Swing and Be- 

p combos. ks jazz. Write for 
catalog! BLUE NOTE RECORDS, 1767 
Lexington Ave., New York 21, N, Y. 


FREE CATALOG. Hard-to-get JAZZ records. 
J. Rose, 211 E. 15th, NYC 3, 








MISCELLANEOUS 


INSTRUCTION — progressive jazz harmony 
—Improvisation, All instruments, Lloyd 
Lifton. Call or write for appointment. 
VICTOR COOK STUDIOS, Lyon & 
Healy Bidg., 64 E. Jackson Blvd., Suita 
409, Chicago 4. WEbster 9-2294. 


SONGWRITERS: A piano arrangement and 
five duplicate copies suitable for mailing, 
$10.00. Louis E. Gould, Music Arranger, 
Wakefield, R. I. 











| DRUMMERS! FREE! Percussion chart! Drum 


bargain list. Sutton, 1265 Broadway, 
NYC Ir 





1 CAN SAVE YOU money. 20-30% on new 
musical merchandise—instruments, acces- 
sories, cases, etc. Write for information 
on merchandise you need, Box A-582, 
Down Beat, Chicago 1 





ARRANGEMENTS 


SONGWRITERS: Professional 
from melody $4.00. Also, melodies for 
your lyrics, professional stock arrange- 
ments from your melodies. Hollis Hast- 
ings, Box 17, Charlton, Mass. 


piano-voeals 


GREAT!! UNISON BOP ARRANGEMENTS, 
three parts 75ce. Sax (alto or tenor), 
trumpet, piano. Write ALL STAR AR- 
RANGER, Box 603, Sharpsville, Penna, 

ORIGINAL FANTASIES, arranged for 5, 6, 
or 7 brass, 5 saxes, rhythm. Hy Schin- 
dell, 5518 Ave. M, Brooklyn, NH. ¥. 


ARRANGEMENTS made individually to your 
own specifications. Original manuscripts. 
No lists. Box 481, Down Beat, Chicago 1. 


WRITE FOR FREE List of specials. 
Price, Danville, Va. 











Charlie 





arranged from melody, 
00. “Approvals” offered. Malcolm Lee, 


ee tae 
344 Primrose, Syracuse 5, N. Y,. 








Combos 











(Jumped from Page 17) 


T 
Three Loose Screws (Kilbourn) Milwau- 


kee, 
Three Southern Jesters (Seven Seas) Oma- 


a, c 
Townsmen (Candlelight) Joliet, cl 
Traymon, Dolph (Caro’s) Manhasset, L, L., 


N. Y., ne 
Trio Clox (Clover) Peoria, Ill., ne 
Turner, Bill (Silhouette) Chicago, ne 


v 
Ventura, Charlie (Million Dollar) L. A,, 
5/10- rt t; (Blue Note) Chicago, 5/23- 
6/12, 
Villa, (Fort Hayes) 
0., 


Vincent Columbus, 


z 
Zarin, Michael (Waldorf-Astoria) NY 























PRESS CLIPPINGS 


We maintain a special Entertainment and 
jo Department 


. Inquiries Solicited . 
NEW YORK ‘city 
ROMEIKE ,; 220 W. 19th STREET 














| cobs, Wes (Three ey NYC ‘Se ne 











Crosley, Les (Drake) 
Davis, Bill (Wells’) NY 


ts Dennis (Earle) Philedetphia, 7/8-14, 
Della Penna, Phil (L’Aiglon) NYC, ne! 
Ray (Randolph 


Dixon, 
el 





MUSIC COPIED. Write for sample and 
rates. Don Wahle, 1717 Dempster St., 
Evanston, Ill. 


PARODIES! SONGS! Catalog Free. Klein- 
man, 5146 Strohm, No. Hollywood, Calif, 


LEARN PIANO TUNING at home. Write: 
Karl Bartenbach, 1001-B Wells, Lafay- 
ette, Indiana. 








Drew, Charley (Taft) NYC, h 
Duncan, Hank (Nick’s) NYC, ne 
Eberle, Ray (Olympic) Miami, Out 5/10, 


t 
Eckstine, Billy (Earle) Philadelphia, 7/1- 


7, 
Fay, Paul (Number 10) Chicago, cl 
Fitzgerald, Ella (State) Cincinnati, 5/18- 


19, t 
Frye, Don (Jimmy Ryan’s) NYC, ne 
Grant, Mel (Key) Chicago, pe 
Guarnieri, Johnny (L’Aiglon) NYC, ne 
eywood, Eddie (Hi-Note) ow Oo, ne 
Hill, Chippie (Jimmy Ryan’s) Cc, ne 


orne, na (Fairmont) San ph Nd 
Out 6/8, h; (Blackstone) Chicago, In 
6/14, 


Honnert, Johnny (Ciro’s) Chicago, el 

Kincaid, ~*y Frances (Minnesotan) Min- 
neapolis, 

i Frankie (Ambassador) L.A., Out 
5/23 

Luteher, Nellie (Apollo) NYC, 5/6-12, t; 

own Casino) Buffal > 5/16-22, ne; 

{Grae 86) Geneva, N. Y., 5/28-29, ne 

Manthe, Chick (Old Mill) Defiance, O., ne 


Martin, Tony (Chez Paree) Chicago, In 
5/13, ne 

Mason, Olive (Clover) Chicago, cl 

Miles, Denny (Talerico’s) Utica, N. Y., 
ne 

Mills, Sinclair (Beritz) Chicago, cl 


. Carmen (Chase) St. Louis, 5/6- 
19, 

Nanni, Nino (Cairo) Chicago, cl 

Raye, Martha (Bowery) Detroit, In 5/9, 


ne 
Read, Kemp (Piccadilly) Providence, R. L, 


c 

Reeves, Al (Hi-Life Spa) Racine, Wis., cl 
Ryall, George (Barbizon Plaza) < “es h 
Savage, Bob (Croydon) Chicago, 

Sev. Dorothy (Chase) St. toon In 5/20, 


Tate, Norene (Little Casino)’ NYC, ne 
Tanner, Tommy (Dyckman) Minneapolis, 


Thaler, Jacques (Armando’s) ere, ne 
Toffel, Billy (Savoy Plaza) NYC, h 

orme, Mel ( nival) Minneapolis, Out 
6/11 aes i 


ne; ( 
Trenet, haties (Park Plaza) 


Out 5/19 
Tyler, Ann (Marquis) Housto’ 





Cc, h 
or Dance Ork Catalogs — they’ re FREE! Zany-acks (Orchid) Springfield, Ill., Out 
SHERWOOD MUSIC SERVICE 5/16, nc; (Terrace) E. St. Louis, 5/17- 
1585 BROADWAY NEW YORK, N.Y. 30, b 
| * 
Make Your Own Orchestra | Singles 
with the Spivak ar- 
Arrangements once: and transposer. 
Four part harmony for all instruments at a 
flash. Write your own music with the new Allen Shorty (181) NYC, ne 
music writing device; celluloid stencil for Bennett, May (Dixie) Pontiac, Il., cl 
tracing musical symbols perfectly. Send $1 Bold, Davey (Town Casino) Chicago, cl 
for both items. Butler, Larry (Three Deuces) Chicago, ne | 
4511 15th Ave. Carpenter, Thelma (Capitol) NYC, In 
Ss. SPIVAK Brooklyn, N. Y. 6/16, t 
Cm, Sin (Marvel-Mar) Mill Valley, | 
--—— Calif., r | 
Christy, June (Interlude) Kansas City, | 
| 6/6-19, ne | 
e How About | Gare, Savannah (Chubby’s) Camden, 
+» 5/16-29, n 


Square) Chicago, 


| 
| 
| 
| 


ton, 

Vaughan, Sarah (Paradise) Detroit, 5/20- 
26, t; (Bop City) NYC, 6/16-7/27, ne 

Walter, Cy (Drake) NYC, h 

Warren, Fran (Latin Casino) Philadel- 
phia, ne 


| Watson, Paula (Royal) Baltimore, 5/6-12, 


t; (Howard) Washington, D. C., 5/18 
19, t; (State) Hartford, 5/20-22, t; 
(Paradise) Detroit, 5/27-6/2, t 
Wilson, Garland (Little Casino) NYC, ne 
Wilson, Julie (St. Regis) NYC, h 
Winston, Ed (Winston’s) NYC, ne 


| Worth, Elton (Carnival) Minneapolis, ne 





Down Beat covers the music 
news from coast to coast and is 
read around the world 
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